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HETHER I have done Well : 
or Not, in Publiſhing this 
Account, I am oblig'd in 

| juſtice to take it upon my 

J Self and to declare, as I do, that tis 

my Own Act. 

I had an Undoubted Right to diſ- 
poſe of theſe Papers as I thought fit. 
am well fatisfy'd my Son when he 
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was Abroad was not Unmindful of his 
Own particular Pleaſure, and Improve- 
ment from the Sight of thoſe Fine 
things he went to ſee; but 1 am no 
leſs perſuaded that what he Princi pal- 
ly intended in making, and noting 
down his Obſervations was to oratify 


) 


Hop'd for, yet being often wrote in 
_ Haſte, and when he was greatly In- 
' commoded by Heat, or Otherwiſe, it 


not always ſo Copious, nor gave me 

ſo Clear an Idea of the Things as I | 
Wiſh'd ; in That Caſe I had re- 
courſe to his Memory; and I was 


Surpriz d to find he had There 2 


The PRE FAC E. 


Me; the Cream of which he gave me 
b y Long, and Frequent Letters. From 
Which. and from his Notes taken u- 
on the Places, I (with his Aſſiſtance 
© was for my Purpoſe. 4 

But tho' Theſe were Abundantly 23 
more than I Expected, or could have 


_ when he came home) collected what 


mult needs happen that they were 


ſo Carefully, and Diſtinctly trea- 
ſur d up ſo Many Particularities wor- | 
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The PRE EAC E. 
thy the being recollected, and ad- 
ded to what he had committed to 


Writing. I have been ever ſince up- 


on all Opportunities getting Farther 
Light into Theſe Matters; Chiefly 
from Him; but Sometimes from O- 
thers, and from Books; comparing 
his Accounts with Theirs, and mak- 
ing ſome few Improvements by the 
Hints we thus receiv'd. Beſides all 
this, tho' I have Throughout (as it 
= wasneceſlary) preſerv'd the ſame Style 
as written by my Son, I have Enlarg'd 
upon the Materials he has given me, 
and to his Remarks have added ma- 


ny others of my Own. This latter 


= Article he inſiſted upon that I ſhould | 
declare if I reſolv'd to publiſh theſe 
Papers; and particularly that Thoſe 
upon the Pictures of Raffaele in that 


Suite of Rooms in the Vatican which 


go by his Name are Intirely Mine. I 

muſt add withal, that whatever Mix- 
eure there is of This kind, the Whole 
has my Son's Concurrence, and Ap- 


probation, 1 
8 A 3 That 
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That I ſhould write upon what ! 
never Saw, may appear ſtrange to 
ſome ; Such may pleaſe only to ob- 
ſerve that My Remarks are Chiefly up- 
on the way of Thinking; which is 
ſeen in a Print, or a Drawing, as well 
as in the Thing it ſelf: Theſe I am WF 
well furniſrd with, particularly for 
| thoſe famous Works of the Vatican 
juſt now mention'd: Bellori has more- 
over deſcrib'd em very minutely, and 
exactly; I mean as to the Figures of 
each Picture. I remark then on what 
I have Seen; for the Little that re- 
mains on which my Remarks are 
made, Evidence has been to me in- 
ſtead of Eyes, as it muſt be in Matters 
of the greateſt Importance. E 
Tho? I had a Right to theſe Pa- 4 
pers , I ſhould not have Publiſhed $ 
them without my Son's Conſent ; * 
which I Have: But whether'tis agree- 3 
able to his Own Judgment, or in de- 
ference to Mine, or pure Complai- MW 
ſance, I cannot tell: He has from his 
Infancy accuſtom d me to ſuch an in- 
tire 
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tire Reſignation of Himſelf to Me; 
and That in ſo Obliging a manner, 
that I can never tell what his Real 
Segntiments Are, but by what I think 
they Should be: However having 
his Conſent; and This being a pro- 
per Supplement to what I have alrea- 
Z dy done, Eſpecially becauſe I have 
here made ſome Illuſtrations of, and 
Z Additions to what has been ſaid in 
Z thoſe Diſcourſes; And moreover it 
being in it Self Uſeful, and Enter- 
Z taining to all that Love the Arts, I 
Was induced to make this Publication. 
When I wrote my Firſt Diſcourſe 
tas All I then had the leaſt Thoughts 
of, but it happen'd to be what ought 
to have been Begun withal, The The- 
2 ory of Painting; in That I have laid 
EZ down what I conceiv'd to be the Prin- 
ciples of the Art. My Second Volume 
was an Attempt to ſhew how to judge 
of the Goodnels of a Picture, to know 
Hands, and to diſtinguiſh Copies from 
Originals; to which I added a Per- 
ſuaſiwe to this ſort of Study. This in- 
= 5 deed 
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deed is properly a Diſcourſe on the 
| Conduct oF the Underſtanding, ap- 
ply'd to Painting; and led me Natu- 
rally, and Unavoidably into a way of 
z Thinking ſuch as would have been 
neceſſary in a Philoſophical Diſcourſe RX 
| upon the Conduct of the Underſtand- i 
3 ing at Large; nor is there any Other 
way of treating the Subject as it ought 
to be treated; at leaſt I know of 
none. And if here I ſometimes Di- 
greſo d from my Subject of Painting, 
I did not from what was alſo my u- 
ſineſs, the Conduct of the judgment. 
The preſent Treatiſe is to Set Before 
the Reader, and to Apply the forego- 
ing Rules by Remarking Upon a Col- 
lection of Pictures, and Statues; and 
tis the Collection of the whole World, 
for the Principal things of this kind F 
now in being are Deſcrib'd, and Cri- 
ticisd, and Huch Notices of the Reſt 
are added, (eſpecially taking in what 
are interſpers d in my Other Diſcour- 
ſes) as may give a tolerable Idea of | 3 
what the Wor Id * of the i 
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Works of Painting, and Sculpture. 
I have alſo in proper places given 
an Abridgment of the Hiſtory of Our 
Art, and of the Lives of the Painters, 
1 with the Characters of the moſt con- 
ſiderable of them; All which has been 
done at Large by Other Hands. 

My General Subject J have upon 
Several Occaſions ſhewn to be worthy 
ol all the Pains I, or a Better Hand 
2 Have taken, or Can take in treating 
it; and I know not any particular 
9 Branch of it that I have not Conſi- 
2 der, and as Fully as it Ought to be: 
If any Other ſhall think fit to under- 
tale it hereafter, he may ſupply the 
World with ſomething Better; he 
may Know more, or be Otherwiſe 
better qualified as a Writer: But This 
is All I have been capable of doing: 
I am Exhauſted as to This Subject, 

whatever the Subject it ſelf may be 5 
thought to be. 
l am never like to be 5 any Con- 
Y ſequence to the World unleſs in the 
1 way I am in as a Painter, and one en- 
| | 8 deavouring 
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deavouring to Raiſe, and Cultivate the 
Love of the Art by ſhewing its true 
Uſes, and Beauties. This 1 have ap- 
ply'd my ſelf to as the great Buſineſs 
of my Life, next to what Religion, 
and my particular Obligations require. 
And what I have done in the Whole, 
a5 well as in what I now offer to the z 
World, is in conſequence of This ſort ? 
of Ambition, and Benevolence. FR 

We have Variety of Accounts of =» 
Foreign Countries, of their Religion, Y 
Government, Habits, Cuſtoms, Ma- 
nufactures, aud cher Particulars, lia- 
Hy amon oft the reſt as ſhe is One of $ 

. the moſt conſiderable Spots of Ground 
in Eusope is Thus well known; but 
what ſhe is very Remarkable for, and YN ] 
wherein ſhe is Diſtinguiſh'd from all ! 
Other Countries in the World remain-— 
ed *till Now undeſcrib'd, not only in 
our Own, but in any Other Language. © 4 
There are indeed Catalogues of her 
Pictures, and Statues; as there are of 2 
every Figure in ſome of the Pictures: Y 
and there are Prints of many, and 
ſome I 


© 8 
2 wy 


1 


1 
n 
VO. 


The PRR YA E. 

ſome Copies; but Theſe are as the 
Names of Towns in a Map, or Views 
of the Places, neither of which, not 
even the Latter are ſufficient to give 
an Idea of them: And if Some Writers 
have accompany'd their Accounts with 
Remarks they are moſtly Extravagant, 
and Undiſtinguiſhing General Enco- 
miums, or Notices of Particulars the 
leaſt conſiderable. Or they have ſaid 
= what they Fanſy'd, not what in Rea- 
= lity was to be found: If Theſe give 
2 more extenſive Ideas than mere Cata- 
2 loguesthey are Falſe ones: Catalogues 
2 are of ſome Uſe, ſo are ſuch Remarks 

as ſhow what Ought to be, ſo far as 
they ſo Inſtruct: For the reſt they are 

Miſchievous, as leading People into 
Miſtakes, and a wrong way of Judg- 
2 ing. We have gone in an Untrod- 
den Path; and if we have given a 
Z SufficientAccount of theſe fine Things, 
or whoever elſe will be pleas'd to fur- 
XZ niſh the World with ſuch a one a De- 
fect will be remov'd, and we ſupply'd 
with what we ought to have had long 
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As every Picture, Statue, or Bas- 
relief, beſides what it was intended to 
exhibit, leaves upon the Mind of him 
that * it an Idea of its Self, diſtin- 
ouiſh'd from every Other of its Kind; 
he that would deſcribe them ſhould 
endeavour to communicate ſuch Di- 
ſtinct Ideas. Tis true there are ſome 
things that Words alone cannot de- 
ſcribe; but Words can go farther a 
great deal than Any I have yet met 
withal. They can tell not only that 
there Is ſuch a Picture, and Where it 
1s, but how Large, in what Situation, 
ad in what Condition ; what are the 
Thoughts, and how thoſe Thoughts 
are Expreſs'd; in ſhort, what are its 
Beauties, and Defects ' throughout : x. 
And though the Colouring, Style of , 
Drawing, Airs, and ſome Attitudes 
cannot be exactly deſcrib'd, Some- 
thing may be ſaid of Theſe to0; and ; 
even to one that is Not a Connoiſſeur ; ; 
but to Such a one the bare ſaying tis 
of ſuch a Maſter gives an Idea of the 
5 moſt Undeſcribable of them; and e- 
rei 4 
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ſpecially if! it be added the thing was 


done in Such a Time, in Such of his 
Manners, and is in Snbli a Degree of 
Goodneſs of Him. If it can be Com- 
par'd with ſome Work that one can 
have recourſe to; or if there be Prints, 

Copies, or Drawings of, the thing, 

Theſe ſhould by all means be referr'd 
to. Such a Deſcription Well Made, 

and Carefully Attended to, may put a 
Reader Almoſt upon a Level with him 
that Sees the thing; and in a much 
Herter Situation than thouſands who 
ſee without Judgment of their Own, 

or the Aſſiſtance of Others to ſhow 
them what is before their Eyes. 

Me have endeavour'd Thus to de- 
ſcribe ſome of the moſt Conſiderable 
things my Son ſaw; Others of them 
have not been ſo Fully, and Accurate- 
= ly deſcrib'd, as Sometimes not having 
had Means, or Opportunities to do 
Hit; but Chiefly from pure Choice, to 
1 avoid Tediouſneſs, and Repetitions. 
A great many Fine things are but juſt 
Mention d, tho' writing Catalogues is 
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not to our Taſte; but This we have 
done as it helps to give an Idea of 
| what is to be ſeen in ſuch, and ſuch 
Places: Theſe, after Thoſe which 
were more Largely ſpoken of, were 
what ſtep'd out of the Crowd, and 
Touch'd my Son moſt ; whether by 
a certain Degree of Goodneſl, or for 
their Karity, or other Particularity. 
There is in Italy ſuch a Multitude of 
Sculptures, and Paintings, that twould 
be Endleſs to Take, and Give an Ac- 
count of All, even of thoſe that are 
really very Good; Thoſe that have 
been There, and with a Taſte for theſe 
Things, will remember many they 
have ſeen of which here is no Notice 
taken. My Son took large Notes of J 
v hat he ſaw in Holland, and Flauders, ti 
but little more than a Summary Ac- I 
count is given of Theſe, To have 
done otherwiſe than we have done 
would have been too oreat a Drudge- 2 
ry for Us, and too Tireſome to our | 2 
Readers; and our Book would rather : 
have been of that ſort that one re- e- 
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curs to Occaſionally only, than what 
is to be read Through with Pleaſure. 
We have referr'd to Prints as often 
as it occurr'd to us that there were 
ſuch of the things we have mention- 
ed; but as we are Not very conver- 
I fant with Theſe, thoſe that Are will 
find that thoſe Refarences are not ſo 
frequent as they might have been: 
And if My Collection is oftner men- 
tion'd than any Other, *tis Only be- 
X cauſe we are better acquainted with 
It than with any Other. This I hope 
People of Good Senſe, and Candour 
would have believ'd, whether I had 
T Thus guarded againſt: Reflexions on 
This Article or not; however! thought 
it might be proper to do it: Oſtenta- 
tion, or ſome ſuch Conceal'd Mo- 
tives, would have prompted us to have 
e BR rand: Opportunities enough to have 
manag'd This matter very different- 
ly from what we have done. 
Z Theterrible Circumſtance that ap- 
er Wpear'd at Mar/ezlles whilſt my Son 
was abroad, and which ſo jultly a- 
_— larm'd 
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larm'd all Europe, prevented his ſee- 
ing Naples, Venice, Genoa, and ſome 
Other Places well worth ſeeing; and 
forbad his Return to Paris, to which 
he reſerv'd the Sight of many fine 
things There; and a more Particular, 
and Exact Conſideration of what he 
did ſee. Some Common Accidents de- 
priv'd him of the Pleaſure he would 

have had in ſeeing, and remarking 
upon Some things, chiefly the Holy 
Family of Raffaele in the Royal Col- 
lection of France. At the Hſcurial, 
and in many other parts of Europe, 
are many Excellent Pictures which my 
Son never intended to viſit. But tho) 
he had ſeen All he Defign'd, or even 
All that are to be ſeen, the following 
Account would have been little other 
than it Is; ſome few Additions indeed 
there would have been, and but Few, 
and Thoſe not of the moſt Excellent 
Things in the World, (I muſt except 
that of Raffaele juſt now mention'd) 
for notwithſtanding their great Eclat, Wh 
I don't take the Works of Tan, Mr 
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Tintoret, and Paolo Veroneſe to be of 
That Claſs ;- and thoſe Places my Son 
was Prevented from ſeeing are Chiefly 
remarkable for the Works of Theſe, 
or of Inferior Hands, whoſe Principal 
Characters are what are Leaſt to be 
Deſcrib'd, and the Leaſt Conſidera- 
ble in Painting, the Pencil, and Co- 
louring: but they give no Such Ideas 
as what we have from the Beſt Ma- 
ſters of all the Other Schools; Their 
People (Generally ſpeaking) neither 
Look, nor Act with that Grace, and 
Dignity, as thoſe of Raffaele, Mich. 
Angelo, Giulio, Correg gio, Guido, &c. 
As for Statues there are ſo few beſides 
Thoſe of Rome, and Florence, that J 
believe Enough has been done as to 
Them; unleſs it be by Larger, and 
more Learned Diſcourſes than We can 
make, and Such as is rather the Buſi- 
Ineſs of Antiquaries than Ours. 
dt But whatever my Son Miſs d the 
1) Wight of, he Saw a great deal more 
7, han we thought fit to take notice of 
* I n theſe Papers, and that for another 
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| Reaſon than has yet been intimated; } 
And amongſt Theſe Some are omit- 
ted, which he that takes his Ideas 
of from what he may happen to 
Hear, or Read concerning them, will 
expect we ſhould not only have Men- 
tion d, but Applauded. There are 
great Works of This kind, as well as 
Single Pictures; ſuch are thoſe of La- 
fari, the Zuccaroes, and ſome others 
the Vatican, thoſe of Jaſepin in the 
Capuol, ccc. „ 
The Abatements we have made 
from the Common, receiv'd Opinion 
with relation to Some Celebrated 
Works may be Cenſur' d. We Expect 
it: And yet 'twill be very Unreaſon- 
able. We have often complain'd, and 
juſtly, of the Superficial Accounts we 
have had of theſe Things: and that 
they are little other than Catalogues, 
or Panegyricks; We pretend to give 
a more Diſtin& Idea of them; 'tis 


therefore we write. If That be Al- 
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lowable, or Commendable, the Free- 
dom we have taken is So too, for tis Arai 
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a Neceſſary Conſequence of it: The 
great Men who to the Honour of Hu- 
mane Nature have Bequeath'd theſe 

Works of Theirs to Poſterity were 
yet but Men, and Fallible as Such, 
And 'tis no Preſumption in Us to ſay 

they were ſo, and Wherein; eſpecial- 

ly conſidering 'tis much Eaſier to fay 

What a Picture Ought to be, than to 

make Such a one: Should Others go 

upon Our Plan in Conſidering theſe 

Works They would do as We have 

done; though as all are Fallible we 

Z ſhould not Always Agree in our Re- 

marks; We ſhould be Right ſometimes, 

and ſometimes Miſtaken ; and ſo would 

ZZ Thoſe be who ſhould aſſign the par- 

2 ticular Inſtances wherein we were So. 

Hhut after all We do not differ from 

at the General Voice, or Other Writers, 

'S, ſo much as it may be thought at Firſt 

ve sight; for if we were to give an Ac- 

tis ¶ count at large of any of thele things, 

\l-Yve ſhould ſay as Others do that tis 

ee. Fine! *tis Admirable! Or if we would 

ti raiſe our Style, and Italianixe a little, 
_ 5 we 
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we ſhould call it Miraculous! Divine! 
or any thing: There are many In- 
ſtances of his kind in the following 
Sheets, when we have not thought 
fit to deſcend to particular Remarks. 
A Picture, or Statue may be Excellent 
in the Main, notwithſtanding. Some 
Defects. However when we do In- F_ 
deed differ from Others, our Reaſons * 
will appear where we have thought it 
Proper, or it has been Practicable to 
produce them, and then the Reader 
may judge of Thoſe; where That 
has Not been done we hope he will 
give us Credit as we ſhall be found to 
Deſerve it. „ 1 a i 

I believe my Son has taken great 
Care as to Facts, and that there are 
as few Miſtakes of That kind as can 
be expected; for there are a vaſt num- 
ber of Particulars, and Thoſe ſeen ma- 
ny times under great Diſadvantages in 
Several reſpe&s. The Remarks have 
been Confider'd, and Review'd with 
the utmoſt Care, but There too we lt: 
may be Miſtaken. - However there are 1 by 
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no Wilful Miſrepreſentations: And 
what Prejudices we have are in fa- 
vour of the Works of thoſe Maſters 
woe ſo often mention, and whole 
Names, and Memories are Dear to 
Us; as inch ſo as to any WhO may 
3 happen to blame the Freedom with 
2 which we have given our Judgments. 
= Let me be permitted to add, that 
= if any One ſays we have been Miſta- 
ben, it ought to be remember'd that 
2 (Crteris paribus) His Ipſe Aixit is no 
2 Better than Ours, tho he has Con- 
ſider'd the Matter as Carefully as we 
have done, nor ſo Good if he has 
„ ge ben 

Il flatter my ſelf that the Principal 
Objection is that which is {till be- 
EZ hind, with the Anſwer to which I will 
- finiſn this Preface; (I mean the prin- 
3 cipal Particular Objection ; for as to 
the General one with relation to our 
Abilities for what we have underta- 
ken, I muſt leave That Unanſwer' d.) 
ve Alt will be fad that the Time that my 
re Hon ſpent Abroad was too Short. 

10 33 75 4 When 
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When this is ſaid with regard to 
bis Improving himſelf in Painting, 
we are prepard with an Anſwer to 
ſuch of our Friends as are intitled to 
it, that is, Such as we would Conſult Þ 
withal, or which concern themſelves 
in our Affairs in pure Friendſhip; Z 
bur I ought not to trouble the Pub- 4 
lick with That. If it be thought he 
had not time enough for the purpoſe I 
of the following Account ; and This 
zs all a Reader (as Such) is concern- 3 
ed about, I freely confeſs it might * 
have born Improv” d if he had ſtayd 
much longer, or if we had Both gone 7 
together, and ſpent ſome Vears upon 
it: But he ſtay d long enough to col- 
le& the Materials for what you ſee, 
and ſuch as were chiefly wanted. | 
Whatever more Complete Work 
may appear in time to come the Pub- 
lick has it not Vet: And Our having 
led the Way, and done more than 
Ought to have been Expected from 
Us (Conſ idering we have other Bu- 
ſineſs in the World) is ſome ſort of 
Hel 


= HS 
3 


e 


Merit, at leaſt i it ought not to be im- 
puted to us as a Fault that we have 


done no more; though a Lover of 


the Arts may Wiſh we had. 
The Time my Son ſpent Abroad 


was indeed not Long, but he made 


the Moſt of it. 

He travel'd in a manner very Com- 
modious, and Expeditious; and ha- 
ving an Excellent Conſtitution, Che- 
riſh d, and Preſerv'd by Temperance, 
he could endure a great deal of Fa- 


tigue, and after that with a very lit- 


tle Refi eſhment apply himſelf to the 


Buſineſs he went upon. One Morn- 


ing in the Month of July he was on 


the Road by One o'Clock, Travell'd 
the whole "ak in that Hot Seaſon with 


the Intermiſſion only of about two 


Hours at Noon; he then paſsd the 


= Apennmes, (a Rough, Tireſome way) 
came to Florence about fix in the E- 


vening, ſaw a Proceſſion in the Ca- 
thedral, the whole Service held about 
three Hoa: then he went to his 
Inn, and after a very ſhort Stay to the 


2 4 Opera, 


The Pxrracs. 
Opera, (which begins there at that 
time o'Night,) the next Morning he 
was buſy in Seeing, and Obſerving 
what was Curious from one end of the 
Town to the other. He enter'd Rome 
about Noon, after having Travelbd 
all that Morning, and the whole pre- 
ceding Night, and Day, and that in ./ 
the time of the Heats, conſequently 
without Sleep, That being Fatal in 
thoſe Seaſons in That Campagna; yet 
the Same Day he viſited the Works of 
Raffaele in the Churches of S. Agoſti- 
uo, and the Pace, — 
Nor did he Excuſe himſelf from 
Seeing, and taking Notes of what 
he Saw by Difficulties, or Inconveni- 
encies, nor even by ſome Dangers; 
and indeed his too much expoſing 
himſelf to the Heat of the Sun not to 
1 loſe time in the firſt two or three 
=. Days of his being in Rome, and till 
= he had better accommodated himſelf WM 
I brought a Fever upon him, of which 
however he ſoon happily recover d. 
[ Thus he Huſbanded his Time: But 
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The PRER TAC E. 
eis not That Only that a Man ſpends 
in Doing any Work, All that it coſt 
him in Preparing himſelf for it ought 
to be brought into the Account: Cro 
Ferri was reproach'd as demanding an 
Exorbitant Price for a Picture, done 
as they ſaid in three Days; Jon Mi- 
= /ake (ſays he) I was Fifty Years about it. 
= Whoever would Travel with Ad- 
vantage oughtto have the Languages, 
ga competent Stock of Learning, and 
other Gentleman- like Accompliſh- 
ments, Civility, Good Nature, Pru- 
dence, and a Becoming, and Inſinua- 
ting Manner, to which Perſonal A- 
greeableneſs does not a little contri- 
bute: And before he ſets out he ought 
to know as much of what he goes 
Chiefly to Obſerve upon, as can be 
learn'd at home: Add to all this a 
hearty Love for that particular Stu- 
dy; and proper Recommendations. 
Thus he will not only Judge Better, 
and more Readily of what he ſees, 
but ger cafier Admiſſion, and have 
t greater Opportunities of ſeeing, = 5 


CofE, 8 X S 
— #1 ö 1 8 „ US 5 
8 * 9 T 
8 . TENTS ”Y 
.. So tg CO Ta S 
A TW. 8 8 8 88 
ö 28 p 1 3's þ- 
PTT 5 
” q 3 * WRT * => . 


1 3 

—— 2c, - L - 

— — 3, = r — ww * - 4 - 

= - Kr a 5 
8 . ES rr 3 — 
DS * —.— — : — 
22222. — : 3 — ry 
— — —— ——— I 


- £70 * * —— 
ON 
— 2 


A» K * 0 22 — rs NN. 1 EE LI % By * 
————— = I wt — nm. FW IIS IE ITY CO ee 20 
3 rA — —— —UP¼ 2 — 19s 4 2 ä E .. — 
— 


Wow i — ——— — —— 


2 — 
ut gs I” ater -* - + — 


png —ͤ— — LO Sl 


- 1 
a * wie we * e 5 we, 2 
r a , r I * 
n SK 
| He" as 263 


The PR RPA R. 
If I ſhould ſay my Son was Thus Pre- 


ared I might be ſuſpected of Partia- 
25 and Vanity, by Thoſe eſpecial- 


ly that know him leaſt: And I feel 
my ſelf ſo much a Father, and a 
Friend, that I ſhould think it rea- 


ſonable to ſuſpect my Self if I did not 


know that he had from his In- 
fancy, *rill he ſet out ſpent his time 


in ſuch a manner as if he thought 


Theſe Voyages were to be the great 


by the many Favours, and Advantages 
he had, and the continued Teſtimo- 


nies of Eſteem he is {till honour'd 
with by the moſt Illuſtrious Conno:/- 
ſeurs Abroad, and indeed from All 
that know him. 


But Whatever my Son's Diligence, 


and Qualifications Were, *tis Certain 


that in proportion as They are Allow'd 
to have been whatI Aﬀert, or Intimate, 


the Force of the preſent Objection Þ 
will be Diminiſhd. Moraliſts fay, and 
„„ . with Þ 


| Buſineſs of his Life, and that he was 
fitting himſelf for them; And if I was 
not confirm'd in my Opinion of him 
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The PRRFA e R. 

with great Reaſon, a Man may dye 
Voung at Fourſcore, and Old at For- 
ty, according as he manages his Time: 
He may have been Long in Italy who 


ſpends but a few Months there ; or 


come home too Soon, after having 


Liv'd there half an Age. 
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F Onfieur Flinck's Collection Pag. 1 4 
Monſ. Miers, Monſ,Van Beſom, Mad. Scheepens, I 
"Mad. Van Bellen Lady of Wadinknfeen, Monſ. Van 
Elmet, Oc. 2 
LEIDEN. | 3 
25 La Cour 55 3 
HAGUE. ” 
Maiſon du Bois, ibid. 
AMSTERDAM. =_ 
Mynheer Vander Schelling vid. 
A Amor | wid. 
Monſ. 1 mkatts | 4 8 
Yan Z.0Mer | ibid. | 
AN TW E R P. 3 

Mar, Bredau, the Chanoine de Lycht, zhe Chew pee BY 
ters, Monſ. De Wit, en Ferrari, Mons. De Vos, 3 
Chamber of ghe S ang Charch of Fog Be: 3 
ganes, We. 4 | 
B RU r =_ 
Menſ. Fexrageay, Verworg Colart, Lemons, Fravta 5 


£ A R 1. | 
Foe Louvre 6 
1 * rench Academy : 9 
i Men eee 7 
aon ä ibid, 
The King"s Pickures i Goppel's s Fus 3 5 
| The King's Drawings 17 
The Kegent s Pictures - 19 : 
f Galen of Enxembourgh „ 3 
f | Fontainbleau „ 1026 
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MILAN, 
The Monaſtry of Dominicans 
Ambrofian Library 

Pictures belonging to the ae 
Drawings 


MODEN 4. 


The Charch of Sr. Margaret of the Cordeliets 
PIACENZ 4. 


The Church of the BenediQines 

2 P ARM A. 

The Dome = 

See 330 | 
B 0 1 0 6 N A. 


N Bonfiglioli 


The Church of St. Giovanni del Monte 


Academy del Diſegno 
Palazzo Magnani 
San Pieri 
Chioſtro di San Michel' in Boſco 
The Church 
Cerec g 
A Private Chapel 
Infirmary 
FS. Giorgio 
3 The Capuchin 


The Dome 
The Baptiſtery | 
The Great Duke's Gallery 

A Little Room 

Cloſet of Madama 

Another Room 

A Yard 

The Tribunal 

The Gallery of the Painters 
Camera i Madama 

A Paſſage out of the Gallery 
Apariment of the Old * 
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FLORENCE. 


4 
1hid. 
v7 
11d. 


Next Room ibid. 
The Great Duke's Drawings 63 
Palazzo de Pitti — 88 
The Garden of Boboli FO 75 
A Cabinet | ibid. 
Mar ch. Corfino's Palace 76 
Chapel of the Medici in St. Lorenzo ibid. 
G54. of Santa Croce ibid. 
Cburch of the Nunciata 5 77 
Cortile ; 79 
Poggio a Caiano 80 
The Scalzi | | 83 
ROME. 
Sr. Agoſtino e N 98 
Madonna della Pace 103 
Piazza Navona | 107 
St. Agnes in Piazza Navona | 108 
The Capitol 109 
The Lur gata, or Little F an 117 
Villa Mcdicis | 124 
The Palace Farneſe 129 
Monaſtry of Carthuſians 152 
Pal. Giuſtiniani 443 
Pal. Picchini 156 
Barberino del Principe di Pateſtrina | ibid. 
Del Duca di Bracciano, which was that of Don Lie 
Odeſcalch! * 165 
Church of St. Marco de- Veneziani 175 = 
St. John Lateran  1bid 
Baptiſtery of Conſtantine . 176 x 
Scala Santa ibid. 
Church of Santa Croce in Geruſalemme ibid. 
Collection of Marc Antonio Sabbatini Dd to, 
The Church in Nome di Maria N ibid. 
1 Villa Mattei e ibid. 
Mt Pal. Mattei 180 
| --- Borgheſe  --- 181 
[h, | del Cav. del Pozzo 155 8 
Savelli TR 1389 8 
| Colonna 5 bid. 
— Church of St. Carlo Catinari | ibid. 
oo | Fi. Gregorio | Sn 
Palace Spada eee en 
Maſchers d'Oro, and Houſe of Belloni 1 | 
Villa Palombara FLY, 192 
| Palace 
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Palace Ottoboni 


Ft. Marino 


Church of St. Paolo decollato 
The Forum Nerve 


The Vatican 


The Open Gallery 

The Velvet Chamber 

Another Chamber 

The Library 

Capella Siſtina 
Paolina 


Garden of the Belvedere 


Apartments of Innocent VIII. 
Palace of the Ambaſſador of England 


Chieſa di Sapienza 


Palace Chigi 
Palace Malcheſe Cafferelli | 

Villa of Cav. Caſſali i» Monte Cœlio 
Church of Trinita di Monte 
Church of St. Lorenzo without the Walls 
Ovid's Tomb 
Drawings of Cav. Benedetto Lutti | 
Temple of Sibylla T idurtina at Tivoli 
Grotta Ferrata 
Caprarola 
St. Peters 
Se. Pietro in Vincoli 
Villa Borgheſe 


Y | Church of St. Romualdo 


Palazzo Pamfilia 
Lodouiſio 
Palavicini 

Chieſa de' Capuccini 

Church of St. Maria Traftevere _ 

Villa Aldobrandina of the Pr. Pamfilia 

Church of Madonna del Popolo 

St. Iſidore the Iriſh Church 

Monte Cavallo, or Monte Palatino 

The Thermes of Titus 

The Trajan Pillar 

The Antonine 

The Church of St. Pietro in Montorto 

Vigna Roſpiplioſi . 
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Church of St. Andrea della Valle 
A 9. Gregorio i in Monte Celio 316 
Fe Palazzo 
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Palazzo dell' Academia 
Piſa 
Sienna 


LUCCA. 


Church of S. Giovanni 
S. Maria Corto Landini 


S. Romano of the Dominicans 


PAR MA continued. 


Church of S. Giovanni 
| Sant' Antonio Abbate 
Gallery of the Duke 
The Cabinet 
Gallery continued 


Church of the Madonna della Steccata 


Palace of the Dake 


MODE N A continued; 


Palazzo Ducale : 
MANTU A. 


Palace of T 

„ ů SRCNAS: 
Church of S. George. 

The Theatre 


DUSSELDORP. 


325 
327 
328 


329 
ibid. 


ibid. 


330 
331 
ibid. 
333 


ibid. 
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5 irgiu, Chriſt, and St. Jobn 


CCIOOEDOIIED CID LEON DIO SO OC OG IO 
: a, ory of Joſeph hid. 
Agoſt. Caracci. e of Jo 1 ibid. 
Head, a Drawing 30 Madonna del Sacco 77 
| A Cupid and Satyr 35 Freſco | "mM 
= Communion of St. Jerome 38 mu Fry us 11 82 
= Oy 7 95 . 45 A Saint led to Martyrdom 182 
= Aleſſio Baldouinetti, Falutation | IIB 
Freſco 79 Joſeph in the Salutation, 
5 : Hope, + Dr 289 
Alb. Darer, Sa Pg in the Baptiſm, | 
A Drawing 28 al /y after Raffaele, Leo X. 332 
| 8 oaks | 337 
aa oy | 
God the Father Jupporimng. a Dead Andr. Sacchi | 
Chriſt Prudentia Divina I4 and 158 
Four Seaſons 3 8 St. Romualdo 136.298 
1 Van and Cupids 9 Adions of Conſtantine. 176 
Lot and his 5•5 hters 14 Cupola of Correggio, Dr. 165 
10e Virgin Walking Choe: 20 1 
= 41 Play of Boys 37 Andr. Mantegna. e 
EKeſurrection 39 Bark of Giotto, Dr. 26 
| > Baptiſm of Chriſt ibid. Capital Picture 27 
* Sm The Adoration of the Magi G2 
| Andrea del Sarto. A Chapel | 28r 
= 4 Tung Man, Portrait 6: . 
- Holy Zan! round 27 Andr. del Caſta _ | 
. WL: Fan | | 9 Two Fi gures oC 
14 Head, Dr. 18 | | 
2 Figures, Dr. | 26 | Anar. Orgagna, | 
V Canon of Piſa 27 Dante Picture 43 
| 7 His Own Picture 60 | og 
BY) oleph receiving a Golden 0 hain Adr. Sanſovino. 1 
= from Pharaoh op: 68 St. Anne A "4. JOS 
. Laurence, Si. Dominick, e. A Madonna ibid. 
7 —_—_  - 5 
Aladonna in the c lad. > Andr. 12 Sano. 
7 Wo Madonna's ibid. Brafi Cate. | 43 
14 | 


b Annibale, 


Annibale Caracci . 


4 Repel 5 
gel Wor ſpipping a a Dead Chriſt 6 
ortrait 9 

7 wo Landskips ibid. 
The Silence 16 


The Bacchanale af F arneſe. Dr. 19 
Bacchus on an Elepbant, Dr. ibid. 


AI Painters Head, Dr. ibid. 
Virgin Sewing ibid. 
Diana and Nymphs 20 
Landskip 21 
Drawing BY | 31 
7750 Family 
adonna 
Caricatura | 
Two or three Academy \ Dr. 8 
ares 
Eight Heads 
: 22 ue others 
Landobip 1 
Slaughter of the Innocenti 
D 3 
Peter's Denying Chriſt 
TCircumciſion 
Two Heads 
Portraits 
„ 
A Dead Chriſt id. 
Ecce Homo 39 
Madonna, S:. John, c. ibid. 
Baptiſm of Chriſt, Ic. ibid. 
Two Madonna's 74 
Dead Chriſt, and Dr. 81 
Madonna ibid. 
Callery Farneſe 137 
Dead Chriſt 145 
Cabinet . 149 
Angel with the Nail 163 


_ Poiyphemus and Galatea ibid. 


Venus and Cupid 
St. Gregory a? Prayers 


Aae of SF. Mary and Eliz. 9 


Vi . Adoring Chriſt 


Monk's Head, Dr. 


A Pieta 332 
Bacchus 333 
— i 334 
of the Cupola of Correggio, 
* 336 
Sr. Roch. 343 
Aunibale Fontana. 

Figure in a Vi ineyard, Bri: -.” ih 
Baccio B andinelli. | 
7 hree „ Eg. Dr. 24 
Three Graces, Dr. 26 
Poly phemus, DF. 37 
God 1155 the Dead Chriſt 43 
Adam and Eve ibid 
joe Laocoon WE 

oman and Child, Dr. 63 
Baldaſſar Peruxzi. 
Virgin going to the T. emple 107 
AC _"_ * ibid. 
Barocci. 


A Lady, Portrait 
A Figure, Dr. 


Two of Crayons 
ZEneas and Anchiſes 
Another 


: Bartolomeo, 


About 100 Drawings 
Aſcenſion 

St. Mark 
Madonna, Sr. Seb. Ge. 
Madenna 
Madonna de Miſerecordia 


Baſano. 
To or three Skerches, Dr. 


. Baſtiano del Piombo. 


Ritratto, Dr. 
Altar: piece 
Scourg ing our Lord 


26 
307 
315 


Batt. Franco. 8 
A Frize after — Dr. 


Ditto 


Valeria, c. Dr. 


25 
32 


B atifla Naldini. 


A Tomb 77 


Battiſta Loren xo. 
A Fignre, &c. 


Begarelli. 
Fguresi in Terra Cotta. 


ibid. 


| 8 
Benozto Coane | 
Diſpute of the Doctors, &c. 


I Bernini. 
9 lis Mitreſs 

1 Tbe Fountain 
Daphne and Apollo 
His own Son 
Adonis dying 

Q. Chriſtina, B. 
Monument of Urban VII. 
„f Alexander VII. 

"1 David 5 | 
Eneas carrying Anchiſes 


Statues 


54 
107 


134, 297 


164 


294 
295 


thed. 
5 
. Benard. Pocchietti. 
= Several Works 

- Bern, Campi. 
.] ohn in the Wilderneſs, Dr. 26 


| Braggio Bologneſe. 


ci reumcifi ion, Pr. 
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RT 


26 


Judas Hanging, Dr. 
Landl ſps, Dr, 

327 
Two Landskips, Dr. 


155 
465 


297 
Twelve Apoſtles 


| e 
Adoration of the Magi 


Borgognone. 
Several Picture 


More 
Le Bru un 
4 Man Portrait 


Brengbel. 
Six Pictures 


Brandi. 
Beata Rita | 


Cav. del Cairs, \ 
Prodigal Son 


Callot. N. 


Cangiaſſi. 
Mars, Venus, and Cupid 


Campagnolo. 


21 


18 


38 
39 


Drawings 


Carlo Ci ignani, 


Boys with Cartels 
A Frelepe. 


Carlo Maratii. | 


A Nymph purſued, whom Diana 
covers with a Cloud 

Se. John 
Falutation 


acchanale 


4 Carton 
Death: Bed of Sz, Joſeph | 


Carolus Albertus. 
A Canon 25 ö 


d 2 


Ciro Terri. 


Two Ritrattoes of Czſar Borgia 


| 172 
A Cupola 108 The Muletier 173 
H. Ivone 282 F. Cecilia 182 

: | Old Man's Head © 184 
Claud. Loreneſe. Cupola of the Ch. of St. John 330 
Landskips 189, 282, 301 Madonna and Saints ibid. 
Marriage of St. Katharine 334 
Correggio. Madonna ibid. 
Aſcenſs on, Dr. 4 Zingana ibid. 
A Head ibid. Notte | 338 
Sz. John Baptil, Dr. 5 Madonna and S:. George 342 
Nymph, Satyr, Cupid 6 Madonna, Biſhop, &c. - 343 
The Senſual. Man | 15 Madonna and Saints Ibid. 
Heroic Virtue ibid. Magdalene 345 
4 ure 18 
lelonna, Pope, and Biſhop, Dr. Chriſtofero Sealt. _ 
Vid. Two Heads 25 
Madonna 20 A Head ibid. 
Marriage f SS. Joſeph and Mary, 
Fa il in the DI D 4 - Das. ds Valterra. 
ri in t e Manger, Dr. 2 | 
Figures in Terra Col 28 Young Hercules, Model 12 
. f Parma 29 Finding the Croſs 98 
Madonna Lattante, Dr. 31 Deſcent from the Croſs 286 
St. John, Dr. e F 
ARipoſo, Dr. 1 D. Diego Velaſques. 
Madonna 8 Innocent XI. 299 
Faur Doctors of the Church . 85 
Madonna in the Clouds ibid, OO Dominichino. 
Figure with the Head of St. John David playing on his Harp 6 
ibid. Four 2 — ibid. 
Ten Drawings ibid. St. Cecilia 7 
A Young Man's Head Crayons 81 JEneas carry! Anchiſes 8 
Head. 154 S. Francis ar rayers 19 
Madonna and St. Joſep 173 The Roſary 35 
Noli me tangere ibid. In the Gallery Farneſe | 143 
Magdalene ibid. St. Jerome 156 
Boys 150 AX Carton 263 

!UU . .. 160 MaCaole 319 
Danae „ ibid. St. Nilo, &c. 5 290 
eeury reaching Cupid to read Cardinal Lodouiſio, E 300 

ibid. Sz. Jerome Ong.” 303 

Leda YT, ibid. Aſſumption, ibid. 
Cupid ſaving his Bow ibid. Scourging K. 8 320 

| | Dominico 


Dominico Grillandaio. 
Circumciſion 49 
Virgin Kneeling G2 
Donatello. 
St. John, Stat. 62 
The Nunciata 76 
22 da Borer 
. George 344 
Elf. Sirani. 
Baptiſm in Jordan 38 
Ercole Ferrata. 
Fig. Marb. 100 
II Han 1 
Moſes breaking the Tables, Dr. 17 
Tuo . Dr. iid. | 
| Fed Galicia, EO ws 
A Portrait 2 
HFiamingo. 
| Torſo of ebe Belvedere 10 
| Mercury 1 
= Filippo Lippi. 
WW Adoration of the Magi 49 
5 | Flaminio Vacca. 1 
| 1 Lyen | e + 
: . 255 Francia Bigio. | | 
Freſco in the Scalzi 


ul 
Fed. Zuccaro. 84 
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Several Works. at 88 fe 
297. 


Gaſpar Pouſſin. 


1 Laxdikips 189 


The Cupola of the Dome of Flo- 


See Taddeo | 
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More 


301 
Reſurrection 39 
Giacomo Pontormo. - 
The Deluge 7 
Freſco = 79 
Giorgione. | 4] 
Four Figure, — 
ARitraito 10 
Dake of Orleans 20 
Muſician, 27 
His Picture | 60 
Martin Luther | 73 
Soldiers and Toung Man 299 
Ritrattoes | 345 
Giorgio Vaſari. 


5 10 the Cupola of the Dome of F 2 


rence 


Giuliano de Medici Dube of Ne. 
62 


mours, Portrait 


Chriſt bearing the Croſs 76 
Appearing to the Apoſtles 77 
— Ciottino. 
Drawings 1 64 
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The Bark 


1 Bolog. al Mares. | 
A Drawing ae 


_ Gro, Andrea Strant. 
Lap Supper 


Gio. Battiſta Bertano. 


Story of Alexander 123 
Gio. Battiſta del Cane. 5 
4 Drawing | 


28 
Beato Gio. da Fieſole. 


Marriage of Sr. Joſ. and Mary 62 
Virgin Dead 


hid. 


b 3 75 Gio. | 


ps. =——_— * * rr WE, 4 


1 
1 "RE wo p 4 
hn... — — 1 


Cio Battiſta de Monte. 


Several Miniatures 

Another 
Gio. Bellini. 
Sz. John 


Gio. da Udine. 
Groteſques 
Girol. da Carpi. 


bh 


61 


263 


Another, Dr. hid. 


Several Boys, Dr.  #bid 
Two Angels, Dr. ibid. 
A Feaſt, Dr. > SY 
Five Figures, &c. Dr. 31 
His Portrait 60 

| Raffaele*'s Miftreſs 156 

Free C artons, the Amour. of Jupi- 

WE 167 

Frizes 281 
Virtue ſhewing the Temple of Fame 

337 


Several Figures of Mich. Angelo , 


Dr. 
Girol. da Sermoneta. 
Nativity 
D. Giulio Clown. 


' The Pietà of Mich. Angelo 
A Holy Family ; 


Two Crucifixes 
Ornaments 

Rape of Ganymede 
A Book of Miniatures 
Miniatures 


More 
Tuo or three Migals 
A Miffal 


A Miniature 


Giulia Romano. 
Horatii 2d Curiatii, Dr. 
A Bacchanale, Dr. 


Cupid and Pſyche, Dr. 
Apollo, Sc. Dr. 


24 


| 12 
Turnus a neas, Cc. Dr ib, 


Fame Crowning @ Conqueror, Dr. 


The Magi, Dr. 


Apollo and Marſyas, Dr. 


AIMoman aſleep, Dr. 


Pſyche and the Eagle, Dr. 


A Battel, Dr. 


Continence of Scipio, Dr. 
Ae 


207d. 


ibid. 


Fall of Phaeton, c. in the La- 


lace T. 347 
Cuercino. | 
The four Ages of Man 6 
S.. Jerome and the Angel 10 
St. Bruno, c. 38 
H. Guglielmo 5.10 
H. Auguſtine | 99 
Death "of Dido 190 
St. Petronella 294 
Fleaying St. Bartholomew 192 
G uplielno della Porta. 
Kepairing of Statues 130 
Stat. a 2 133 
Plenty and Charity 146 
Guido. 
. Peter at Prayers 1 
$2. Peter | 4 
Fortune < 
Paintin i1bili. 
Yung Man, Port. Dr. 12 
Magdalene iz Eætaſy 13 
Beheading St. John 21 
A Drawing 5 a) 
Madonna, Br. 31 


Madonna and two "OP Dr 10. 
Se. Benedict in the Drere 5 
 Crucifix - 
Boys in Guazzo 155 
H. Andr. Cor ſino ; 
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Magdalene 16: 


H. Bonaventure f 16 

Cardinal Spada e 
H. Peter's Crucifixion 192 
Dead Chriſt, &c. 301 
St. Michael | ("NOR 
Aurora 316 


S. Andrew going to Martyrdom3 20 


A ſſumption 329 
Madonna, - { wid. 
| Lanfranco. 

Diſciples looking into the Sepalchre, 
| IO 
Annunciation 189 


Chriſt w elling on the Water 294 


Crpola of St. Andr. della Valle 
319 
| 1 Fontana. 
ler Portrait Po 0 
Another Portrait ibid. 
„„ 3-3 
Portrait 1 14 
5 . da Vinci. 
Madonna by 
A Saint and two Angels ibid. 
Madonna „ 
Te Jocunda : 16 
© La belle Mareſchalle ibid. 
Laſt Supper AZ 
Book of Mechanicks ibid. 
Another of Caricatures 24 
A Ritratto, Dr. 1 
A Woman's Head, Dr, ibid. 
More Heads, Dr. . 
rr 26 
Ducheſs of Milan 27 
Adoration of the Magi 49 
Another © 63 
A Woman's Head, Dr. 64 
Draperias ibid. 


St. Mary Magdalene — 74 


Converſation 163 
Leas 184 
Jocunda 189 
Artus“ 5 Head, Dr. 289 


Lodouico Oat, 


Holy Family and St. Kath. 20 
e and St. Kath. Dr. 32 


Nativity of St. John, Dr. ibid. 


Virgin carry'd to the E 
Another 0 wit 


Laſcivious Women = 
Chriſt croun'd with Thorns 38 
Preaching of Kt. John ibid. 
Annunciation 39 
He. George, and St. Michael ibid. 
Aſſumption n 343 
Madonna and Saints 344 
Lodouico 'S 2b. . | 
A Crucifis 176 
Lorenzo Ghiberti. 
Brazen Gates © 43 
A Pedeſtal 1 4 
| Lorenzetto. FR 
Two Statues | 307 
Lovino. 
Three Boys, Dr. 24 ” 
A Head, D-. wid. 
Several Pictures 5 27 


Luca d' Olanda, or Van Leyden 
Several Drawings upon Glaſs 2 


Luca della Kobbia. 
4 Frize 81 
TY) Saltorelli, 
Martyrdom of Se. Peter 154 
St, Like. ES 
4 Madonna 177 
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Marcello Mantovano. 


Annunciation 176 
yh , , Marcel nt. 
Buſt of Galileo Galilei G1 
FP Maſſari. 
Is 9. Michel in Boſco 36, 37 
Marcelo Venuſti. 
oy after Raffaele 98 
Mecarino. 
Pavement 328 
| Melchiore Caffa Malteſe. 
St. Thomas of Villa Nova, Mar- 
ble - 100 
Si. Euſtachius 109 
: Melozz0 ds Furl, 
Ged Angels, ne, 263 
: Mich. Angelo, 
Moſes, a Model. up 
Dead Chriſt, a Model ibid, 
A Head, Dr. | 18 
"of Sherch, Dr. ibid. 
Two Figures, Dr. 24 
A Figure, Dr. 25 
Woman's Head, Dr. It 
Bacchus, Stat. 45 
A Woman, Stat. 50 
A Statue | id, 
Brutus, a Buſt 53 
A Head, Marble. Si 
A Madonna 5 
A Portrait of a Lady 62 
JHgure ſitting 64 
Model for the 17 or ſo 75 
Figures over Arches 76 
Faunus's Head, Charcoal 124 
Dead Chriſt, Marble 154 
Annunciation 175 
Cruciſiæ 176 


Craucifix 183 
Prophets and Sibyls 267 
Judgment 208 
e Fon of St. Paul 274 
Martyrdom of St. Peter thid, 
Moſes, Stat. 295 
Org Mich. Arg. Caravaggio. 
Gameſters | 165 
So Mola. . 
Rachel and Laban 1 
Preaching of St. John 19 
ER Nicolo delP Abbate, | 
Ornam. , a3 
Palma Vecchio. 
Shepherds Wor ſhipping I 
Old Homan le Tung Women 
their Fortune 7 
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Parmeggians. 
Portrait 


Beheading of St. John 
The Marriage of Si. Jeep and 


Mary, Dr. =" 
A Madonna * 
A Saint in White 10 
Romulus and Remus, Dr. 12 
The Marriage of oe, Kath. — 1 
A Figure, Dt. 24 18 
Another, Dr. 5 ibid. 
Two others, Dr. ihid. 
A Sketch, Dr. e 
A Woman, Dr. 24 
A Figure, Dr. 26 
Unknown Story, Dr. ibid. 
A Drawing e ibid. 
Figures in the Dome of Patma 30 
Madonna, , mT 
School of Athens, Dr. 3 
Figure, Dr. 451.20 
Rape of the Sabins | 1225 
Cheid 08 a Throne, Dr. 64 
: Saint 


By, 2 
ibid. 
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= A Ceiling 


Se. John e 
Saint Beheading 
Madonna, c. 33 
Lucretia 334 
Four Half Cupola's 336 


Paolo Veroneſe. 


Belſhazzar's Feaſt, Dr. 2 
Finding Moſes = 
A Cracifix 1G 
Dead Chriſt and Angels 10 
Rinaldo and Armida, a Model ib. 

Three Figures, Dr. 27 
Twelve Hiſtories 174 
349 
350 
ibid. 


Baptiſin of Chriſt 
. Barnabas 


Pal Fun. 


Feeding the o 


„ 
Paul Brill. | 


Landibips 1 301 
| Pelegrino da Modena. , 
Virgin, Chriſt, and St. John 7 


Pore giving bis Bleſſing, Dr. 25 
Play E Boys and Goat, Dr. ib1d. 


Pel. Tibaldi. 


37 
Nun and Shepherds h 181 
Perino. | 
A Figure, Dr. 0 


Frizes 
Pietro Cavallini. 
Miraculous Annunciation 4 


Pietro da Cortona. | | 
Ceilings 8 5 8 


Jt. IVone 


. 


His own Picture 


Pietro Lucatelli, 


Beata Rita 103 


Piero Paolo Ohvieri. 5 


Amicitia 
Venus 
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180 
Pietro Perugino. e 
A Carton 28 
Madonna's 155 
Madonna, Sz. Francis, Cc. 181 
Miniatures 266 
Hiſtories 274 
Angel with a Trumpet | 26s 
Other Works ibid, 


Madonna of the Go Cart 343 


Pinturicchio. 
1 Mezzo Cupola 
A Library 
Preſepe, &c. 
Life of Pius II. 


5 Polidore. 
His Picture 


Muſes — „ 74 
Boys with a Carte! | 


Four Roman Triumphs 16 
Paintings on the Mafchera d'Oro. 


&c. 191 
Pollaiolo. 
Death of the Virgin 


49 
affe, 8 | 


he, - 


Pomeranci. 


Two of Circe, &c. Dr. | 5 64 : 


Porde none. 


Centaurs aud Lapithæ, Fixe 9 
Two Frizes 


Fortune ſhewing the way to Her- 


10 


cules, Dr. 


24 
49 


© Pouſſin. 


Pouſſin. 


Fee, to the Golden C alf I 
oly Family 6 
Woman taken in Adultery 8 
Baptiſm of Chriſt ibid, 
Clorinda coming zo the Shepheras 
ibid. 

Eanaanitiſ Woman ibid. 
Moles found #bid. 
2 with the Grapes ibid. 
me taking up Truth ibid. 
Seven Sacraments 22 
Germanicus _ 159 


Our Lord giving 6 Keys 5 185 
Landskip f the Serpent 186 


Bacchus ad Ariadne ibid. 

Rachel giving the Servants Water, 

ee OOO. 

A Landskip, Women #b1d. 

Another (Phocion) ibid. 

Sacraments 188 

vv Cay of the Grecian Wedding 189 

=_ FP 189 

x 1 | L andskips Oh 301 
1 Primaticcio. 


Hercules aud Dejanira, tr. 2 
7 be Works of F ountainbleau T3 


Raffaele. 
Conſtantine raking an Oration, 
Dr. I 
Figure on Horſeback, Dr. 5 
A. > eſcre ibid. 
Keſurrection 6 
St. Margaret 7 
Cardinal Pole 10 
Battel of Conſtantine 11 
\ Woman in the Incendio ibid. 
Holy Family ibid. 
Dante "2.3 
Madonna, Chriſt, and t. 


John | ibid. 


Madonna 3 


Iſaac on his Bed ibid. 
A Boy Kneeling ibid. 
Hgures towing ibid. 
5 St. Paul tearing his Garment 
| I 
Dr. A Thou bt for St. Peter 
Chure ibid. 
For the School of Athens ibid. 
Heads for the Carton of the 
Keys | ibid. 
\ Joſeph's Dream ibid, 
He. George _ 14 
A Man's Portrait 18 
Another wid, 
Adam and Eve 17 
| A Monument with Conſtan- 
tine on Horſeback ibid. 
1 Az Old Man Writing ibid. 
| Joſeph's Brethren taking out 
Dy. the Cup ibid. 
A Madonna ibid. 
Abraham Praying ibid. 
St. Katharine „ - 
Pope's Head ibid. 
Ganymede giving the, Cup 
Ct Jupiter ibid. 
Tuo Madonna's 19 


Madonna ard Se. Joſeph ibid. 
St. John in the Wilderneſs 20 


God the Father © ud, 
Sr. George, Dr. 


Baader the Countrey by Lot, Df 


25 
Ganymede, Dr. 26 
Two Figures on Horſeback, Dr. ib. 
Chriſt waſhing the Diſciples Feet 


2 
School of Athens, Carton 28 
A\Mzdonna "RO 
Slaughter of the Inuacents, Dr. 30 
Several Figares, Dr. ibid. 
Feed my Sheep, Dr. WOE: 
Abraham Offering, Dr. 32 
Bacchante, Se. Or. 33 


The Saint Cecilia 33 Batte l ibid. 
St. John 9 5 57 Baptiſm of Conſtantine 24x 
Julius II. | 58 Donation 248 
Portrait 60 Bible 262, 
(He. George 63 Madonna 263 
Voman in the Incendio ibid. Carton of part of the Tranifigurs: 
Madonna ibid. tion NE NE thid, 
| St. Peter deliver'd ibid. Boys WN 281 
Dr. 7 Virgin dying ibid. Jolius IT. 284 
| Another 64 Bartolus ad Baldus, Ritrat. 299 
Moſes firiking the Rock Hiſt. and Ornaments 307 
 thid. Transfiguration 313 
Ys of a Hiſtory 65 Life of Pius II. 32 
e and St. John 67 Madonna 332 
Madonna della Peſcia 69 Madonna della Gatta 334 
Leo X. two Cardinals 71 Madonna 4 337 
Cardinals Head | 73 3 1. 
Holy Family and St. Katharine 20. Pad. Ramelli. 
K. Auſtin 101 Retonching D. Giulio Ctovio 265 
Ifaiah ibid. 
Prophets and Sibyls 103 Rembrandt.” 
Gallery of Plyche 17 pen 5 4 
Vulcan at His Forge 123 foman reading, to her Mother Ty. 
N mm A Portrait 73 
adonna's | £1 
C ibid. 2 N N 30 
8 22 177 Rinaldo Montovanb. 
adonna ſtandin En | I 
n mne | 176 Srory of Alexander | 123 
Cardinal Borgia and Machiavel Roſſo 
I 
ro Fe OD * 185 A us with the four 2 &Cc. 
Diſp ute of the Sacrament 202 F | 18 
School of Athens 209 Freſco 2 : 79 
Parnaſſus 214  Rabens, 
Law 22 Virgin and Chriſt in the Clouds 7 
Heliodorns 228 Fame crowning a Conqueror, after 
Miracle of Bolſena 229 Giulio, Dr. 12 
„ ro Portrait 
Delivery of St. Peter 234 A Woman's Portrait Wh, 
| Juſtification of St. Leo 238 Man in Armour, Portrait at 
Coronation of Charlemain 239 Galery of Luxembourg St 
incendio di. Borgo 240 His own Portrait 60 
Port of Oſtia 242 His. Wife 81 
Conſtantine's Oration, Dr. 2 5 | \ 


B attel 


Battel of the Amazons 351 
Fall of the Angels ibid. 
(on a ibid. 
915 Salvator Roſa, 

Witch of Endor 7 
Several Pictures 68 
More „„ £350 WW 
LanadsRips | 301 
Sandro Botticelli. 
Adoration of the Magi .:= #0 
Another G2 

Schidone. 


| Madonna 85 333 


Scipio Gaetano, 


Madonna „ 
Scarcellino da Ferrara. 

Holy Family 10 

Seb. del Piombo. 

A Madonna 1 

Alltar- piece | 5 307 
Hagelation 8 3 

Simone Macbell. : 8 


Alexander Farneſe, Sc. Statue 


Farneſe ibid, 
One gathering Fruit 293 
Americus Veſpuſſus id. 
Ferdinand. Magellanicus id. 

Tim. da Urbin. 
Salutation, Dr. 12 
Prophets and Sibyls 106 
Titiano. 
A Portrait, Half. Length I 
The Marriag e of St. Katharine 6 
Francis I. Profile ibid. 
Holy Family 8 
A Poſt- Man 5 
Cardinal Pallavicinos/ 134 
Madonna with the Rab et 16 
Merry-Maling, Dl. 18 
Another ibid. 
Ariadne and Theſeus 20 
Landskip, Dr. 26 
His Portrait | 60 
Charles V. and Phil. II. 7 
Eight Half Lengths ibid. 
A Laay, Portrait Fob 
Win 4 158 
Sixtus IV. 168 


Woman rakes; in Aaultery hid. 
Mercury reaching Cupid to read 


147 ibid. | 
Snyders. e Hiſt. 45 Port. 174 
Wild fowl Kill | 301 Cardinal Borgia and bo 
Sofoniiba Angaſeiola Tivo FO ge 15 : 54 
Her Picture 333 Titian and his Miſtreſs 185 
5 Pope Paul III. | - » 08 
Taddeo Zuccaro. 2 oy of the Magdalene of Cotfeg⸗ 
AR the Hi Alexan- _ Bio 34 
Rem of the for of e 14 Ritrattoes 0 
Seaſons of the Year | 291 1 
Birth of Jupiter : 292 Van D vel. | 1 
Hiſtories ibid. Dake of Ormond 6 
dds Adions of the Houſe of Iſabella Clara Eugenia 7 
2 . Portraits 
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Portraits | 8 
A Woman's 9 
Lord Pembroke | I4 
King Charles I. and Family 21 
His Portrait 60 
Cardinal Bentivoglio 72 


Van Oeſt. 


Holy Family 14 


Ugo da Carpi. 


5 - BUF 
Vincenzo de Rofſi. 
Statues 106 


Unknows. 


Dante's Picture 43, 145, 17 
Another 61 
Adam and Eve, Marble 75 
Globes and Table - 128 
Two Heads, Freſco 154 
Cupola of Cotreggio 177 
Old Woman ſitting 159 
Book of Miniature: 177 
Copies of Drawings Wo . - 
Venus, Vulcan, Cupid 185 


Joconda of Lionardo da Vinci, 


Copy 18 9 
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B. Buſt or Head, S. Hearne, B. R. Bac-relief 


Grippa, B. 45 
Alexander, B. 167, 180 

Alexander dying, B. 47, 167 

Alcibiades, B. 113 


Anacreon, B. 14 


Antinous, B. 46. S. 55. ibid. 148, 
"1 $0, 1 167, 180, 280, 284 
Antonia, 

Antonine Pillar, 11 
Antoninus Pius, B. 46 


Amalthæa feeding jupiter, B. 156 


Apollo, B. R. 47. S. 76. B. 115, 8. 
126, 127, 128, ibid. 131, 146, 
154, 156, 178, 98. 0 Torſo) 
1 
and Faunus, wy | 
and Muſes, 166, 181 
and Marſyas, 284 
Auguſtus, B. 14. S. 116, 148 


: Bacchus, S. 45, 46, 9 132, 283 


and Satyr, 163 
Bacchanale, 167 
Bacchante, B. R. 75. S. FE. 
Bas relief, znknown Story, 153, 
185, 189 
Betenice Titi, B. 51 
A Boar, 52 


Boar-bunting, B.R. 327 


' Caius Martius and Veturia, 296 
Caligula, B. 283 

4 Camillus, 115, 10 

Caprone, 154 


Cleopatra ſleeping, 165 


Clelia, a Painting, 309 


| . Fgcbe, 9. 46 
Diana, 282 


Diogenes, B. 113 


Two Captives, 126 


_ Caracalla, B. 50, 150, 282 sf 
Caſtor and Pollux, 109, 166 
Caſts, 28, 325, 351 = 
Chimera, 46, 61 = 
Cicero, 8. 115. B. 178 | 


dying, 61,126 
the Mother of Ptolemy, 
8.151 


Clitias, 165 

Clodius Albinus, B. 51 
Columna Milliaria, 1 10 
Commodus, B. 114 
Conftantine, B. Fo. S. 112 
Cotiolanus, Painting, 309 


Cybele, S. 1 
Dacian 8 130 


another, ibid. 
Didius Julianus, B. 51 
Didia Clara, B. gi 


Domitian, B. Fr, 114, 116 


Earth, Air, &c. B. R. 74 
Earth, a Woman, B. K. 350 | 
Eagle, 180 
Agyptian Kings, 111 
Idols, 112 
Emperors, 151 ; 
Endy- 


ndymion, S. FI 
EB. 75 


Faſti Conſulates, 114 
Faunus, Head, 155. S. 284 
with a Goat, 167 
dancing, 57. 

Fauſtina, or Venus, 46 
Fauſtina jan. or Livia, 133 
Feet and Hand, 114 
Flora, 9. 61, 130, 131 
Foot, 113 | 
Fortune-teller, 8. 1 13 


Galba, or Nerva, 1 

Ganymede, S. 47, 52, 128. 

Germanicus, B. 4 

Gladiator, 8. 49, I 31. ibid 283, 
8 


29 
Globe, 18 
Grinder, 57 


Eyphee, 113 


Hadrian, B. 46 
Hannibal, S. 2 
Hercules, S. 115, 155 
Fatneſe, 19 141. Ch. 
127, 128, 115, 192 
Aventinus, 113,114 
Vung, 179 
| and ejanira, 132 
Hermaphrodite, 75, 134 
Hero, 233. 
E Homer's Head, 132 
= Horſes, 307 
Inſcriptions, 74, 290 
Julius Ceſar B. 45. 8. 165, 180 
Julia Mæſa, 287 
= Juno, 285 
; Jupiter's Head, 154 


Laocoon, 276 

Lares, Sc. 52, 282 

Leda, , ; . 

Livia or F auſtin, jan. I 32 im 


Mercury, 132, #4. 285 


Lucius Jun. Brutus, B. 114 


Lyon tearing a Horſe, 59, oY. | * 
Lyon, 127, 189 9 


Marcus Aurelius on ee 


ü 9 4 9 
as Pont. Max. 180 


B. R. 111 


Marforio, S. 112 


Marius, S. 1 I3 


Mat ſyas, 8 47, 128 


Mars and Venus 54 
Masks; 179 ; 


Medallions of Sept. Severus, Bs 
Meleager, S. 150, 155, 156 


and the Earth, B. R. 350 
Minerva, 8. 1555 283. 22775 


mere: 
her Works, B. R. 19 % 


Miniatures of Virgil, 264 


Mithridates, B. R. aa 113 
Model for the Ttimalthio, 35 


ea Wintan's Haul, 1 
Morpheus, 53 


Mould of the Venus, 486 
Myrmillo dying, 3or 


Narciſſus, S. 53 
Nerva, B. FL: 


or Galba, B. ibid. 


Nile, 109, 275, 281 


Niobe, 124 


Orpheus, S. * 


Otho, B. 45, Fr 


Ox and Cow, 165 


Paintings, 309 

an, B. 54 
Pavement Moſaic, 163 
Perſeus and Andromeda 300 


Pertinax, B. 51 


Philoſopher, 8. 52 


Pillars, 110 


Trajan, 310 ; 
Antonine, 


Antonine, 311 
Plautilla, B. 52. 
Plato, B. 113. 
Plotina, 180 
Pompey, S. 191 1 
Poppæa Sabina, S. 113, 151 
Portrait of a Lady, S. I5t 
Ptolemy, B. 152. S. 167 


a Painting 164 


Pytrhus, B. 167 


Roma Triumphans, 109, 114 
Painting, 164 


Romulus and Remus, 115 


Roſtral Pillar, 116 


Sabina, 127, 164 

Saluſt, B. 145 

Sappho, B. 113 

Satyr, &c. 127, 164 
Scipio Africanus, B. R. Head, 115 


Seneca, B. 45, 132. S. 167, 296 


Sepulchral Cheſt, 112 
Silenus, 154, 163, 178, 283 


Slave taking out the Thorn, 115 
_ Socrates, 


„113 
A Statue, 178 


* 


Suite of the Emperors, in 


ne 
Termof a Minerva, 112 
The Toro, 146 


The Torſo, 28121 
Two Torſoes, 149 
Trajan Pillar, 310 
Trimalchio, Model, 37 


Trophies of Marius, or Trajan, I 10 
Triumpb of Love, B. R. 181 
Tuſcan Orator, 8 48 


Tyber, 109, 275 


Vaſe Sacrifice of Iphigenia, 126 
Venus, a Picture, 164 
Venus, 134, 283, 285 | 
taking out a Thorn, 53 
Dran, mid. $5 
Victrix, 56 
Cailipygis, 134, 144 
-. Crouching, dy”: 
Aſleep, 164 PLES 
of Medicis, 55, 133. Co- 
Piet, TIO, 127, 151,163, 
166, 185, 283, 284 
«» 
and Mars, 46, 54 
and Cupid, 280 
Two Venus's, 167 
Veſpaſian, B. 192 


Veſtals Head, 132 


V:iitory, 52 e 
Virgil, S. 115. Head, 164 


Lyn f Cæcilius Metellus, 131 


the Septizonium, 280 
Humane Liſe, 28 
Foliage and Anim, ibid. 
Trimalchio, 327 


Miedding, Painting. 30 


Walf with Rom. and Rem. 115 
Works of Minerva, B. R. 192 


U xxreſtlers, 57 
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ROFERDAM. 
e leur FLINCK's Collection. 


Quantity of Antiques, Buſts, Bas. 

25 reliefs, and Figures: Pictures all 
Tralian, except one or two of 
Kembrandt, one of John of 
nnd Cleve, a Diſc. of Raffaele, and 

one © of e two of Pouſſin, one of pouſin. 
which is exceeding fine, the Sacrifice to the 
Golden Calf, muc ch larger than a Half: length 
long ways. Here is a Portrait, and a Hiſtory 
(che Beheading of St. John) by Parmeggianoz parmeęgiano. 
St. Peter at Prayers, by Guido; a Half length Guids, _ 

Portrait by Titian; Shepherds en ping, a las. 

very Capital Picture, by Old Palma. With ſe- old palma, k 

| veral others of Gzor gion, Lodou: Carracci, &. 

| Crercino, Andrea Schiavone, Caſtiglione, &c. 
 Drawixes. 

His Collection of theſe is truly Noble, Nu- 
merous, and well choſen, of the Greateſt Ma- 
ſters. He has very near 30 of Raffaele, ſome Rafacle. 
very Capital ; Jr Conflantine making 
an Oration to his Soldiers, painted in the Va- 

Kan. It has 16 or 17 Figures looking up - 
B the 


LED 


the Sign appearing in the Heavens; Tis a Fo- 
Tio, in Length, Pen and Waſh upon a browniſh 
B Paper, Heightned, the White as if juſt done, and 
all of Perfect Preſervation. This is that which 
was ſold at Sir Peter Lelys Sale for 1004. Mr. 
F#lnck has near 20 of Giulio Romano, about a 
|  Parmeggiano. Dozen of Parmeggiano: One of theſe laſt is 
ö exceeding Capital, the Marriage of SS. Fo/eph 
and Mar), the ſame as the Print: Pen, Waſh'd, 
and Heightned; highly Finiſh'd. He has one 
odf the moſt Capital and Perfect Drawings that 
Paolo Vero- Can be ſeen, of Paolo Veroneſe; it has 98 Fi- 
1 0 gures, and as many different Faces and Acti- 
| ons: Tis the Story of the Feaſt of Be/thazar, 
upon aGreeniſhGround, Waſh'd, and Height- 
nnd; admirably Preſerv'd. There is another 
Primiticcio. like perfect Drawing of Primiticcio, only That 
has bo 10 Figures: Tis of Hercules and De- 
Janira in the Grotto, in two ſeveral Beds, as 
preparing to celebrate the Feaſt of Bacchus, 
Figures with Lights, Sc. He has other Capital 
Drawings of ſeveral Excellent Maſters. | 
There are other Collections of Pictures at 
Roterdam : Thoſe of Monſieur Mezrs, Mon- 
ſieur Van Beſom, Madam Scheepens, Madam 
Van Bellen Lady of Wadimknfeen, &c. where- 
in are ſome few Italian Pictures, chiefly of the 
later Maſters; two or three of the Pouſſin's; 
ſome of the Borgognone, Le Sueur, Seb. Bour- 
Aon; and ant ox. Van Dyck, Rubens, and o- 
ther Dutch, and Flemiſh Maſters. 
Mr. Jan Elmet has ſome few Antique Buſts. 


(3) 
LEIDEN. 
| Monſieur La Cour has a fine Collection of 


Dutch Pictures, all Capital; Dow, Scalken, 


= Rembrandt, &c. and — theſe ſomething 
of Rubens. 


HAGUE. 


Mai ſon du Bois. 
Some few of Van Dyck, Rubens, _ 


AMSTERDAM. 


| Mynheer Vander Schelling has ſeveral Pi- 
| Cures, but chiefly of 1 and Flemiſb Ma- 
E 
DRAwINGs. 
| Several fine ones of Raffaele, and Giulio 
| Romano, but not many others of that Age, nor 
| of the Beſt Maſters, tho ſome there are very 
Gol 
N. B. Vander Schelling i is ſince dead, and 
| his Collection diſpers d. 


- I Monſieur AMoRy. 


Has ſome few good Pictures, Flemiſh and 

Italian; and a few Antiques. 
DRAwWINGS. 

He has a {ſmall Collection, and two or three 
of Giulio Romano, as many of Parmeggiano; 
| ſomething of Lodouico, Annibale, Domini- 
cine, gs few ober of ſuch Maſters. 


8 Aeg er; 


(4) 
Monſieur T1NKATRE. 
__ DrawixGs. 

Several of Raffaele, Giulio, Parmeggiano, 
Annibale, and other of the Beſt Maſters, to- 
gether with more of Inferior ones; but few 
| Capital, or very remarkable. Some there are; 

correggio. as one of Correggio, an Aſcenſion, 9 Fig. Dark, 
Waſlrd and Heightned. Highly Finiſt'd. 

He has a Young Germanicus, an Antique 
Buſt, with Caſts from a great many of the 

Beſt Antiques; and two very fine Heads of Fi- 

avzes.. 

Jan Zomer has a vaſt Number of Drawings; 


I did not look over all the Books, tho' a great 
many I did. There are abundance of good 
Ones, and ſome of the Beſt Maſters: Bur I 
ſaw none very Capital, or exceeding Touching, 
eſpecially of ſuch Hands. = : 
INTF EXP. 
In ſeveral Private Collections, as of Mon- 
ſieur Bredau, the * Chanoine de Lycht ; the ; 
Chevalier Peeters, Monſieur de Mit, Signior 5 
Ferrari, Monſieur de Vos, &c. As alſo in 
the Chamber ofthe Celveniers near the Heer, 0 
the Church of the Begares, and in ſeveral o- 8 
ther Churches are many Good Pictures, chief. 
ly of Rubens, and Lau Dyck, and other Fe- . 
mi ſh Maſters. But there are ſome few Itali- C 
Correzgio. an: A fine Head of Correggio of a Madonna W © 
looking up, Profle; Bright and Beautiful, the 
Colouring of which . ps Impreſſion on 2 
me at firſt Sight, and] ſhall ever retain the * 0 
2 


E 
of it. Ab St. Peter, and a St. Francis at Pray- 
ers of Cuido, GC. Guido. 
DRAWIN GS. 

Monſieur de Vos has good ones, eſpecially 
of Rubens. Several Italian; a fine one of a 
Figure on Horſeback by Raffaele; one of Giu- Rafacte. 
/io, the Horatii and Curiatii in the Pal. of T.. 
one of Correggio, a St. John Baptiſt, &c. Correggiv. 


BRUSSELLES. 


Here are ſeveral Collections of Pictures, as 
of Monſieur Ferrageau, Monſieur Verwort, 
* Monſieur Colart, Monſieur Lemons, &c. con- 
| ſiſting of ſome few Italian Pictures, and many 

of Van Dyck and Rubens, with other Flemi/h 
Maſters; not without ſome of Pouſſin, the 
Borgognone, &c. But the Beſt Collections here 
are of Monſieur Fraula, and his Son; who 
beſides many good ones of the Beſt Flemiſh 
Maſters, have ſeveral very fine Italian Pi- 
| Cures; together with ſome of Pouſſin, and 
the Borgognone. 
A Præſepe of Rafraele, highly finiſh'd in Raffade. 
| Small; che Light comes from the Child. 

Two of Giulio Romano, one a Bacchanale, © oe Roma- 

the other Cupid and PHehe, drawn by two 
| Swans, guided by little Loves, Sc. 
| A moſtCapital Picture of Albani: God the Albani. 
| Father ſupporting his Dead Son, 9 Angels, and 
| Cherubims, Ge. 
A Madonna by Parmeggians: an Angel is Parmeggians 
pulling down Palm- Branches; : tis out one 
Foot ſquare. 5 
8 by Annibale. VV 
B 3 e 
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| 


Annibal, A very Capital Picture of an Angel wor- 
ſhipping the Dead CHriſt, by Annibale. 
Guido. © A Fortune, as big as the Life, by Guido; ve- 


ry Beautiful, and an Excellent Picture. 
Raffaele. Another of Rafaele, but his firſt Manner; 

tis a Reſurrection, five Soldiers are aſleep. - 
Pouſſn. Holy Family of Pouſſin, as big as the Life: 
an Excellent Picture. 7280 


Guercino. The four Ages, by Guerciuo; very Fine. 
Carlo Marat A Nymph purſu'd, whom Diana covers 
Fe with a Cloud: an Admirable Picture of Carlo 


 Maratti. The Thought is Delicious. 
Se. The LOUYRE. 
Some of the Principal Pictures. 
Dominichin. David playing on his Harp, and two An- 
gels on his Left- hand; the ſame Taſt as the 
St. Agnes of this Maſter, at St. Fames's. 


Ditto. Four Muſicians. 5 

Titian. The Marriage of St. Katharine; his fineſt 
)( eee 

Ditto. Francis I. a Profile ; Half length, Ex- 


ceeding fine. Ne has an Ermin Cap on, with- 
out any Ornament. Th 


. 


Guido, Painting: My Lord Burlington has one of 
50 the ſame; there is another at Sir Henry Ox- 

IO enden's in Kent. „„ 
Yen Dyck, D. Ormond, three Quarter and Hand; Ex- 


Toeeding good. 2 Bn 
Correzgio., Nymph with aQuiver aſleep, uncover'd by 
a Satyr; two Cupids alſo aſleep, marvellouſly 


2 colour d, but Incorrect; of a Size between a 
RE Halt-length, and Whole-length — 
And. del ar- A 700g Man's Portrait, mighty natural, 
| ER . 5 EEE - 


and exceed 


ng fine. Virgin, 


©, „ apes pod” pad. fant i ons PI 


e 


I. 
2 
oy 
. 
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3 
Virgin, Chriſt, and St. Jobn; my Father P:l. dn A 

has the Drawing. EE ES a 
St. Cecilia playing on the Fiddle, an Angel Dominichin, : 


E holds the Book; fame Manner as thoſe above. 


St. Margaret, fame as the Print in D. Leo- Raffaele, 


| pold's Gallery. A very dark Picture, not ex- 


tremely good, nor, his laſt Manner. The Pi- Liovardo ds 
cture of which my Lord Pembroke has a 


Drawing: A Madonna holding the Chriſt, and 


the CHriſt a Lamb. have ſeen ſeveral of theſe, 
but none that pleaſed me; they are all of a 


| hard, ſtiff manner, and not good. Probably 
they are all, or ſome of them at leaſt, of Luini. 


have ſeen ſeveral of him much in this man- 


ner which are in the Style, but Inferior to thoſe 
JJ 8 
A saint between 2 Angels, Heads and Shoul- Dito. 
ders; about the Bigneſs of a three Quarter, ex- 
tremely fine, but his uſual darkiſh Colouring. 
This has aDelicacy which the other has not. 


The Virgin, Chriſt, St. £1:zabeth, and St. An. del Sarto. 


John, in a Round, exceeding fine; the ſame, 
| or near, as the Print. e | 


Jſabella Clara — the fame as that of Ya» Dyck. + 


the Duke of Devonſhire's; Original too. 


The Virgin and Chriſt in the Clouds in a Raben, 


| Heaven of Angels, a large Altar-Piece ; a 
Bright, Noble Picture. 5 | 


„„ Boe Galfery. Po 
The Witch of Eudor; the fineſt I have e- Salvar. Roſa, 


ver ſeen of this Maſter ; the Expreſſion of 


Horror and Witchery is in Perfection. 
An Old Woman telling a Young one her For: Old Palma. 
a ee 


N. Pouſſin. 


Ditto. 


Ditto. 


Dito. 


Titian. 
Pouſſin. 


Carlo Marat. 
Paulo Veron. 
Pouſſin. 
Giorgion, 


Van Dyck. 


Dominichin. 


Pouſſin. 


tune; wondrous fine]! The Cunning and Cheat 
of one, and the Folly and Creduliry of the 0- 
ther, is admirably expreſs d 

The Woman taken in Adultery, painted ve- 
ry Strong, and finely Colour'd; a Yellowiſh, 
warm Tinct, not in the leaſt Fade, or Hard, as 
the Sacraments (theRegent has) are. 

The I KP of Chriſt, where is the Woman 


that kneels as in the Sacrament of Baptiſm; 


the Beſt C olouring. 


 Clorinda coming to the Shepherds, from 


T alſo; his Fade Colouring. 
The Canaanitiſh Woman; fineſt manner. 


The four Seaſons, very fine; bur the Figures 


ſomething Hard againſt the Ground, which is 


a Fault very common with this Maſter. 
Holy Family. 


Maſes found; of the * and Gentileſt Style 
of this Maſter. 


St. Zobn. 


Two or three other Pictures, very good. 
Finding Mefes, very good. 


The Spies bringing the Grapes, his beſt man- : 


ner: My Father has two Drawings of this. 


Four Figures, Bright manner, well preſerv d. 


Several Portraits. 


Hncas carrying Anchiſes, with Creuſa: 


Divinely fine! the Cyeuſa has her Head wrapt 
up, which has an excellent Effect. They all 
walk in a Hurry; and little Aſiyanaxrans in a 
Fright, finely expreſs d. 

Time raking up Truth; as the Print, tis a 


Cicting' in a Round, bur much yours by Rain, 
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(9) 
Dye French Academy. 


A Madonna: ; Size a ſmall three Quarter. Lion: da Vin, 
A Woman's Portrait, * there to be Chri- ran Dyck. 
ſtina Queen of Sweden. 


Collection of Monſieur CHATIGNARET. 


A Portrait à, a Man with his Hand i in his Annibale Car, 
Boſom, Black ware my a fine Picture. 
A fine Madouna, w | preſery'd. Seb. Piombo. 
Venus fitting, m__ Number of Cupids; alba. 
they have the Arms of Mars, and ſome come 
to the Goddeſs to ſhew themſelves dreſs'd in 
them; ſome are parting on the Helmet, Sc. 
very fine. 
| Two Landskips; 1 Great eSyle, finely Co- Annib. 
lour'd. 
Two other Landskips Campagnolo. 
: Asalutation, St. ary, st. Elizabeth, and Baroccio. 
four Figures; his fine gentile manner. 
A cCrucifix, Magdalen : at the Foot of the y. Peron. 
Crols. 
A Holy Family. „„Aus. 
As Poſt-man landing i in a Landskip, with a 77743. 
Dog by him; a very large Picture, Whole- 
length, very finely og —_— 
; St. Joby. 5 Gio, Bellini. 


Mon ft eur 0 ROZ AT ' ; Colleftion. 


| Centaurs and Lapithe, a Frize in Colours Pordenone. 
ſeveral Foot long, and two Foot high, as fine 

as Polidore. 

So calbd here: a Ritratto, the ſame that Sir Giorgion. 

| 1bomas * n call'd Dom. wats 

, Ihave 


V 


(10) 
| J have ſeen two others, one in the Duke of 
Florencè's Apartment, next the Gallery in the 


Wo Palace Pitti; and the other in the Gallery of 
' Duſeldorp. See the Notes of thoſe Palaces. 
Raffaele, Cardinal Pole, Half length, he fits in a 


j Chair, large Beard, dreſs'd in White, with the 
= ſhortRedCloak, and a Cap on: The Attitude 
| Graceful, and Noble; Colouring Browniſh; a 
very fine Picture. 
i Scarcellimoda Holy Family ; the Taſt is a kind of Mix- 
r of Yann, and Parmeggiano; a good Pi- 
1 =. | 
Parmeggiano. A Saint in White upon her Knees, very 
Graceful, and full of Devotion, well colour d; . 
PN a Delicacy as in his Drawings. I 
P. Verone ſe. A Dead Chriſt ſupported by Angels; Gra- = N 
ved by Ag. Carrats. = i 


Per denone. Two other Frizes as that above, but other 

Subjects. | 

15 In the Room built 1 iu Hnitation of the Tyilu- 
wigs | nal of the Great Duke. 


Mich. Ang. A Model of the Moſes, in Clay, ſmall. 
Dan. da Volt. Young Hercules killing the Lyon, a Model, 
Fiamingo. The Tor 0 of the Belvedere. ; 
Antique. A (050, or elſe the Tutelar Goddeſs of Pa. 
T 77s, Which the ancient Gauls repreſented much 
as aCybele. This was found under one of the 
Gates of Paris. 
P. Veron. Rinaldo and Armida, a Model, Ca 
Wich Ang. Another of a Dead Chriſt. My Father has 
5 che ee only che Legs wanting. 5 


| F F LAS . < | F | | 
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In this Room are ſeveral other fine Things, 

= beſides the 1 55 

i nne . 

The Battel of Couſtantine, Pen, Waſh'd and Refarte. 

= Heighten'd, well preſerv'd; the White much 

the fame Pencil as my Father's St. Zo/eph. 

his appears to be undoubtedly right upon a 

nice Obſervation of the Feet, Hands, Airs of 

the Heads, Sc. tis about 18 Inches long, and 

I broad: Of ſuch Perfection, that every Part 

is done with equal Care as any one Figure, or 

Air ofa Head: tho' tis not ſo highly Finiſn'd, 

as that the Particularities of Arms, Armour 

and Ornaments are inſerted; thoſe are left to 

be done in the Painting. Tis in a Frame with 

| a Glaſs. : „„ 1 

| ThisDrawing, which Ibelieve may be con- 

ſider'd as the molt Capital in the World, was 

at the Head of the Collection of Count Mal. 

vaſia, who ſpeaks of it in the Life of Autoni 

Carrache; it came afterwards to $7gnzor Boſe 

chi of Bologna, whoſe entire Collection Mon- 

ſieur Crogat bought in his Paſſage thro' Lom- 

© -:rdy. Bellori in his Deſcription of this Pi- 

| Cture, makes uſe of this Drawing (and the 

| Authority of Andrea Sacch. as to the Origi- 

nality of it) to decide the famous Queſtion, 

whether Raffaele had given the Deſign of it, 

or Giulio had painted it of his Own Invention. 

| The Woman in the [ncendze del Bongo car- Ditto. 

Tying the Pitchers, Red Ch. Dr. Mead has a 

Drawing of this Figure, Pen and Waſh. | 

The Holy Family of the King of Fraxce, Ditto. 

Sketch, Rede Ch. but the Virgin is finiſi d. 
ee 38 Dante 


in 


Aa. 


Guido. 


Ditto. 


Hand, he ſtanding by her; a large Reed Pen, 


* 


| Ditto. 
Dili io. 


Tim. da Ur- 
bin. 
Parmeggiano. 
Giulio. 


Ditto. 


Ditto. 


Raffaele. 


Giulio Rom. 


ſieur Crozar. | 


:  ABoy kneeling as big as the Life, a Carton, 
Bl. Ch. | 9 | 


n 

Dante in the Parnaſſus, broad Pen, a very 
fine Drawing. 1585 ans 
A Madonna, Chriſt, and St. John, extreme- 
ly good; and on the back ſomething as bad as 
theSlave pulling the Thorn out of his Footon 
the back of the Ong of the Camillus my 
Father has of this Maſter, but doubtleſs of 
Raffaele; which alſo is the Judgment of Mon- 


¶Modbnna fitting, holding the Chriſt in her 


extremely fine. by | 
1/aac upon his Bed with Jacob and E ſan. 


| A Young Man, half Fig. as big as the Life, 
Bl. Ch. _ 
Salutation, Virgin, and St. Elizabeth, ſeve- 
ral Angels in the Clouds. COATED 
Romulus and Remus taking the Augury, the 
ſame as my Father's, but more finiſh'd. 
Apollo kiſſing his Maſter Linus, Calliope 
behind a Tree, with her Finger on herLips. 
The Battel of Turnus 411 Hnueas; Diana 
in the Clouds, ten Fig. a beautiful Drawing. 
The Original of that done by Rubens, which 
Mr. Rofſe has: Fame crowning a Conqueror 
is aher... | „ 
Figures Towing; the Original from whence 
Battiſta Franco did that my Father has. | 
The Magi, a large Drawing, his uſual man- 
ner, but not very touching, highly finiſh'd, 
Pen and Waſh. - FR Ee es nn 
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Apollo and Mar ſias, large, the fame as my ire. 
Father's; a fine Drawing. STI Ty 

Monſieur Crogat has about 60Drawings of correggio. 
Correggio, the moſt Capital of which iWaſl'd | 
and Heightned, as the Notte my Father has. 
This (as ſome others) is paſted into Paſtboard, 
and cover'd with Iſinglaſs, which preſerves 
them without taking off any of their Beauty 
or Force. | 


Another Porto Folio, all of Raffaele. 


S t. Paul tearing his Garment, a Sketch on- 
ly; on the Rev. is a Drawing of Alb. Durer. 
A Thought for the Church of St. Pete, s at 
Nome. „ 
EY Firſt Thought for the School of Athens, 
= Pen, Sketch; behind is a Study in Red Ch. of 
ſeveral Fig. 5 55 
= Seven of the Heads in the Carton of gi ring 
the Keys; that of St. Fohn Divine! and muct 
= «s the Carton; :RedCh. 5; 
= Yo/eph'sDream, different from that in his 
Bible, 2 3 
= - The Gallny. . 
A Magdalen in Extaſie in the Clouds, her Gd. 
face encompals'd with Glory, and almoſt 
loſt in, and united with it: ſhe is fitting, an 
Angel by her. Rembrandt in a Drawing of 
the Laſt Supper my Father has, ſeems to have 
had the ſame fine Thought as Guido in this 
Magdalen; the Head of the Chriſt is as it were 
envelop'd with Brightneſs; tis almoſt hid, 
ſurrounded with Palpable Glory, _ 
Dark with — Bright * 
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And Sacchi. 


Rembrandt. 
Van Dyck. 


Old Pa ma. 


( 14 ) 

ALady Half. length, a Portrait; herLeft-hand 

upon a Dog, her Right-hand hangin down, 
holding a Handkerchief: his uſual Colourin 

St. George, which was done for an Anceliy; 
of my Lord Pembroke, and by him parted 
with to King Charles I. The Armour, and Feet 
of the Horſe, poor; but the Airs of the Heads 
very good: Particularly there is a great Sweet- 
nels in that of St. George. | 

A Portrait of a Man, three Quarter,extreme- 
ly fine, and well colour'd, with a prodigious 

Force; the beſt Monſieur Crozat had ſeen of 
this Maſter. 

Rachel and Laban, a fine Picture, ſtrongly 
painted, and well colour d. On each fide of it 
isan Antique Marble Head, (there are a few o- | 
thers in the Gallery) and over it is 5 

A Portrait. 

The Prudentia Divina, a finiſh'd Sketch 
for the large one in the Palace Barberiui. O. 
ver this, 1 1 | 
A Portrait, fine. AT NE 

Lord Pembroke, a portrait. 5 

Cardinal Pallavicino. 

Lot and his two Daughters; not very good 
Over it 

A Holy Family, well colour d 

Holy Family, and St. Kathariue. 

A Woman's Portrait. Over this, . 

Two Antique Heads, one of Au ugnſius, and 18 
the other of Anacreon. E 

Theſe are ſome of the Principal Things of Nor 
Monſicur Crozat's Noble Collection. As for 
his Drawings, he has of molt of the ws 5 


4 "A : 
* 3 Joe 
„ 


2 


Cc 


Lag 


ble Maſters; Raffaele, Giulio, Parmeggiano, 
Correggio, Rubens, Van Dyck, and Pouſſiu, 
pretty numerous: Few of L. da Vinci, Mich. 
Angelo, Batt. Franco, &c. many of the Car- 
racci, and that School; as allo of Barroc- 
ci and Paolo Veroneſe. In ſhort, his Colle- 
ction of Drawings is I believe the Greateſt 
in the World; and though it has (as all o- 
ther) many ſlight and many ſmall things, all 


arc Good. 


| The French King's Pictures in Coypel's 
| , Haonſé. | 5 
The Senſual Man bound by the Paſſions c- 
(repreſented by ſeveral different Figures) and 
bitten by Remorſe (Serpents) tis in Guag zo; 
near as large as a Half- length, much Height- 
ned. At the bottom appears a Boy's Head, he 
is eating Grapes. This is te Br admira- 
= ble! *rwas an Aſter- thought, for my Father has 
the Drawing, but without this Bo. 
= Heroick Virtue, the Fellow to it. A Miner- 
va: like Figure, fits on a ſlain Dragon, holding 
her Helmet in one Hand, and a broken Spear 
in the other; Victory crowns her, and Angels 
with Muſick: Both are over her Head. On 
one fide is a Figure repreſenting the 4 Cardi- 
nal Virtues, as having the Iaſignia of them all; 
on the other is a Woman with her Hand on a 
Globe, meaſuring with a Pair of Compaſſes, 
and pointing towards the Lontane ga; a Boy 
W looks upon you, directing you to take notice 
of what ſhe is doing. This may have ſeveral 
Meanings, which every one may chuſe as he 
́ ĩ v 


pleaſes. 


\ 


Raffaele. 


Ditto. 


Annibale. 


L. da Vinci, 


Ditto. 
Parmeggiano. 


Titian. 


Guercino. 


pleaſes. Both theſe Pictures are in the fineſt 


prodigiouſly hard, and black Colouring. 


in the Life of this Maſter, I conſider d it with 


Part, and find it the fame as my Father's in e- 


Family (of which my Father has the fine Co- 


( 16 ) 


Style of Correggio. They have Looking glaſs 
Plates before them. 
A Man's Portrait, a vaſt deal of Nature, but 


Another, colour d like Titian. | 

The Silence, in Oil, very fine. Tis a Ma- 
donna, the Child being aſleep in her Lap, the 
makes a Sign that there be no Noiſe to ſturb 
him; a gentile pretty Thought. 

The 7 ſpoken of at large by Vaſari 


the utmoſt Attention, Landskip, and every 


very reſpect; the ſame Particularity in the Co- 
louring of the Hands, as diſtinguiſh'd from that 
of the Face: fo that at that diſtance Icould re- 
member no difference, nor can I rell which IE; 
fhould chuſe. N 
The Belle Mateſchallei is over this Picture, 
tis in Profile, and is the better Picture; more 
Fleſhy, but not ſo highly finiſh'd. No Hands 
The Marriage of St. Katharine, very excel. 

lent. There is St. Jerome in it, of which my 


Father has the Drawing. 2 
Madonna with the Rabber, as the colourd © 
Drawing my Father has. Jas! 
St. Jerome and the Angel, the fame as Dr. © 
Mead's. Mr. Flinck has one too. BA 
Several of the King's Pictures; and particu- MW 
larly that famous one of Raffaele, the Holy Nea. 


py) were in the Poſſeſſion of the Duke & An. 


wn Theſe I could not poſſibly get a ys 
ho' 


(17) 
tho'Mr.Crozat was ſo kind as to go with me. 


The Duke was not in Paris, and had the Key 
with him. 


The King's Drawings. 
A Book of which they boaſt much, faid to Me“. Angels, 
be of Mich. Angelos. 

Adam and Bve, Red Ch. the ſame as theBi- 1 
ble. 

Moſes breaking the Tables of the 1 Pen, 
Waſh, and Heightned, exactly the manner of 
my Father's Drawing of Zo/eph. This is aſ- 
cribed to the Fattore. u Fattore, 
A large Monument, with aBas-relief of Con- 
© /antzne on Horle- back, the ſame Figure as in 
che Battel. 
An Old Man writing on a Board that aBoy 
holds on his Head; undoubtedly right. 

| Toſeph Brethren Baking: the Cup out of the 

| Sack, 12 Fig. undoubted. 
A Madonna of Raffaele's ſecond manner. 
Abraham praying to God, his Back turn'd 
as in the Bible; a Drawing with a Pen, the 
tame manner as that of my Father where the 
Veſta is. 
Ast. Katharine, half Fig. and half as big 
Jas the Life, Bl. Ch. exceeding good. 
| The Head of the fame Pope my Father has, 
very good; *tis half as big as the Life. 
| Ganymede giving the Cup to NR in the 

eaſt of the Gods; Undou hte 


Auorbe er Bool. 


Two fas Figures „ a Salutation, the fame The Fattore, 
O mwmanner 


—— 
= 
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Roſſo. The Tomb where are the four Cardinal Vir- 
 Parmeggiano, A fine little Figure. 


Ditto. Another. 


Parmeggiano. Two Figures, fine. 


Tias. As Feaſt, or 22 Pen, admirable. 


. 
manner as thoſe we aſcribe to this Maſter. 
An. del Sarto, A fine Head, Bl. Ch: 
Giulio kom. AWoman aſleep, fine. | 
I) bere are about 100 Drawings in this Book. 


Another Book. 


tues; the King Kneeling at the top. 


Mic h. Angelo. A Head, Bl. Ch. very good. 
Correggio. A little Figure, very good. 
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Correggio, A Madbuna Pope, Bp. ſame as my Father's; 

Exquiſite. „ 
Mich, Angelo. A fine Sketch, Bl. Ch. 

Parmeggiandv. pretty Sketch, both ſides. | | U 

Another Book faid to be of Carrat's and 

his School. FED 8 | 


Another Book. 


Three Sheets of very large Paper. 
Ditto, The ſame kind of Subject. g. ! 
Campagnolo, All the reſt of the Dr awings in this Book; 3 
which are very Numerous, are of Campagn i 

lo, or Copies after him, or Titiau. ; 


mother Book. 

Call: Judas hanging upon a Tree, and his Purk 
hanging by him upon another Tree; the Pur 
| hangs as if in Imitation of the Man, and the 

| Strings as the two Legs. n 
Dire. Fifteen or ſixteen fine Landskips. 


Auth 
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Another Book. 
The Bacchanale of Farneſe, but much al- Annibate. 


teri = w_ 

Bacchus upon an Elephant; and Ariadne Ditto. 
ſtanding at a fiance on a Chariot: Several of 

the Figures the ſame as in this Story in the 
„„ WO Bae 5 7 
As Painter's Head, big again as the Life. Red ,! 
Ch. the fame manner my Father has a ſmall 
Profile of a Half. length, Painting; his Name 
not known. h , 

© There are ſeveral other good Sketches of 
Annibale in this Book. 1 


The Regent's Pictures. 


: f A un 
| Over the two Doors two Madounas, both Refacle. 
of the ſecond manner, but extremely fine. 
E Madonna and St. Jaſeph, fame manner. Ditto. 
Preaching of St. 70%; the fineſt [ever ſaw. ls. 
St. Francis at Prayers, the other Monk, and Dominich. 
three Angels in the N 2 
The Virgin Sowing, St. Jo ſeph at work, and Annibale. 
the young CHhriſt helping him to ſtrike a Line. 
If nothing farther was to be conſider'd in a Pi- 
dure than the Hiſtorical Truth, this might be 
a very good one; but there is a Choice of 
ue uch as well as of Nature: A Portrait may 
e be very Like, tho the Man be repreſented as 
hy juſt come out of his Bed, or off a Journey, but 
it uch a Choice would be certainly wrong. The 
Humility and Poverty of our Lord's Circum- 
ſtances, which the Goſpel ſets forth in order 
= ! 


le. 


ok; 
105 


ath 


Raffaele. 


JTitian. 


Z. Caratts. 


Called Raffa- 
ele, Doubttul. 


Albani. 


pute.) 


cellent. 8 


( 20.) 
to excite proper Sentiments in Us, ought alſo 
to 8 pe in Painting; but the Rules of the Art 


forbid what is too Low, and Vulgar. Painters 
indeed oftner err in the Other Extreme; That 


is no Excuſe hower for a Fault on This ſide. 


The St. Fohn in the Wilderneſs, big as the 
Life, vaſt great Style. Ilook'd upon it an Hour: 
tis colour d like Titian, or Correggio. There 
is a Wood Print of it. 3 

(Another of theſe is in the Great Duke's Col- 
lection at Florence; Which is beſt they diſ⸗- 


Ariadne, and Perſeus, as big as the Life, 
his very beſt manner: Colour'd as fine as poſ- 
m—_ 5 

Holy Family, and St. Katharine aſleep; Ex- 


Holy Family, Size of a Half- length; Deli- 
cious! CC 
God the Father ſupported by the four Evan- 
J ine. . 
The Duke of Orleans, of which my Father 
has the Copy, by Bologne I Aine, the fame . 
Size, and finely Copy d. 5 5 
The Virgin wathing Clothes, and Angels MW E 


drying them as they fly about in the Air. St. W 


Annibale. 
Correggio. 


Child's: A Print of this. Tis a moſt celebra- 
ted Picture here; Doubtful. 8 


15 


Joſeph is plucking Fruit for the little CHriſl. 
An Excellent Picture, tho the Thought is odd 
Diana, and the Nymphs with Caliſto. 

The Madonna with her Face put to the 


The 


( 21 ) 


The Cabenet of the Tellow Bed. 


AWoman reading to her Mother, while the Rembrandt. 
Old Woman nods in rocking the Cradle where 
her Grandchild ſleeps: The ſame Size as the 
_ finiſh'd Drawing my Father has, and exactly 
the ſame, as far as a Drawing and Picture can 
be. All the good Properties of a Picture (of 
this Subject) are here in a very high Degree, 
and ſome as high as one can conceive 'tis poſ- 
{ible to raiſe them. They are plain People, and 
in a Cottage; and Nature, and Humour muſt 
be inſtead of Grace, and Greatneſs; the Ex- 
preſſion is exquiſite ; the Colouring warm, and 
tranſparent; a yaſt number of Parts put toge- 
ther with the utmoſt Harmony; and for the 
Clair-Obſcure it may ſtand in Competition 
with the Nozze of Correggio, or any other Pi- 
an. „ 


In a Salon. © 


; Over the Chimney, King Charles I. and his van Dyce. 
fa . 1 
Mars and Venus with Cupid, all Naked. Cangiaſti 
Extremely good, and well enough Colour d; 

a and there appears nothing of the Squaring that 

0 ss ſeen in his Drawings. . 

Fl Landskip with aBark. e Annibale. 
Portrait of a Man in Armour; great as Ti- Rubens, 
fis bn | 


F, uo nent Chamber. . 
Beheading of St. John, big as the Life, ſeven 6is. 
Fig. a prodigious fine Picture. Mie 


he C 3 | In 


Pouſſin. | 


Rubens. 


(2) 
In another Room. 
The ſeven Sacraments in his Strongeſt, 
Warmeſt, Beſt Manner; the Expreſſion very 
good: but thoſe of Cav. Por x, tho Inferior 


in other b.. el are rather Better in this. 
0 0 


Perfectly well preſerv d. FE 
| Here are other fine Things of this Maſter, 


e he Gallery of Luxemburg, 


'Y The Hiſtory of Mary of Medicis oy Res 


bens, is fo well known by the Prints and other- 


wiſe, that a particular Deſcription is unneceſ- 
fary. Thele Pictures are about ten Foot high, 


ſome more; Figures as big as the Life. The 


Colouring is of the Beſt of this Maſter, and 


holds well; only they are not ſo well Pre- 


ſerv'd as one would wiſh, the Rain having got 


in, and ran down, 8 Marks on the 


Pictures; for they arè painted on the Walls 


Prima; iccio. 


and Diſagreeable. 


at the ends, and between the Windows on 


both ſides of the Gallery; which has the other 


Furniture juſt as it was in the time of the 
(ncen who Dailt jt. 00 24S 
FOUNTAINBLEAV 
Theſe famous Works of this Maſter are al- 
moſt ſpoil'd; the Colours off in a great mea- 
ſure, and the reſt in many places hardly Viſi- 


ble. There appears however ſomething of that 
Gentileneſs which was the Character of Pri- 


maticcio; but the Colouring Blackiſh, Bricky, 


There 


(23) 


Here are ſeveral Courts adorn'd all round 


with Antiques, tho' none particularly remark- 


able. 


MILAN 


The Monaſtry of theDominicans. 
In the Refectory over a very high Door, is 
the famous Picture of the Laſt . Figures 


e Apoſtles on the Right-hand of the 


veral 


Lion. da Vina, © 


a5 big as the Life; it is exceſſively ruin'd, and 
all t 
Chriſt are entirely defaced; the Chriſt and 
thoſe on his Left hand appear pretty 2 
but the Colours are quite faded, and in ſe 
Places only the bare Wall is left; that which 
is next but one to the Chriſt is the beſt preſer- 
ved, (he that croſſes his Hands upon his Breaſt) 
and has a marvellous Expreſſion, much ſtron- 
ger than I have ſeen in any of the Drawings. 
Armenini (who wrote about the Year 1580) 
_ lays, this Picture was half ſpoil d in his time. 


That Story of the Head of the Chriſt being left 


unfiniſh'd, Lionardo conceiving it impoſſible 


for him to reach his Own Idea is certainly falle, 
5g of that Head which remains 
ly finiſh'd in his uſual manner. 


becauſe one 
entire is hig 


They have nail'd the Emperor's Arms over the 
Chriſt's Head ſo low that it almoſt touches 


Ambroſſan Library. 


Drawings belonging the Academy of 


Painting. 7 


his Hair, and bides a great part of the Picture. 


The famous Book of Mechanicks; the Dr. Dire 


are paſted upon large Imperial Paper; there 


C 4 J 


Lioxardo. 


Lutz at Rome 
ſame Face, but all are in different Attitudes. 


n) 


are 399 Leaves, and 1750 Drawings, all un- 


doubted Originals, with Remarks and Expla- 
nations, writ with his Left-hand backward, 


but which one reads eaſily with a Glaſs they 


have for that purpoſe: The Hand throughour 
is the ſame exactly as that on a Drawing my 
Father has of him. 

Another Book confiſts chiefly of Caricatu. 
raes, or Droll- heads. I believe near 200, a- 
_ which a very fine one of Artus, with 
the lame Account under it as Father Reſta's 
on the a ain, e Father has. Cav. Bened. 

as one or two of Artus, the 


Here are five other Books of well choſen 
excellent Drawings, the Principal, or moſt re- 


markable of which are 


Bern. Louino. 
Ditto. 
Sir. da Carpi. 


Parmeggiano. 


Porino. 


Raffaele-Age. 


Raffaele. 
Baccio. 


Pordenone. 


"An. Fontana, 
| [thus writ- 
tien on.]! 


' Wich. Angelo. 


Three Boys, fine, like Lionardo. 

A Head upon red Paper, fame Tafte. 

Several Fi igures after Mich. Angelo, exqui- 
„ 

A Woman highly finiſh'd, neat Pen, red Ink. 

"2 Figure, fine. 

Virgin i in the Clouds and two Saints; j pen, 
Waſh. Wh. Admirable. 

St. George, Bl. Ch. 

Three Figures, fine. 

Fortune ln 
ſame Deſign my Father has. 

Several Figures ina Vineyard; Le man pro- 
Vria de Meſſer Anibal Fontana iutagliato 
in Criſtallo. Very good Pen. 

TwoFi Igures, Reed has I fine. 


Mazriage 


owing the way to Hercules: the | 


— — — 


— £2 


old Hand.] 


noble one of an Old Man. 


( 25 ) 
Marriage of SS. Zo/eph and Mary; ſeveral correggio. 
other Fig. Chiaro Scuro, ſomething heavy, but 
however very fine; one Foot and a quarter 
long, and three quarters broad. 
Dividing the Country by Lot; there is 70. Raffaele or his 


ſhua ſitting, his Hand under his Chin, the High hoo. 


Prieſt by him; a young Figure taking Lots out 

of a Jar, Sc. as in the Bible; Pen, Waſh and 

White. Aſcrib'd to Raffaele. . 
Circumcifion, very fine. Big. Bol. 
The Piſcina Mirabilis, the fame my Fa- Ugo da Carpi. 

ther has, which is alſo aſcrib'd to this Maſter. 
Pope giving his Bleſſing to a Young Man; bel. da Ad. 


| ſeveral Figures, fine. 


A Frize after Polidore, where they are carry- Barr. Franco. 

ing theBarrels: Innumerable Figures, 3 e 
Play of Boys and Goat. Pe. Modena Di bel. da Mod. 

Conpagnia, þ wile on the Drawing in an 


Two Heads, ancient manner, like L. da Pin- Criſteſere 


i, a little hard, but good: underwritten 4; rock 
Criftofero Scultore detto il Gobbo. 


A fine Figure. | | Baroccio. 
Another. Sk Aich. Angel. 


 Ritratto di France Melz90, | ſo written] L. da Vinci. 


Prof. red Ch. ſame manner as a Prof, my Fa- 

ther has. 7 RT 5 5 | 
A Woman's Head, big as the Life; Bl. Lead Dire. 

Pencil, Bl. Pap. highly Failed 1 
More fine Heads; amongſt which a moſt Dio. 


| Giulio, 


Pſzche and the Eagle. 


A Head, BI. Ch. as good as Mich. Augel; Criftofere, 
written Cyiſtofero Sol. . Gobbo Sculture. t 
V A Head, 
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Leonardo. A Head, Bl. Ch. Prodigiouſſy fine, highly fi- 


niſh'd. 
Parmeggiano. | A Figure a Foot long, Red Ch. fine. 
Raffaele. Ganymede pouring out, the ſame Figure as in 
tzhe Feaſt of the Gods. Origin ſimo; Red Ch. 
B. Franco. A Capital Drawing. 
Raffaele. Two Figures on Horſeback, ſecond manner; 
| Pen and Waſh Divine. 


Parmeggian. A moſt Capital Drawing, nine Figures; un- 

H known Story. Bl. Pap. Waſh and Wh. 

Correggio. Chriſt in the Manger; fine Clair Ob/e, Pen, 
Waſh, Wh. Divine. 

Ber, Campi. St. John in the Wilderneſs, o one Foot and a 


RR 2 
Iitian. Fine Landskip. 
Parmeggiano. Fi INC Drawing. 
B. Band. Three Graces; Gentile. 


Fr. B del Kitratto di Mercant® Colonna, Bl. and Red 
Piowb. Ch. bigger than the Life; Exquifite! . 
d. Romans - ABottle with a Handle to it; the large part 
vf the Bottle is the Belly of aTurk; the Head 
exquiſite. 

A. del Sarto, Two Figures, Bl. Ch. Admirable. 
A. Mantegna, Copy of the Bark of Giotto. 


#r. Barti. Monb's Head; the beſt I ever ſaw of him. 
| Giulio, Continence of Scipio. 

Ba. Another Drawing. Both the ſame manner 
8s the Zelenchus my Father has; exquiſite. 
Dicze, Several Boys in an Ornament; fine. 
Ditto. Two Angels a Foot long, Bl. Pap. Pen and 

Walſh; fine. 


Several Old Ded and others, but none 
beſides ae very conſiderable. 


Paintings 
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Paintings belonging to the Academy, and i in 


the Room next to the Library. 


Ducheſs of Milan: ; Prof. fine. T. da Vinii: 
SIX fine Pictures. Brenghel. | 
Several Pictures. "+ ol. 


A Canon of Piſa; Bellifſimo. Though 4. 4: Sarto; 
chere is a Beauty in the Tout-enſemble of the 
Hiſtory-Pictures of Andrea, and a certain 
Grace in his Figures, yet not having a remark- 
ably Good Expreſſion, and fuch a Modern 
Taſte, particalarly in his Draperies, it were to 
be wiſh'd he had apply'd himſelf more to Rit- 
rattoes, for which Nature ſeems ro have de- 
ſign'd him. 

"Prodigal Son and his Father; good Taſte. Cav.delCaire. 

The famous Picture of Chriſt waſhing his Raffaele, ſo 
Diſciples Feet, which they ſay was begun by d to be. 
Perino, and finiſh'd by Raffaele. Figures as 
big as the Life. It is very good; but Lam a- 
fraid *ris not of Raffaele. DOES 
| Virgin adoring Chraft; Exquiſite. B . Barroctk 

AdCapital Picture. A. Mantegna. 

A Portrait: Fa ne irgopudiciſſi Fed. Gallicia. 
ma, t. 18. opus hoc Frat. Pauli Morigi: 1 fe 
mulacrum An. 72. grati animi ergo xit, 

An. 1596. Nature! Admirable! ” 

Virgin Mary, Head and Hands ne ; Sripio Gattan. 


| neat, and good Taſte. 
 Grorgron Singing, and other Muſicians Siorgion. 
DRAWINGS. 2 
Three Drawings in one Frame, VIS. 
Paſt. 1 5 Giulio. 
Three Figures, fine. 1 P. Feron. 


Aue 


Alb. Durer. 


Baroccio. 


| Gio. Batt. del 
| Cane. 


aal. 


P. Perugino. 


6280 


A fine Drawing. 

Two fine Paſtiles. | 

A Drawing in a Frame and Glaſs; (with a 
Dog at the bottom of it, which they ſay he al- 
ways put in his Pictures,) tis of a very good 
Taſte, and ſeems to be of the School of Raf- 


8 


Luc, Oland. 


Several Drawings upon Glaſs. 


In the next Room. 
Caſts of all the beſt Antique Statues. 


The Carton for the School of Athens, Bl. 


Ch. I believe tis right: It was at ſo great a di- 


ſtance that I could not be Certain, but I think 

I had never ſeen any thing finer: tis pretty 

well preſerv'd. 1 „„ 
By it is another large Carton; Great Taſte, 


and not Stiff: : 
MODENA. 


[n the Church of St. Margaret of the Corde- 


„ n 
On the Right-hand of the Altar of this 


Church is an Opening as into a Room, which 


Correggio. 


if you would go into, you muſt climb as at a 


Window; for this Room is but to be Look'd 
into. SR 


Here is the Virgin ſupported by the three 


Mary'sat the foot of the Crucifix between the 


two Thieves in Terra Cotta, (Sce Vidrians.) 


Theſe Figures are made, and beautifully co- 


lour'd in their proper Colours by Correggio 
himſelf, as ſome of the Ancients are ſaid to 


have painted their Statues, They are marvel- 


Jouſly fine. 


6 


The Crucifix and Thieves, and ſeveral of Pegaretds 
the Apoſtles which are here alſo are of Terra 


Cotta, and painted; thele are of Begarelli. 
PIA CEN A. 
In the Church of the Benedictines. 
A Madonna. 


AR NV A. 


Raffaele. 


The Dome, where is the famous Cupola of corregtio. 


Correggio, is as big as St. Paul's in London: 


This Cupola is fo high that tis difficult to ſee 


it very exactly. The Virgin is about the Cen- 
tre of it, and ſomething damaged; the reſt is 


well preſerv d, and the Colours very beau- 
tiful. The Heaven is a top, the Apoſtolick Fi- 


gures round the bottom of the Cupola; and as 


tis N. Bogen by four Pillars which are join'd 
by Arc 


es, theſe make Angles, in which (as 1 


remember) are painted the four Saints with 
Angels in the Clouds. One of theſe (the Saint 


John) my Father has the Drawing of, and the 
Drawings of half, if not two third parts of the 


Cupola; and of the Principal Figure, the Vir- 


gin, two in different Attitudes; one of which 


is that he refoly'd on. He has alſo ſome of the 


Apoſtolick Figures at the bottom looking up. 
The Ornaments round the Capola have not 
been Gray'd, where there are Angels, amon 
which two or three are of the Hand of Cor- 
reggio, Which are comparable to the fineſt 


Greek Antiques; the Marble is imitated with- - 


out Blacknels in the Shadows, and with great 
Tenderneſs. 1 | 


The 


Parmeggians. 


Raffaele. 


Ditto. 


Agoſt. Carr. 


Guido, 
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The others are by Parmeggiano, and are 


Dry, compar d with thoſe of Correggio. 
. Monſieur Crozat's MS. 
This Cypola being printed, is well known 
as to thoſe Particulars of which Prints can in- 
form us. Tis famous amongſt other things for 


the fore-ſhortnings of the Figures, ſome of 


which are indeed Extravagant, and Ungraceful; 
the Principal of them the Bleſſed Virgin was 
once ſo ed the Drawing of it is one 
of thoſe I ſpoke of juſt now: But nevertheleſs 
that Beautiful Colouring, thoſe Joyous Counte- 


nances; that Angelical Air that ſhines through 


whatever Defects may otherwiſe be found in 
this great Man's Works, is what Gave, and will 
Preſerve their Sublime Character. : 
BOLOGNA. 
Inu the Palace Bonfiglioli. | 
| Drawings. _ 


The Drawings here mention'd are ſome of 


thoſe in Frames and Glaſſes hung in the Apart- 


ments; Signior Bonſglioli has many more in 
Books, but he being out of Town, I loſt the 


Sr of cam... 
Slaughter of the Innocents, firſt lightly 
Sketch'd out in Bl. Ch. and then finiſſi d. 
Several Figures in Red Ch. manner of my 
Father's Zoroaſter. N 
Two fine Heads, one of them his own Pi- 
cture, which is the ſame my Father has, and 
Mr. Flincb, and others have, and which is al- 


ways call'd the Gobbo. 


A ſine Drawing. Sh 
oi. Another, 


I 
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Another. «Candle 
Feed my Sheep, an fncaticar Deſign of Rafe Rafal. 
faele; Sketch Red Ch. manner of the Baptiſin 
my Father has. 


Holy Family, a moſt prodi igious fine Draw- Annibale 


ing! large Bl. Ch. heightned. Bl. P 


Polyphemus, much the Taſte of Mich. Au. Baccio, 
elo. 
s Fine Caricatura of Women. | 1 
Woman, Head Pr of. with a Helmet, odd; 3 Mich, Angelo. 
Reed, Pen, ſeemsto be one of the Orlando Fu- 


| 720/05. i 
Madonna, Bl. ad Red; Di viniſimo. Aunibalis 
Two or three fine Acad Figures. Ditto. 
Eight Prodigious fine Heads, Red and Bl. Ch. Ditto, 

bigger than the Life. 
„ ee fine Drawing. Piarmegglano. 
Five other ſuch Heads as above. 4205: nals. 
Madonna, noble. Ds Guido. 
Landskip. CS Annibals. 
Another Roow. 


Madonna Lattante, half Life; Red and Bl. Correegio 
Ch. Incorrect, Well preſerv d, Divine! Aer. 
ton Drawing in a Glaſs. 

St. 7ohn, two Foot and a half ſquare. Disco. 

Fine Madonna, two Angels holding a Crown Guido, 
over hex Head; Drapery confuſed, one Foot 
and a half long, a Foot broad. 

Five Fi a and a Cradle; two pointing up Giulio. 
to a Boy lying on a Ruin, Other Fr igures in the 
Sky, the fe e as one Dr. Mead has of this Ma- 
ſter, and that of * Bolog. my Father 


has. 
8 Abraham 


| Batt. Franco. 


Parmeggiano. 


Nicc. Abbate. 
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Abraham offering Iſaac; Angel bringing 
down the Lamb, manner of 70% before Pha- 
roah, (my Father's) ſomething different from 
the Print. 

Slaughter of the Innocents: Pen, Waſh Wh. 

The Deſign for the Triumph. of Bacchus, 
sketch'd,and ſhadow'd withBI.Ch. and the Out- 
line mark'd with a large Pen; five Foot long. 

Denying of CHriſt F St. Peter, ſeveral Fi- 
gures; the manner of the Prodigal Son my Fa- 
ther has. 

Circumciſion, ſtill nearer to the manner of 
the Prodigal Son, and the very ſame Poverty 
in ſome Parts, both are undoubted. _ 

Two fine Heads, larger than the Life, Red 
Ch. 

Madonna, and St. K. bir. 

Martyrdom of St. ä and 11000 Vir- 
gins; - fine. 


. Room. 


Valeria, &c. coming in the Camp to Cris 
Janus; a Frize two Foot long, call'd here Poli. 
doro, bur tis after bim; fine. 

School of Athene, moſt exquiſitely copy'd, 
and perfectly well preſery'd: Pen, Waſh. one 
Foot and a half long, one Foot broad: tis in 
the fame manner, lightly touch'd with a ſmall 
Pen, as the Venus, Mars, &c. which my Fa- 
ther has. 

Nativity of St. 70h Baptiſt, Bl. Pen, Waſh. 
Height. ſmall Pen. 
Ornament. Women, the manner as my Fa 


ther's YEN Tint of this Maſter, .. 
| A fine 


( 33 ) 
A fine Ripoſo, St. Joſe ph, and ſeveral An- Corriggis. 
gels. Pencil with Aguarella of Bl. l. 

The Virgin carried to the Sepulchre, fine. T. Carr. 
Another, fine, and in the middle of it (At- Ditto. 
taccato is a Woman, fine Figure. Parmeggiand; 

Bacchante, and two other detach'd Figures, Rafal. 
Red. Ch. manner of my Father's Zoroaſter. 


7 


PICTURES. 

A picture in Oil: On the Fore- ground is the Parmeggiano. 
Mediation of the Sabin Women, the Men be- 
ing cngag'd in Battel with the Romans. At a 
diſtance, and (which had happen d a good 
while before, ſee Liv) is the Rape of the da- 
E Vins. There is the Profile of an Old Man, of 

which my Father has the ages. + and the 

chree Women running away, of which he has 

alſo the Drawing; and which is without com- 
pariſon finer than in the Picture, which is not 
& agreeable. Tis as big, or bigger than a Half- 

A Room full of Pictures, many of them Por- Annib. 
traits; but theſe are in a dark, hiſtorical man- 
ner, not very proper for Portrait-Painting. 


In the Church of St. Giouanni del Monte 
PPP 
The famous St. Cæcilia; Figures as big as Raffael. 
the Life, and ſtands where twas firſt placed: 
| it has neyer been removed ſince: There is the 
old, plain, Gold Frame, that ſeems to be what 
it had at firſt. *Tis very well preſerv d, except 
aA Line of about half a Foot in breadth quite 
crols the re the Candles which 
3 oe 18 


4 
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are light up before it during Divine Service, : 


and here the Colours are perfectly fry'd. Ar 


other times tis always ſhut up as in a Box. It 


is not in his laſt manner (as twas done ſeve- 
ral Years before his Death) but rather ſome- 


thing Dry and Stiff, and the Tinct a little Dark. 


"Tis not properly a Hiſtory, but the Pictures 
of five ſeveral Saints; Of theſe St. Cæcilia, St. 
Pant, and St. Mary Magdalen, ſtand next the 
Eye; ſhe from whom the Picture is denomina- 


ted in the midſt; over her Head are Angels with 


Muſick, to which ſhe ſeems attentive; theſe 


take up but little room, and enrich the Picture: 


In the two Spaces between cheſe three Saints, 
come in the upper parts of St. John, and St. 


Auſtin. Perhaps thele five Saints were the Pa- 
_ trons of thoſe for whom the Picture was made, 


or for whomthey had a particular Veneration : 
the Airs and Attitudes of each are Proper, and 
Beautiful, tho'to me that of S. Cæcilia is leaſt 


ſo: they are all a little hard, and not elegant- 


ly drawn; but at a diſtance they are much 
ſweeter, and the Colours are very freſh, and 
rays So that upon the whole this Picture 


as a certain /e ne {Fay quoy that puts it with 


me on a level almoſt with any, hardly except- 
ing the Transfiguration. of 
I ſhould have ſaid above, that the Deſign is 
not altogether the fame with the Print Mar- 
cantoniv has graved, nor I think fo good. 
There is not fo much of that Noble Simplici- 
ty, more Muſtcal Inſtruments at the Saints 
Feet; the Attitudes of every one of the Fi- 
gures are vary d ſomething: (St. Cecilia the 


le aſt, 
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35 
leaſt) the Light comes in on the other ſide, Sc. 
My Father has a Remembrance of it by a Bad 
Drawing. | CR 
Over againſt this is the Roſary, a very Gay Dominiquin. 
and Lightſome Picture. M 


Academia del Diſegno. 


Two Rooms painted much in the Michael Pol. Tibaldi. 


Angelo Taſte; the ene, not conſidera- 
ble, nor the Manner agreeable; though tis 
much eſteem d here. 


In another Room. 

An Antique Clay; a Bas: relief, a Model for Aug. 
the Trimalchio ſupported by a Faun; the Legs 
broke off. * * 

Palazzo Magnani. 


AFfize round the Hall; proper Colours; not ni.. 


very touching. 


A Cupid ſtriving with a Satyr; in Freſeo; Agoftine. 


, the beſt I have ſeen of him. As fine a Taſte as 
that of Loabuiſi, or any other Antique. 
Pal. San Pieri 
A Dead Chriſt, the ſame Deſign entirely as Annitate. 
that at Poggio a Chiauo, (of which my Father 
has theDrawing;) this alſo is Original. 


A Play of Boys; the moſt celebrated Picture Albani 
of this Maſter in Bolggua; tis a ſmall Round: 
there is a fine ſoft Sky, and a little Nymph- 


1 „and turning her Face 


like Figure lying along 
king a Cpid Thee Fu in the Air, 
pg elſe to ſupport 


but no Clouds, nor any thi 
1 5 D 2 them; 
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1 
them; but being very Light and delicate on 
this Sky- ground, produces a lovely Effect; the 
Landſkipis ſoft, and fine; the Boys throughout 
are colour'd as well as Correggzo, and unite with 
their Ground excellently; tho Albani is com 
monly inclin'd to a little Hardneſs and Stift- 
neſs in that Particular. The Large Pictures of 
this Maſter are the Reverſe of his Little ones; 
the former are uſually Black and Heavy, Hard 
— ___ andStiff; whereas rhe other are more Soft and 
Delicate, tho' not to the degree of This; for 
even in theſe the Out- lines are uſually cut a- 
gen the Ground: His Pictures are bright and 
rong indeed, but this Fault hurts the Eye. 
This in particular is the Caſe of all thoſe of 
this Maſter which the King of France has. 
Chioſtro di San. Michele in Boſco. Z 
Guido. St. Benedict in the Deſert; it is called La 
Turbantina, becauſe of a Woman in the Picture 
with a Turband, a moſt graceful Air of a Head, 
and fine Attitude, and which is one of the beſt 
preſery'd, as the whole Picture is of any here. 
"Tis in Freſco; the Colouring probably is 
chang'd from what it was, however that of 
this Picture, and in general of all in this Mo- 
naſtery, of whatever Maſter, is ſomewhatBric- 
ky, and Thick, and conſequently not agreea- 
ble. This Picture was almoſt periſh'd in Guido 
time, and reftor'd by himſelf by re- painting it, 
as appears by an Inſcription under it. 
Maſſari, Bri- Moſt of the Pictures painted by Maſſari, 
Lo, &c. Brigzio, &c. are entirely periſh'd: Thoſe by 
Ladouico. Lodouico were well enough preſery'd, as to 
j PL OT SH l "by 
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() 
any other Decay, but they are all over ſcratch- 
ed, and in ſome places the Eyes put out, and 


Peoples Names writ every where, even on the 
Faces. The fineſt of all thoſe of Lodouico, is 


that of the Laſcivious Women ſent by the Fo- 


rentines to tempt the Saint in the Garden, and 


ir is the beſt preſerv d. The next to this, if it 


is not as fine, is the Mad Young Woman that 


runs to find the Saint, the Expreſſion in her 


Face is wonderful. 5 


That of Maſuri, when the dead Nuns come 
out of their Tombs to hear Maſs, is I think as 
fine as that of Gi, or any of Lodouico. 


Moſt of the other Pictures are ſo periſh'd, 


that one cannot tell what elle to ſay of them. 
There is a Book of the Prints of all theſe 


I will on this Oeation ſet down an Obſer- 


vation I could not make till afterwards; tis 
chat (generally ſpeaking) the Monks, as they 
know very little of Pictures, they are exceed- 
ing careleſs of them, fo that thoſe that are in 


Lodouico. 


Maſſari. 


Monaſteries are for the moſt part horridly ill 


us d. Another piece of Got hici ſin I mult not 
omit, which is, that *tis very common in Ita- 
ly to ſee a fine Picture of the Bleſſed Virgin cut 
to let in a Glaring, Tinſel Crown over her 
Head to attract the Eyes of ſilly People, even 
though a Crown had been already painted; 
Thus J have ſeen the Arms of a God the Fa- 


ther, and a Chviſt that were crowning the Vir- 


gin half cut off, to make room for a vaſt great 


Crown of this fooliſh kind. 


43 + an 


nl. 


Guercins. 


TLodouico. 


Agoſtino. 


Eliſ. Sirani. 
Gio. And. Si- 
rant. 


Lodouico. 


1 
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In the Church, 


Carlo Ci;na- = Fine Boys ſupporting Cartels 5 Bright Co- 


louring, and a Noble Style. 
C ERTO ISA. 
St. Bruno * his Knees, with the Virgin 
above; tis a fine Picture. N 
_ ChriſiCrown'd with Thorns, and Scourg d. 


On the great Altar; the famous Communion 


of St. Jerome. My Father has a Drawing of 
this in the manner of Guido, it tis not of him. 


There is alſo a Print of it: the Figures are big- 
ger than the Life, the Colouring dark, but good; 


tis finely Painted, and has great Force. One 


Thought I cannot but take notice of, as parti- 


cularly pleaſing me, becauſe tis not only Good, 


but not ſo Obvious as thoſe Eſſential to the 
Story: A Monk hides himſelf behind other 


Figures, and is writing the Laſt Dying Words 


of the Saint. This finely expreſſes the Regard 


had to him, and the Importance of the thing. 


Onthe Sides, over againſt one another, are 


two bine 

One the Baptiſm in Jordan, by Eli ſabetta 
Hirani; and the other, the Laſt Supper, by her 
Father. Her's is a ſtrong Manner, ſomething 


Attitudes. His is better. 


Dark, and in Spots, but ſome good Airs, and 


In one of the private Chapels. : g 5 
Ihe noble Preaching of St. John in the Wil. 
derneſs: this was done preſently after that of 

the Communion of St. Jerome by Agoſtino, 


and 


( 39) 
and in a kind of ihe toad for the great Praiſe he 


had got. 
A fine Picture of the Reſurrection begun by 6/7. 
Geſſt, and finiſh'd by Albani. | Albani. 


In the Infirmary. 


Over the Door an Ecce Homo. Annibale. 
8. GIORGIO. 

The Baptiſm of Chriſt, wich the Padre E. Albari. 
terno above, ſurrounded with Angels; a fa- 
mous Picture; tis very Black. Indeed tis not 
in a good Light. However I think his Large 
Works are not his Beſt. | 
The Annunciation, a moſt Beautiful Picture, Lodouics: 
though Dark. 
[Almolt all the Pictures of the Caracci are 
Dark:] I! 
The Virgin with the Chriſt, which a little St. Annibale. 
7ohn embraces with great Tenderneſs, and a 
St. Katharine; a molt excellent Picture. 
A fine Preſope in FYeſto, a Noble, Bold Carlo cigna- 
manner, and Bright Colouring, which is the“. 
general Character of his Pictures. 
Ihe Baptiſim of Chriſt, with God the Father Anibal. 
above, ſurrounded with Angels. Tis the firſt 
of his Works in which he was aſſiſted by Lo- 
Y vs : A Noble Compoſition, and well Co- 
= lourd. 

St George and the Dragon, with St. Michael codouico. 
falling upon the Rebel Archangels, and God 
the Father above in the Clouds: A moſt Mi- 
raculous Picture] But the Lady chat flies in a 
Fright has the moſt Noble and Gentile Atti. 
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rude imaginable; dreſs'd all in White. In this 
Picture are two ſeveral Subjects, but ſubordi- 
nately managed; that of St.George is the Prin- 
cipal apparently,and of That the Lady is upon 
the Fore ground, and immediately commands 
your Attention; ſhe (as I ſaid) runs away, ſhe 
is in a fright, her Back is towards you, but her 
Head turning over her Shoulder, thows a Pro- 
file exquiſitely beautiful, and with a fine Ex- 


preſſion. The Figures are as big, or bigger 


than the Life, and conſequently 'tis a very 
large Picture. 


There are ſeveral great Examples of this 


8 the Action in a Picture; as that of 
the Mediation of the Sabin Women, and the 


Rape, which was a great while after, by Par- 


meggiano before ſpoken of; ſeveral parts of 
the Story of the Prodigal Son I have ſeen in 
one Picture by Titian; and of Joſeph in one 
of Andrea del Sarto; even the famous Tranſ- 
figuration by py com and the Delivery of 

St. Peter of the ſame great Maſter, are of this 
Kind; but this of Lodouico is the molt remark- 
ably Licentious in this Particular of any I re- 
member to have ſeen. Some Reaſons there 
11 be for thus breaking the Unity of Time 
an 


and Action, but none can juſtify it in Gene- 
ral, for tis certainly chogzng ; tis like hear- 
ing two People talk. ro you at once ; it di- 


vides the Attention, and takes off much of the 
Pleaſure to be had from a Picture, by a ſort of 


Perplexity this muſt neceſſarily occaſion. 


Ihest. Guglielmo; prodigiouſly ſtrong, and 
_ finely colour d, (the Lights) but the Shadows 


are 
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are gone Black; perhaps they were too much | 
ſo at firſt. Tis a vaſtly large Picture, my Fa- | 
ther has the Drawing of the upper part of it; | 
where is a Madonna, Angels, us 85 . | 


The Capuchins on the top of the Mountain 
; beyond St. Mich. in Bolco. 

One goes aſcending from Bologna to the 
Monaſtry of St. Michael through a fine Wood, 
where one commonly ſees a Monk or two 
reading, or at Prayers, or bolting out of a 
” Thicket. The Capuchius is {till higher, and 
the Proſpect nobler; for from their Garden is 
ſeen all the flat Country of Bologna that looks 
like a Sea, and the City appears almoſt under 
you. The whole Country is ſcatter'd with lit- 

tle Towns and Villages, and the Proſpect ter- 
minates with the Medzterranean. EEG 

Here is the famous Crucifix, one of the moſt Ge. 

ſo of any in this World; there is only the Chriſt, 
the Virgin, and St. Zohn, which laſt is a moſt 
celebrated Figure, and much the ſame as one 
of Agoſtino Caracci, of which my Father has 
a Drawing. Tis in a Sacriſty behind the 
Church, the Figures as big as the Life. There 
is a proper Solemnity in the General Tinct of 
the Picture; but withal a Brightneſs, Strength, 
and Beauty in Perfection. The Body of the 
Chriſt has a moſt exquiſite Sweep, and the St. 
John looks up upon him with an Air, and At- 
titude of Sorrow, as fine as can poſſibly be 
imagined. N V 


e 


F. Zuccaro. 


A Ar. 
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FLORENCE. 
9352 The Dome. 
Sancta Maria del Fiore; this Church is 
half as big again as St. Paul's in London, as 
Galileo the Great Dukes's Architect aſſured 


me, having the Meaſures of both. The Cupola 
built by Filippo di SerBruneleſeh: is the lar- 


geſt, and the utmoſt Stretch of Art in its kind 


that ever has been err in the World. 
Tis painted by Fre 
my Father has the Drawing of three of the Di- 


viſions, the whole being divided into eight: 


The Thought is fine, and given him (as tis 


ſaid) by one D. Fincengio Bonghini On the 
top in each Diviſion are Angels, with ſome of 


the Inſtruments of the Paſſion, and a Heaven 


at a diſtance, as well as near the Eye, where 


ſit Saints remarkable for certain Virtues; over 
their Heads is held by Angels Books __ 
which may be ſuppoſed to be the Records of 


their Good Works; under thele Saints ſit three 
Figures reprefenting the ſeveral Virtues; un- 
der theſe, and at the bottom of the Cupola, are 


the Damn'd Tormented according to their ſe- 
veral Vices, ſeverally repreſented by ſome 
Beaſt, or Monſter ; and over their Heads an 
open Book is alſo held, but by Devils, their Ac- 


cuſers: there are more Figures about the Cir- 


cle of the Lantern by Gzorgio Vaſart. The 
Cupola is ſomething Dark, and the Painting 
not very Touching. The Tribunal is a large 


Chapel in the midſt of the Church, built of 
Mar 


le, and adorn'd all round with Bas-reliefs 


erico Zuccaro, of whom 
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1 
of almoſt all the old Forentiue Maſters, Da- 
natello, Bruneleſehi, &c. tis Multangular. 
The Sculptures are only of one Figure, but al- 
moſt every one by a different Hand. At the 
Head of this Tribunal is the 877 Altar, with 


God the Father holding a Dead Chriſt, larger 


than the Life, of Baccio Bandinelli; and be- B. Bandinelli. 


hind the Altar is his famous Adam and Eve; 


ſhe is taller than her Huſband. There are 


many more Statues and Paintings in this 
Church. I was particularly pleaſed with Dau- 
| 72s Picture done by Andr. On gagua; he is 
reading, and walking in the Fields by his own 
} Houle, a View of Florence at a diſtance; ex- 
KF tremely well preſery'd, and of a lively Colour- 

ing. I believe this is the moſt Authentic Por- 


trait of that Poet, and has entirely the ſame 


Face as the Drawing my Father has. The Bap- 
tiſtery was a Temple of Mars, now tis dedl. 


cated to St. John Baptiſt. Here are the fa- 
mous Gates of Loreazo Ghiberti, which Mi- 


Andr. Or;ag- 
24. 


Lorenxo Ghi- 


chael Angelo {aid deſery'd to be the Gates of 9: 
Paradiſe. The Church has three Entrances, 


the Gates of the Principal of theſe were made 
by Andrea Piſano: Lorenzo was afterwards 
| employ'd to make thoſe for another; and 
| laſtly, thoſe of Andrea were remov'd to make 
| room for others, by Lorenzo : er are very 
large, all of Braſs, of a very high Relief; ſome 


of the Principal Figures being almoſt round: 


the Braſs is almoſt turn d blackiſh, excepting 


where it has been accidentally rubb'd, as be- 
low, where Peoples Clothes are continually 
bruſhing againſt it. The Gates of Andrea are 


In 


And. Piſano. 
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in the Gothic Style of his time; but the other 
are of a much better Taſte than one would ex- 
pect to find in a Work 100 Years before Raf 
faele. There is a little Gothiciſm in the Dra- 
671859 but the Naked has a Beauty and Excel- 
ency like the Antique, not much Inferior to 

Mich. Angelo in Any thing, and of a Purer and 
more Pleaſing Style: One Pair of theſe Gates 
is divided into 20 Squares, in each of which is 
a Hiſtory of our Saviour, with Ornaments and 
Borders round them; and at the bottom the 
four Evangeliſts, and the four Doctors of the 
Church: the other, and which was the laſt 
done, is divided into ten Squares, in each of 
which is four Stories of the Old Teſtament, 
relating however to one another. The Borders 
of theſe are full of Figures, and Ornaments, and 
more Rich than thoſe of the other Gates. See 
farther in Vaſari, and Cinelli, which laſt Wri- 
ter ſays, and I think with Reaſon, E di vero 
 queſte due Porte di Lorenzo ſe ſt vedeſſero 
di rado, e non ad ogni ora, come avviene, eglt 
non ha dubbio che non foſſero a ragione tra 
le pitt pregiate maraviglie del mondo anno- 
verate. Theſe Gates were made in Imitation 
of thoſe ancient ones of the Dome of Piſa of 
 Bonanno Pi ſano, though the Work of thoſe is 
extremely rude and Gothic; It appears by the 
Inſcription that theſe were made in one Year, 

VIS T8; non ient5's © CIT RO 
The Great Duke's Gallery. 
Tis on the upper Floor of the Palace, avaſt 
Height from the Ground; very light, Win- 
dows on both ſides in ſome parts. 
Julius 


„ s. 
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Julius Ceſar; Brals. A 
_ Apgrippa. 15 
8 wants the Noſe. 
Cicero. 
Otho, wants the Noſe. Rare, becauſe there 
are very few of him, and thoſe as this, not 
good, being all done in the Provinces. 5 


Bacchus, the Statue which Mich. Angelo Mich. Aug. 


made in Concurrence with that fine Antique 


one which ſtands near it, and then broke off © 


the Hand, and pretended it to be an Antique 
juſt dug up; one ſees evidently where tis fa- 
{ten'd on: there is a Faun behind him in a fine 
Attitude eating Grapes: both are Drunk, tis 
| ſeen in their Faces, and all their Limbs. This 


3 Group is of a very excellent Gout, but differs 


| from the other as Maſculine does from Femi- 


nine, for This is Mich. Angelo, and That has 


all the Delicacy of the famous Venus, as a Bac- 


chus ought to have. Biſcop has given us a 
Print of this Statue of Mich. Angelo in three 


ſeveral Views. N'. 52, 53, 54. 


The Antique Bacchus is ſtanding, about as The follow- 
ing are An- 
tiques. 


is: He holds a Cup in his Left- hand, and leans 
upon a Young Faun who kneels, and turns al- 

moſt backward, looking up in his Face. The 
Drawing of Raffaele my Father has, and 


big again as the Life, as that of Mzch. Angelo 


which he made a little St. Fohz of, is this ve- 
ry Head. This Groupe is the beſt I think in 


the Gallery, and the neareſt in Taſte andDeli- 


cacy to the Venus of Medicis. 


* 
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Hadrian, 


: 
4 
J 


* gy 
inns © — 4 
— 


— des 


— — — - 4 


* 


7 , ̃ 
— — 5 r * : 


— 
DN 253 — 
_ — 


berti. 


Legs and Thig 


Lorenzo Gh1- 


(46 ) 

Hadrian, a Buſt. 

Gladiator; big again as the Life ; black Stone, 
like Touch-ſtone. 

Antinous, wants the Noſe, aBuſt; Divine! 

Antoninus Pius, a Buſt. | 

Vrnus and Mars, (commonly call'd Fauſti- 

ua, and a Gladiator.) ; 

Chimera, a Lyon with a Goat coming out 
of his Back, and a Tail like a Serpent; (what 
remains of it, for a great part is broken off) 


the hinder Legs have fomething on them like 


the Fins of a Serpent. Ir anſwers the Deſcri- 
ption of Homer tranſlated by Auſonius. 
Prima Leo poſtrema Draco media ipſa Chi- 


Mcd. 


and may be ſeen on ſeveral Corinthian Me- 


dals of M. Aurelius and others. See Vaillant 


on the Roman Colonies. 
"Twas found in the Vear 1548 near Areg- 


ro, in the time of Coſomo I. and uſed to be al- 
ways in his own Chamber, as I was told by 
Bianchi. V e 

Cupid 8 moſt exquiſite! only the 


s are too ſhort. © 


Braſs, (without the Feet) it has a magnificent 
Pedeſtal, made by Lorenzo Ghiberti, with Bas- 


reliefs upon it as fine as the Statue it elf. 


Theſe Bas-rcliefs are not of ſo great a Relief 


as thoſe of the Gates of St. John, but ofa bet- 


ter Taſte, and equal OY Antique. On one 
ſide is the Triumph of Ar 
. | other 7 


zadne, and on the 
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other, a Sacrifice to Bacchus. On the Front is 
this Inſcription : 


VT POTVI HUC VENI DELPHIS ET 
' FRATRE RELICTO. 


I came here as well as I could (being 
Drunk) and left Delphos, and my Brother. 
[the Apollo of the Behvedere.) 


All the Ornaments about it are Vine Leaves; 
at the Corners are Ram's and Tyger's Heads, 
and the Bacchus it ſelf is ſupported on the 
Back of a Tyger. „ 

G Head added. This Figure is as 
fine as the Venus of Medicis, and ſeems to be 
Fleth. 

Apollo with the Tripos, and Griffon upon it 
in Bas-relief; Lyre in his Hand. 5 

Mar ſias; amazing Air of a Head, but the 
Arms ſeem to be too ſhort: the Feet are 
crack d almoſt through with Age: the Figure 
hangs mighty weighty, and natural, and is in 
extreme Pain from his Fingers ends to his 
Toes. 5 

Alexander the Great Dying; a Buſt three 
times as big as the Life; Great and Vaſt Taſte, 
= Greek: the Noſe does not come ſtrait down 
= from the Forchead, bur the joining is much 
ſwell'd; his Mouth is a little open. He is Dy- 
ing r without Agony, except what 
chat Swelling, and a little turn of the Eyes ex- 
preſſes, which at the ſame time gives a Gran- 
deur to the Whole: tis of a fine Vellowiſh 

Tuſtan 


(48 


Tuſcan Orator, a great Taſte, and fine Ex. 


preſſion of Energy. The Arm that ſtretches 
out is well drawn, and eaſy: there are no Eyes, 
but Holes where they had been, probably of 
Silver, as was uſual. Sandals upon his Feet; he 
holds one Hand down, which is in an Action 
as if he held Snuff between his Finger and 
his Thumb; he has a Ring upon one of his 
Fingers. It is hollow Braſs, and in ſeveral pla- 
ces behind not broken, but rotted and decay- 
ed by pure length of time. Tis certainly ve- 
ry ancient; the Taſte though great is hard, 
and very different from that of the Roman, 
Greek, Ag yptian, or any other, and is a Spe- 
_ cies by it ſelf, as the Habit is, and truly He 


truſcan : beſides there are Tuſcan Characters 


upon the Fimbria of the Garment. io 
See Montfalcon. 


This Figure is commonly faid to be . = 
Africanus, I know not why; nor for what 


| Reaſon Others ſay tis much more ancient 
than the firſt Foundation of Rome tis hard 


to know what was the Taſte of thoſe Times; 


neither are the Characters on the Garment an 
Argument that tis Tuſcan Work. 


In a little Room going out of the Gallery. | 


Among infinite Lares, Idols, Lamps, Sc. 
Orpheus playing upon a Fiddle, Braſs. This 


Statue is not quite a Foot long; inſtead of 
a Stick he has a large, thick, brute Inſtru- MW 


ment. Bianchi aſſur d me tis of undoubt- 


ed Antiquity, and indeed it ſeems to me to 


be ſo; and not at all the leſs for the n 


mens Ln r tk HLH £w'- 


C0) - 
of the Work; for the Ancients had Indifferent 
Hands as well as we. This ſeems to be in the 
Hetruſcan Taſte. If tis really Genuine, tis 
exceeding Curious upon the account of the In- 
ſtrument, the only one of the kind I remem- 
ber to have ſeen, or heard of in any Antique. 
Another ſmall Room, (Cloſet of Madama.) 
- PAINTINGS. | | 
Adoration of the Magi; the Angels, and san Borti- 
ſeveral other things, heighten'd with Gold. Fs. 
Death of the Virgin, better than the laſt ; Pollaiolo. 
painted in like manner with Gold. 
_ Circumciſion, the Virgin, and two other Don. Grit- 
Women; fine Airs, and noble Attitudes; very . 
Simple, and Gentile. Ag. 
Adoration of the Magi, good Expreſſions, Filippo Lippi. 
but very ſtift and hard. N : 
Same Subject, and the ſame Size, z.e. be- Lion. da Vinci. 
tween a Half, and a Whole- length, ſomething 
longer than high. Very good, but not finiſh'd. 
1 all, except two or three Figures in the mid- 
de. 9 1 


55 His own Picture. This is the ver y {ame Sir Pordenone, ſo | 
Thomas Hanmer has, and which is written /d. 

upon Dom. Bectafum:: There is another at 
Parts in the Apartments of the Regent, very 

pou! and another yet, but not fo good, at the 

Elector Palatime's at Duſſeldorp. But it can- 

not be Pordenone's Picture, as 'tis call'd here, 

if Vaſari has given us a right one of him, for 

that is very different, and is the ſame Nen 

ee rs that 
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that of my Father's Drawing of him. Neither 


is this Ba/daſſar Perugzi's, or Beccafumi's, 


(one of which Sir Thomas Hanmer's is ſaid to 
be, I forget which) for this has no Reſemblance 
with either of thoſe Maſters in that Author. 
How this is chriſten'd in France, and Germa- 
7, or whether it has any Name in either, I 
do not remember: None is in my Notes. 


Ti he Gallery again. 


B. Blandinelli, The Laocoon copy'd from that at Rome (my 
Father has the Head done with a Pen) the 
Back of this is finiſh'd, which 'tis not in the 
Original, being to ſtand in a Nich, or againſt 
a Wall. At Florence they lay This is as Good 
as that at Rome; if tis not, tis ſo near being 
ſo, as to juſtify thoſe that ſay it is. 


Mich. Angelo. A Woman unfiniſh'd, and which could ne- 


yer have been made Good; tis an ill Attitude, 

and too ſhort; it ſeems to be hew'd in the 
manner deſcrib'd by Blaiſè de Vigenere, in 

the Notes on Philoſtratus; There are great 
Slices {track oft with the Chiſſel, and in me 
places, particularly at one Ankle ſo deep, as 
that it muſt have been repair'd, had the Sta- 
tue been finiſh'd. OS. Fur 


In a Tard of the Houſe by the Dome. 


Ditto, Another unfiniſh'd Statue of Michael An- 


gelo. 


but put on again. 


Antiques. Caracalla; this Buſt is the ſame as that of | 


Conſtantine, a Buſt; the Noſe has been off, |M 


_ Farneſe: And 'tis remarkable that all His, ; 


tho 


(5r) 
tho' undoubtedly Antique, are in the ſame At- 
tirude, but the Noſe in This is longer than 
the reſt, | Th 25 
Clodius Albinus, of Antique Alabaſter ; 
N ͤ 7- 


Di diur ulianus, Pertinax, and Didia 
Clara, Buſts alſo; very Rare, and perhaps U- 


nique... -- 


Ner va, a Buſt, larger than the Life; Ex- 


ceeding Rare. 
Domitian, tis a young one; not good. 
Endymion looking back at the Moon, and 
holding his Dog; not a good Taſte. el 


Berenice Titi with a Diadem, and Hair in 


Ringlets, after the manner of the Ægyytian 
Kings: the Air, and Features Beautiful to Per- 
fection. There is a Gold Medal ſhewn with 
it; the Face of Titus, and Berenice on the 
Reverſe. 


The Buſt of Orho with a Peruke, a very 
ſhort Bob, as ſhort behind as before; very 


Rare, if not Unique. „ 
Galba; not ſo good a Head by much as the 


Galha my Father has. Bianchi own'd "twas 
not a good one, but ſaid he beliey'd it might 
be a Galba; and if it was, that twas the on- 


ly one in Italy. Ficaronz aſſured me there 
was none in Rome, as indeed all the Suites! 
law of the Emperor's wanted This. However 


afterwards upon Diſcourſe, and comparing the 


Head with the Medals, Biauchi was convin- 


ced This was not a Galba, but a Nerva done 


in the Provinces. 
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Co Þ 
The Leda of which Cinelli ſpeaks: tis ex- 


tremely Gentile and Delicate, in the Attitude 


of the famous Venus of Medicis, only that 
the Swan is added, and which looks more like 
a Goole than a Swan. 

 Ganymede almoſt over-againſt it: tis as 
fine a Figure as any in the World; but his 
Eagle is as bad as Leda's Swan; the Body and 
Legs only of this Ganymede are Antique, of 
Parian Marble; the reſt is added. What is 


Antique, has the ſame Character of Delicacy 


as the Venus. 7 Ks 
Antonia the Wife of Claudius, a Buſt, and 
extremely Rare. „ 
A Boar of an Amazing Taſte, Greek : A 
Caſt of it in Braſs makes a fine Fountain in 
LS |, „„ 
Hannibal, generally fo call d, becauſe it 
has a Punicſ Air, and is not either Greek or 
Roman entirely, but of an exquiſite Taſte and 
—r! w 5 
Victory without Wings, grav'd by Biſcop, 
holding out a Laurel with her Right-hand; 


very good Taſte. 


Plautilla, Buſt, very young, and a natural 


pretty Air: This is not common in the An- 
tique, which is generally Manzerato. 


Philoſopher; a Noble Figure, as big again 
as the Life; his Hand under his Chin, hold- 
ing a Scroll of Paper; the Drapery in Great 


Folds, and Simple: his Air very thoughtful, 


and ſomething like Homer; the Poſture Grand, 


and Unafte&ted. Greek. | 


Narciſſus 


( 53) 
Narciſſus kneeling down, and leaning over 
with a wonderful tender Air, his Right-hand 
lifted up, amaz'd at his own Beauty; and he 
has Reaſon. For Delicacy it approaches the 
Venus of Medicis. Tis of Parian Marble. 
Ovid ſeems to deſcribe this very Figure. 


Adſtupet ipſe fibi : vultuque immotus eodem 
Heret, ut & pario formatum marmore ſignum 
Speftat humi poſitus geminum, ſua lumina, ſidus 
Et dignos Baccho, dignos & Apolline crines 
Impubeſque genas & eburnea colla, decuſque 
Otis —_—_—— 7 | 


His Left-hand lies flat upon his Back with 
the Palm out. It is one of the moſt Pleaſing 
| Fg IR Reeney ESE: 

* PMPenus ſitting and taking a Thorn out of 
her Foot; very fine, but without any great 


Delicacy. : 5 
Venus Urania; has an exquiſite piece of 
FVG z 


Brutus, a Buſt left unfiniſh'd, but has a No- MI. Angels; 
ble Air, turning over his Left Shoulder. It has 
this Inſcription upon it, made by Cardinal 
Boembo. „ 5 


Dum Bruti effigiem Sculptor de Marmore ducit 
In mentem ſceleris venit & abſtinuit. 
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; Morpheus afleep, a Boy, in Touch-ſtone, Antique. 
ſhines very much; the Face is beſt, but no- 

; thing very Good, only that the Parts are large. 

: Mr. Add:/on in his Remarks, ſpeaking of 


this Figure, ſays, amongſt other things, 
« Tis probable they choſe to repreſent 


it Bernini. 


Antique. 


Mich. Ang. 


preſſion fine. He gives Reaſons with his Hands, 


(54) 


* God of Sleep under the Figure of a Boy, 

* contrary to all our Modern Deſigners , be- 

4 cauſe it is that 5 e which has its Repoſe 
y 


the leaſt broken by Cares and Anxicties. 
Statins, in his celebrated Invocation of 
Sleep, addreſſes himſelf to him under the 
lame Fi igure, 


Crimioa quo merui, juvenis placidiſſime Divim 
Quove errore miſer, donis ut ſolus egerem 
Somne tuis ? tacet omne Pecus, volucreſſ fereq; c. 


Silv. Lib. 5. 
6 Tell me thou beſt of Gods, thou gentle Youth, 


« Tell me my fad Offence; that only I, 


While buſhy d at Eaſe thy Drowly Subjects lie, 
In the dead Silence of the Night complain, 
Nor raſte the Bleſſings of thy peaceful Reign. 


*I never ſaw any Figure of Sleep that wasnot 
of Black Marble, which has probably ſome 
« relation to the Night, that is the proper Sea- 


LAY 
* 


{on for Reſt. 
A Beautiful Head of his Miſtreſs Goſtanza 


di Narelli. 


Pan, a Head, Greek ; the very Greateſt 
Style: fine Humour. 


In the Study there is one like it by Mich. 


Angelo made at cighteen Years old, as appears 


by the Inſcription behind ir, and that it is the 


firſt thing he ever did in Marble. It is how- 
ever I think as good as thoſe Maſques in the 
Chapel of St. Lorenzo, which is one of the 


/ 


Greateſt of his Works. 
Venus engaging Marstoſtay with her; Ex- 
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1 
and yields with his Face; ſhe holds her Leſt- 
hand over his Shoulder, the other is on his 
Breaſt. This Groupe, and an 

Apollo and Faun, which is over-againſt it, 
are as fine as any. | 

Antinoas,his Hair comes over his Forehead 
within half an Inch of his Eyes, (no Apples in 
them) Hair 42 la Romain, which was a man- 

ner more petit than the Greek, 
Another; a Steddy Look, not Delicate. 


The Tribunal. 


Going out of the Gallery on one ſide by a 
thick Door full of great Iron Nails, you come 
preſently to another like it, which opens into 
the Tribunal. It is Octangular, about 25 or 30 
Foot Diameter, with the Windows at the top, 

and a round Table in the middle. The Figure 
fronting the Door is the — . 
5 Venus of Medici, of clear White Marble ant que. 
turn' d a little Vellowiſh; a Beautiful Colour; 
the Effect of Time: When the Sun ſhines on 
ti, (for J have ſeen it at all Hours of the Day, 
and in all Accidents of Light) tis almoſt tranſ- 
parent: the Hair ſeems to have been Gilded, 
and is now very dark: the Head is ſomething 
too little for the Body, eſpecially for the Hips 
and Thighs; the Fingers exceſſively long, and 
taper, and no Mark for the Knuckles, except 
for the little Finger of the Right-hand: Ir is 
ſet upon a Pedeſſal (Modern) about half the 
height of a Man, and inclines a little forward, 
ſo that probably twas at firſt intended to ſtand 
at a greater height. Iconfeſs, before I ſaw this 
8 J777˙ ͤ³ Ne 
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On the right is 


LD 
Statue, I had ſome Prejudice againſt it, fro 
what I had obſerv'd in the Caſts; and it has 
Faults; but it has too ſuch a Fleſhy Softnels, 
one would think it would yield to the Touch. 
It has ſuch a Beauty, and Delicacy ; ſuch a 
Lightneſs; tis ſuch a Leggiadra Figure, that 
by it the other two Venus look Robuſt; e- 
ven the Faun is Heavy, tho' he is leaping off 
his Baſis. When I had ſpent above ten Hours 
in this Gallery, conſidering the Beauty of the 
Statues there, and perpetually found ſome- 


thing new to admire, twas yet impoſſible to 
keep my Eyes off of this three Minutes whilſt 
I was in the Room. ß 


This wonderful Statue has been broke in 
ſeveral places, but well put together again; ſo 


that ſome of the Fractures are not ſeen, unleſs 


one examines it well. Both the Thighs, the 
Legs juſt under both the Knees, and juſt above 


the joining of both the Feet, have been broke; 


and the middle of the Right-leg ; both the 


Arms have been off, juſt below the Arm-pits. 


Maffei, in his Notes on this Statue in Ro/- 
's Book, ſays, that the Ears are bor d: Icon- 
feſs that Particular *{cap'd my Obſervation; 
and Jandraart lays it ſtood in the Pantheon, 
but quotes no Authority. ' ' | 

On each ſide of this are two other Venus's. | 


Venus Viftrix, near as large again as this, 


which makes this look the leſs; it is a charm- 
ing Figure, and holds the Apple in the Right- 
hand; the Left-hand and Arm is added. This 
Figure has ſomeDrapery. On the other ſide is 
Mm 1 Venus 


. 

7 enus Urania, which, except the Delicacy, 
is not in any — inferior to the Venus of 
Medicis. 

Dancing Faun; a moſt beautiful colour'd >——2 | 

| Marble, but has been changed in two or three 
places by Moulding, eſpecially the Face, which 
is the reaſon that none are allow'd to be taken 
off now; the Duke of Mar/borough's Venus, 
and other Statues, were not caſt off theſe in 
Moulds made expreſs, but in old ones; the 
Venus has never been caſt off ſince the Duke 
of Florence had it. Bianchi. 
This Figure is, 1 think, take it all together, 
the beſt in the Tribunal; and (as I ſaid above) bk 
tis fo light, tis leaping off its Pedeſtal. It does 
not ſhine as the others, not being n 
but *tis very ſmooth. _ 
Grinder: the Head in e is fine, the 
| FF Hair the beſt I have ſeen of the Ancients, 
rough, and finely tumbled, but ſhort. This Fi- 
aue ſhines very much, and is almoſt White. 
Wreſtlers; fine Airs of Heads, and earneſt. 
This Groupe ſhines extremely; but when the 
= Curtains are drawn, all but of one Window, it 
makes a fine Effet. 
Next this ſtands the Venus Vifrix already 
I deoeſcrib d; and all theſe ſtand in a Circle round 
che Tribunal. e 
pi CTURES. 
: For are alſo fine Pictures. Amongſt the 
Jr N 
; The St. John of Raffaele, the ſame as at Raffaele. 
IR cheRegerrs. La chis near, That Icould _ 
s | T 18 


. — 


(58 ) 
This is amazingly fine; a ſingle Fig. naked, 
ſitting, holding out his Right-hand, Face fore- 
right; in the Wilderneſs: tis much browner 
than the Regent's: Which is the Original, is 
greatly diſputed. As I did not fee them both 


near, I cannot judge preciſely, and perhaps 


Wo Correggio. 


could not if I had; but I muſt incline in fa- 
vour of This. | 7201555 
A Madonna preſerv'd, as when 'twas firſt 
done: She kneels, and adores the Chriſt which 
lies upon the Ground, her Hands a little aſun- 


der, and her Face nearly Profile; the Figure, 


if ſtanding, would be about two Foot high. I 


have ſeen many Copies. This, as moſt of this 


Amiable Maſter, has with its Beauties great 
Faults. The Drapery is certainly Invention; 
but neither ſhows the Limbs well, nor is in 


Beautiful Folds; part of it is over the Virgin's 
Head, and falling down on the Ground; on the 


Raffaele. 


3 
— 


which are ſhewn for Originals. 


Mich. Angelo. 


end of which the Child is laid ſo that ſhe can- 
not riſe, or hardly ſtir till he is remov d. But 
the Beauty! the Morbide ga the Thought 
and Expreſſion! Good God! 5 
Fulius II. extremely fine; a Brown Picture; 
the Head the ſame as the Duke of De von- 
ſhire's Drawing; the fame Likeneſs, and I 
think of equal Spirit. I have mention'd one or 
two of theſe in the Collections of Rome, 


A Madonna, the Colouring exceeding] 
bright, and the Reflexions ſtrong, the — 
of all the other Pictures I have ſeen of this Au- 
thor; the Maſſes of Colours want Union, and 
ſeem to be placed by hazard, like the moſt 
85 - as 
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part of An. del Sarto's, but more ſo; theFleſh 
is bright, but not tranſparent, and mellow 
like Andrea's, to whom I imagine he had an 
Eye at this time, ſince he was a great Admi- 
rer of him, as appears by other things, and by 
what he ſaid of him to Raffaele. See Cinelli, 
p. 46 1. This Picture is in perfect Preſervation. 
It's round, and ſtands fronting the Door be- 
hind the Venus of Med. By Cinelli's Deſcrip- 
tion of it . 275.) one would believe twas 
rather of Raffaele than Mich. Angelo, ſo lit- 
lle has he conſider'd the true Character of the 

Maſter. But he tells the Story of his demanding 

at firſt 70 Crowns for it; but 40 being ſent him, 
he then increaſed the Price to 100; the 70 be- 
ing then ſent, he went on to demand double 
wh was at firſt aſK d, and twas given him. 


Round the Tribunal is a Shelf full of little 
FIeWes. ( 


A TLyon tearing a Horſe, Marble, much fi- Aut. 
t ner than that famous one in the CH 

is Marble too, but much 7. ga an the Life; 
different Attitudes. This laſt of the Capitol is 
more groſs, and of a Taſte like thoſe of Mon- 
te Cavallo. e on i072 FRO 
A Venus, the ſame as the famous one; tis 
very good, but much inferior to that which is 
JJC 


p - Here alſo are a great many Miniatures of Miniatures. | 
Fra. Gio. Batt. de Monte, (a Monaſtery about pr. Gio. Bare. | 
1- BW fiveMiles from Florence; amongſt which is 4 Mente. 

id the Correggio, and St. John of Raffaele above 


mention d to be here. He has alſo done the 
CS —  o> 


( & ) 
Adoration of the Shepherds by Titian; and 
the Andrea del Sarto in the Apartments of 
the Great Prince. 'The Miniatures ofthis Monk 
are Finer, more Correct, and better Colour'd, 
than thoſe of Don Julio Clovio that the Great 
Dake has. He wrought about 50 Years ago, 


tated the ſeveral Manners perfectly well. 
The Gallery of the Painters. | 


A. del Sarto. t;an, And. del Sarto, fulio Rom. Polidore, 


n = 
Polidore, Gior gion, &c. very fine; Raffaele's is one of 


Giorgion. the worſt of the whole Set of good Maſters, 


Raffaele. but twas when he was very young, he don't 


Rubens. 


van Dyck, ſeem to be above 18 Years old. Rybens's,and 
Fan Dyck's are fine; ſo is Guido Rein's, of 
which my Father has the original Drawing. 


 ager; Camera di Madama. | 


Don Jul, Clo The Pretd of Mich. Angelo, tis written 
ok upon by himſelf Julius Clovins Macedo fa- 


ciebat, as he has writ upon moſt of his Things. 

This is not comparable to thoſe Miniatures 

ſaid to be of him of the Life of the D. of Ur- 

bin in the Vatican. Tis hard, and flat, and 

the Colours not Gentile, the 1 is Lan- 

yu There are five Figures, tis deicrib'd by 
Viaſari. STS eee ee 

Ditto. | ty Holy Family of the ſame Character e- 


— 


and always after Pictures of other Maſters; 
never did any of his Own Invention, but imi- | 


FE Tis ſtuck as full of Pictures as it can hold 
Titian. from the Cieling to the Ground. Thoſe of T:- 


The Chamber of the Great Princeſs Doc 


Two 


( 61 ) 
Two Crucifixes; one has a vaſt Number of Ditto. 
little Figures at a diſtance; the other, a Wo- 


A ſmall Cleopatra Dying, Egyptian. Aa 
Bronze; à Groſs Inelegant manner, 2 a fine 
Expreſſion. 
The famous Flora of Farne ſe; Antique, 
Bronze; entire, and well preſery'd; leſs than 
my Father's Model of this Figure. Ir rather 
leans backward, whereas the Great one in- 
clines ſomething towards you. 
A ſinall Chimera like that in the Gallery be- 
fore deſcrib'd, Antique; Intire. a 
A Miniature of a Picture of Paolo V. eroneſe, r Fra, Giovan- 


man embraces the Crols, and this 1s all the 1 | 
which is in the Prince's Apartment. This has 1. 
none of the Faults juſt remark'd in thoſe of 


Difference, they are elfe the ſame: Both haye 

fine, neat Landſkips, but Hard. 

Don Julio Clovio: the Subject is the * | 
na, and St. Katharine. 12 | 


A Portrait of a WORN reſembling Raffi 
Ta the Paſſage ont 0 25 the Gallery t. to the Old 


$458 
e 


elꝰs Miſtreſs. | 

A Picture of Dante in Oil, the fame Site 
Reſemblance the ſame as my Father's Draw- 
ing, but the Attitude different: this is in the 

alace. 

ABuſt, and Hand of Galileo Galilei; ; Ex- 
tremely great Taſte. Michelaugeleſco; tis by Marcellini. 
Marcellini, not quite finiſh'd; nor would he 


common Portrait way, a three Quarter F ace. 

The Taſte too is the ſame. 

ever finiſh auy Wing? in his Life, nor work. 
while 


| 
| 
| 
| 
| 


r 

while he had any Money. He died about four 
or five Vears ago. 

Bentele St. John a whole Figure, more dry than that 
Buſt in Marble of the ſame Hand and Subject 
which my Father has, but the Particularity of 
the Air extremely like it, with the ſame Flat- 
neſs of the Breaſt; the Eye: balls are heremark- 


ed. h 


The Apartment of the Old Pictures, Moſt, or 
All of which were done for this Family. 
B. Gio. daFie- Two fine Pictures; One, the Marriage of 
ſele. Ss. Foſeph and Mary, the Other, the Virgin 
ED dead; both very Gentile. A greatdeal of Gold 
about the Clothes, and Ornaments : the ſame 


Taſte as the Drawings we have ſeen, and have 


of him. 8 5 
Sand. Botti- The Adoration of the Magi; much in the 
cell manner of two others of Andr. Mantegua 


A. Mantegna. 
that are here. | 


Dom. Grillan- The Virgin kneeling to the Child lying on 


daio. the Ground, his Finger at his Mouth, an Angel : 


by: the Picture is round. 
Giorgio Vaſa- As I was aſſured by Biauchi. "Tis the Pi- 
ri clture of Giuliano di Medici D. of Nemours; 
a Half length; Style like Titian, or Giorgion. 
He has a Cap on, and holds one Hand upon 
t'other; in the uppermoſt is a Letter. This, 
With the carrying the Croſs in the Church of 
Sancta Croce, ſhews, that Vaſari was a great 
Man ſometimes. 1 : 


Next Room. 


Mich, Angelo, A Portrait of a Lady, very fine, not hard, 
8 but 


. 
LE, 
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but bright enough, and without any Extraya- 
gance: She is not handſome. PIT 

A fine Adoration of the Magi, unfiniſh'd. Lion. da vin. 
At a diſtance Horſes, and Horſemen: Theſe 
my Father has the Studies of in ſeveral Draw- 
ings (ſmall ones) and one large one of a Horſes 
Skull, which is here juſt as in the Drawing, 
only in Oil, as this Picture is painted. Proba- 
bly this was a Whim of Lionardo which he in- 
tended to cloath with Fleſh, and Skin; but a 
bare Skull could have no Meaning in this place. 
The Head of one of the Figures here as big as 
the Life, is that of Artus of this Maſter, 
which my Father alſo has. 


| The Great Duke's Drawings. 

In a Roombelonging to the Gallery. 
S t. Ceorge; Thar done for an Anceſtor of Rafael. 

my Lord Pembroke; lame Size. M. Crogat 
has the Picture. 5 5 
| Woman and Child, another Woman Draw- B. Band. 
ing a Curtain; Grav'd by e | 
Woman with the Water in the Incendio det Raffaele. 
Borgo: Red Ch. ſame Taſte as that my Father 

has, a Copy of the Banq. of the Gods, allow- 
ing only for the difference between a Copy 
and an Original. . FLW 
Madonna, and Child in the Holy Family; bite. 
Grav'd by Edelink (the French King's) fame 
manner as the laſt. 1 8 
St. Peter deliver'd from Priſon. „ 
1 5 dying, full of fine Expreſſion: Pen, Ditto. 
Waſn. 


Another 


. 
Ditto. Another Drawing, the ſame subject; Bl. Ch. 
Heighten'd. 
Ditto. Moſes ſtriking the Rock. 


Mich. Angelo. A Figure ſitting, Arms folded, Finger i in his 
Mouth: Reed Pen, fine. 


| Parmeggiano., Chriſt on a Throne preaching. 


Correggio. The four Doctors of the Church, two Foot 
high, one Foot and a half broad; Pen, and 
Waſh. 
Ditto, Madonna in the Clouds, St. $ ebaſtian, and 
| another Saint. 
Di. Figures going up Stairs, and in a Gallery 


with the Head of St. John Baptiſt after Julio, 
the ſame as the Duke of Devonſhire has, and 
a Drawing which my Father has of Prima- 
ticcio. That this is of Correggzo I am very 
certain, and 'tis as {ure that the Deſign is not 


of him: A Noble one it is, as will be eaſily 
believ d from its being Copy d by fo many 


great Maſters. 

Pomeranci. Two of Circe, and two more Drawings: . 
All theſe of Niccholo Ciccignant detto 11 Po- 
moerauci.. 

Gittin, Twelve Drawings. 

Gio. Bolog. A Drawing of Giovan. Bologna delle Mares. 

Baſſan. Two or three pretty good Sketches. 


Lion. da Vinci. A moſt Beautiful Woman 8 Head, hi ghly fi- 
DP. Jul Clovio. niſh'd, inſerted in an Ornament of D. Julio 
Clovio , Groteſque, , colour'd upon a Gold 


Ground. 
Lion, da * Three or four Draperies in Guazzs, ch as 
my Father has of this Maſter. 
Correggio., Ten Drawings of Correggio, but ſlight, and 
not very conſiderable. 


1 | Part 
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Part of the fame Deſign my Father has with RH. 
a Pen, where one Fig. in great Devotion puts 
his Face cloſe to the Ground; not ſo Good. 
Landſkips of various Hands. 
About 100 Drawings of Fa. Bartolomeo. Fra. Bartel. 

| Theſe are the Principal Drawings of all 
thoſe which were ſhewn me as the whole Col- 
lection of the Great Duke. As for thoſe Capi- 
tal ones ſaid to be of Raffaele, and not above- 
| mention'd, Itake them to be all Copies. Here 
| are none of Giulio Romano, Polydore, An- 
area Mantegna, &c. nor any Good of Ti- 
Tian, Andrea del Sarto, Tintoret, the Carac- 

ci, &c. There are about 20 Books, and abun- 

dance of Drawings, and ſeveral of Hands we 

are little acquainted with, and Inconſidera- 

| ble. *Tis not an Old Family Collection, but 

| one made of late Years. Nothing is more apt 

| to deceiye than Copies from known Works of 

| aMaſter, Raffaele in particular, becaule there 
are Beauties in Him, which tho” but copy'd, 
will thine, and dazzle the Eyes in proportion 

as the Copyer happens to be: there will be 
the Thoughts, the Attitudes, the Airs, and Ex- 
preſſions of Raffaele in ſome degree; and 
whether ſufficient to be judg'd his Own, is 
oftentimes not eaſy to be known: for which 
reaſon a Connofſeur ſhould be careful that 
this counterfeit Glitter does not deceive him. 
| He ſhould confider the thing abſtracted from 
| thoſe Properties, and obſerve the Hand only: 
would he have found That to be of Raffaele, 
had he not known the Painting was of him? 
Would he have judg'd it to have been his 
| os OE Hand 


ut 


22 1 — 
——— ** wa - — ff „ K re — — 
— ——ů— 0 * — — — 2 — — —— ND — EE 4 — as - 2 
5 = = SEE n reer — 1 — — — — — — = — — — Ho — 22 - > — = __ MT a — * - IS —— — v 
= — & 2 EA — —— - N 2 — - "ES LAID CHEE — — 4 — — — — r — © 3 
x 8. A — 2 2 — — « Fr ens — — — — ne " - — 4 — py — I oo, > arent) — = — MET os — "oo — — 1 en . 8 . 
2 — x . K 8 4 2 3 8 - > — ea ens br maar * — — . ot — — — — ö "IS y 
- — 4 — > — 4 — 5 nee nn 7 I x — 3 45 = P « _— * — * * n 
. A 
% 
> 


— I, — . — — 
—— —— . —— 
-_ 


CER 


2 ——— — 


Venus of Medicis. 


XI MX . > Styx —— 
- 


( 66 ) 
Hand at that Time when the Painting was 
done? (ſuppoſing That to be allo known.) In 


ſhort, does he ſee That in it that 'tis impoſſi- 


ble for a Copyer to do? That Liberty, that 


Spirit, that true Beauty, and Excellence, as 


would have recommended it without thinking 
of Raf/aele, or any Character which a Copy 
cannor but have in ſome meaſure ? and which 
conſequently cannot be any Argument in fa- 
vour of its Originality ; nor ſhould in the leaſt 
incline our Judgments that way. One may err 
on the other hand, and be too {crupulous in 
this Particular: A Drawing may be right that 
has not all that is expected, when one conſi- 
ders the Maſter at his Beſt; for no Man is al- 
ways ſo. Both Extremes ſhould be avoided in 


judging, but Connoiſſeurs very often err in 


both. „ 
In this Room is a great deal of curious Lum- 
ber, amongſt the reſt an Antique Mould of the 
Palazzo de Pitti. 
At the upper end of the Portico on the Leſt- 


hand is a Monument of the Gratitude of Me f 


fer Luca Pitti who built this Palace, the Bas- 
relief in Black Marble, of the Mule that had 


been ſerviceable to him in bringing the Mate- 


rials. This Diſtich is undernęath; 


Lecticam, Lapides, & Marmora, Ligna, Co- 


lumnuas + 555 
Vexit, conduxit, traxit, & iſta tulit. 

Over the Mule in a Nich is a Hercules, the 

3 „„ 
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ſame as that of 0 extremely good. 

About four or five of the Cielings of the 7. ln certena. 
State Rooms in this Palace are Painted by P. 
da Cartoma. 


Madonna and St. e the ſame as the Co- Haff el. 


„„ „% 4 „ 


done i in Oil, a Class over it; "the Air of Fn 
Virgin. is is particularly fine; the Chriſta pretty 
Boy, but not of ſo ſublime a Character as in 
ſome of this Maſter, and ought to be in all his, 
and of every other: However there is a ſort 
of Pout, a kind of Scornful Diſdaining Look, 
uqhich gives it that ſort of Dignity as fuch an 
Air will give. Here is a judicious Clair Obſc. 
and fine Colouring throughout; particularly 
the Arm of the Chriſt in the Light has a great 
Variety of Tincts, and very delicate; the Hand 
ol the Virgin that is uppermoſt, and the fore- 
moſt Foot of the Chriſ Diſagreeably, if nor 
Wrong Drawn. Highly finiſh'd, and hatch'd in 
the Shadows i in many places; 7 the Hair of the 
Chriſt comes over his Forchead in ſingle 
Hairs, or a few ſticking together as if he fiveat- 
cd. Tis well preſery d, but that the Out- lines 
of the Legs of the Chriſt, and ſome other 
Places appear at a diſtance White by the Co- 
lour having parted, for it has crack d in eve 
ral Places. 
Madonna s and Holy Families are not pro- 
perly Hiftory Pictures, but what Characters 
are in Writers: they are not particular Stories, 
but the Actors in conſiderable ones deſcrib'd. 1 
They are a fort of Portraits, only the Faces | 
F'4 | nor 


(68) 
not being to be had otherwiſe are Suppoſed, 
and made to help to give the Character, as the 
Actions they are employ'd in, and the Expreſ- 
ſions ſuitable to thoſe Actions alſo are, juſt as 
it ought to be in Portraits. F 


An. del sar. Pharoah giving Zoſeph the Golden Chain; 


my Father has a Drawing of three Figures of 
it, but doubtful. Theſe Pictures were copying 
in the firſt Room, which is hung with fine 


Borgoznone. Ones very large of the Borgognone, and Sal- 
zal v. Roſa. vator Roſa. | 643 | ar TT) 


Next Room, the Great Prince's Apartment. 


An. del Sarto, St. Laurence, St. Dominick, and four others, 


with the Padre Eterno in the Sky. My Lord 
Pembroke has a Drawing of this, and Mr. 
#linck, and my Father, fine Copies. A very 
bright manner of Colouring, and finely Drawn, 
Airs agreeable, and well choſen Tincts of Dra- 
pery, ſo as one very much ſets off another, 
tho' they are (as Andrea's manner is) Bright, 
Unbroken Colours, Reds, Vellows, Blues, 
Greens; and ſuddenly oppoſed, without any 
Mediums; the Folds alſo are very ſharp. 

Cinelli has deſcrib'd this Picture largely as 
an Altar: piece in the Church of F. Jacopo tra 
 #0/77, as without doubt it was in his time, but 
fince that remoy'd hither. W 

And (by the way) let me obſerve here to 
thoſe that conſult the Books, that they are not 
to be depended upon as to the Placing of 
moveable Pictures, for the Obvious Reaſon juſt 


«A 


now mention d. 
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Madonna della Peſcia, ſo calPd, becauſe it Naſſaeli. 
once was in a Church there; the D. of Devon 
ſhire has the Drawing, an Admirable one, and 
Capital; the Virgin is ſitting, two Saints ſtand- 
ing on each ſide of her; as many Angels a'top, 
and two Boy-Angels below. Tis upon Board 
broader than a Whole- length, and almoſt as 
high; in a Finiſh'd manner of Painting, not 
Stiff, tho' done Early, for twas before Raffaele 
went to Rome, but he was juſt going thither, 
which occaſion'd its being left imperfect, 
(as Vaſari fays) for the Keys of St. Peter, 
and perhaps ſome other little matrers, are un- 
| finiſh'd. The Colouring is exceeding Bright, 
| and Beautiful, and the Ground ſtrong, and ve- 
ry tranſparent, and not too dark, but enough 
to make the Figures appear with vaſt Force. 
The general Tinct of the Picture is a kind of 
Yellowiſh Brown, prodigiouſly pleaſing; as 
there is an Air of Dignity throughout which 
ariſes from that ſolemn Tinct of Colour, from 
the Countenances, the Attitudes, the Habits 
and Ornaments, all Noble, and Awful, and 
which are greatly improv'd by the Poetry of 
the Picture, the Attendant Saints and Angels. 


* Bianchi told me, that this Rich Board had | 
- © been uſed in making a Scaffold for G197g10/a:- 

ſari, but being luckily obſerv'd by him, he | 
0 made a Preſent of it to the Great Duke, by _ | 


whom he was then employ'd. However, be- 1 


t H | 
f ing probably ſoon diſcover'd, tis not much | 
ſt damaged; only the two Angels at the bottom = 


are painted upon, if not all over. 5 4s = 


F 3 Aſcen- 1 | 
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Fra. Bartolo- Aſcenſion of Chriſt; great Style, and well 


me Colourd . but not {o 2000 as the next of him 3 


tis however very good. It has the ſame De- 
gree of Grace and Greatneſs of Drawing, the 
1ame beautiful, ſoft, and bright Tinct of Co- 
lour, as the Madonna della Peſcia over a- 
gainſt which it hangs, as tis of the ſame Size; 
indeed one ſeems to be made as a Fellow to 
the other. 
In another Room. 

Ditro, St. Mark, a ſingle Figure, bigger than the 
Life, and a Style as great as Raffaele; exqui- 
ſitely colour'd in the Taite of the Madonna 
della Peſcia, but in a more vigorous manner 
of Painting, and is more Mellow, and Deli- 
cate: as indeed at this time Fra. Bartolomeo 
ſeems to have been the Greater Man, and 
might have been the Raffaele, had not For- 
tune been determin'd in favour of the other. 
His Works are however much eſteem'd, and 
very Rare; this Picture, tho' one Figure only, 
colt the late Great Prince 1200 J. Sterl. as Bi- 

auchi told me. „ 
$2. de Sarto, Madonna in the Clouds, and Saints below; 
the two that kneel, almoſt the {ame as inthat 
of St. Laurence, &c. lame Manner, and ſame 
Size. 2 


Frate. Madonna, St. Sebaſ{:an, &c. ſame Style as 


the laſt of him, ; 
Au. del Sarto. The two moſt Capital Pictures he ever did; 
both Madonna's in the Clouds, with ſeveral 
Figures below; and theſe in both dreſsd 
pretty much alike ; extremely Lively and 
1 Beautiful, 


1 
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Beautiful ; This they cannot fail of, his Dra- 
peries being of ſuch Bright Colours, as was ob- 
ſerv d juſt now; nor of being agreeable for that 
Reaſon, if a Harmony is maintain'd by a ju- 
dicious Choice, and Diſpoſition of Thele, and 
by the ConneCtion madeby means of the Fleſh, 
and other Colours in the Picture, and the Vari- 
ations occaſion'd by the Diſtances, Sc. Theſe 
are both as large as Whole- lengths, or near- 
| ly. All the Pictures of Audrea of the Great 
| Duke's Apartment, are well preſerv'd. 


Another Room. Portraits. 


Leo. X. and two Cardinals, exactly the fame 
| as that of the Duke of Chandozs, but that This 
is Original, and That a Copy; That of Anu. del 

S$arto is here ſaid to be in the Gallery of Par- 
ma. This would be thought the fineſt Portrait 
in the World, if it did not hang next to Dyck, 
That Dignity that appears in every thing that 
Raffaele did; thoſe noble Airs and Attitudes 
he gave, cannot fail of making a Portrait Ex- 
cellent; though one of this Character Only 
would not Intirely ſatisfy me; To have my 
With fully, Iwould be drawn by Rafaele, by 
Guido, and by Van Dyck. 10 
My Father has two Drawings, Portraits, of 
the fame Perſon, in the ſame Attitude, and ve- 
| ry probably done about the ſame time, that is, 
within the compals of three or four Years, as 
might be ſhewn, if twas neceſſary here; the 
one is by Rubens, the other by Annibale Ca- 
racti, in which are the two Extremes Painters 
are apt to fall into. That of Auuibaleè has the 
N F4 Spirid 


Naſfaele. 


3 


Van Dyck. 


(72 ) - 
Spirit of a Great Maſter, and finely Drawn; 
the Features pronounced with great Aſſurance, 
but undoubtedly Rigorous enough; Rybens 
in making His Younger, and perhaps deſign- 


ing to make it More Agreeable, has indeed (as 


commonly happens almoſt to all that have 


not very good Judgment, and Experience) 
made it Leſs ſo, for tis Inſipid. It muſt be ad- 
ded however in juſtice to Rubens, that he was 
Seventcen Years younger than Aunibale, and 
left Rome (where I believe both theſe Draw- 
ings were made) when he was about Thirty 
Years old, a Year or two before the Death of 
Annibale. 8 „„ 
Cardinal Beutivoglio (the ſame of which 
Morin has finely Etch'd the Head) I never ſaw 
any thing like it. I loo d upon it two Hours, 
and came back twenty times to look upon it 
again. He ſits in an Elbow Chair, with one of 
his Elbows upon the Arm of the Chair, and 
his Hand (the moſt Beautiful, and Graceful in 


the World) falls careleſly in his Lap by the o- 
ther, which moſt unaffectedly gathers up his 


Rochet, which is painted Beautifully, but 


keeps down ſo as not to break the Harmony. 


His Face has a Force beyond any thing I ever 
law, and a Wiſdom, and Solidity as great as 
Raffacle's, but vaſtly more Gentile: Indeed it 
muſt be confeſs'd the Difference of the Sub- 
jects contribute ſomething to this Advantage 
on the ſide of Lan Dyck. The Colouring is 
truc Fleſh and ood, gt and Tranſparent; 


Rafaele'sis of a Brown Tinct, and ſomethi 


Thick, at leaſt compared with this. His Scar- 


C 1 


| laid Here. 


(93) - 

let is very Rich, and Clear, but ſerves never- 
theleſs to ſet off the Face, tis ſo well manag d. 
The Picture is enrich'd with things lying up- 
on the Table, which unite with the CardinaP's 
Robes, and Fleſh,and make together the moſt 
pleaſing Harmony imaginable. 

His Eyes 5 

A fine Head of a Cardinal in the Habit of aafate. 


— — > 


a Frauciſeau, only in Red, and without the 


Coul; he has a Rope round his Waſte. | 
Martin Luther playing on a Harpſichord, Giorgion. 
his Wife by him, and Bucer behind him. The 


Face of Martin Luther eee has a vaſt 


Force, and is finely Colour'd and Drawn. I 
don't know theſe Faces, but this is what is 


Charles V. and Phil. II. two fine Whole: Titian: 


lengths. 


Eight Half lengths of the ſame Maſter, all pize. 


cholen, and of his beſt manner. 


An excellent Half-length of a Man, his Rembrandt. 
Hands folded; extremely Natural: This Pi- 
cture hangs on the Right, that of Leo X. of 
Raffaele on the Left of a Door, (as you ſtand 


to look on the Van Dyck, which is over the 


Dee 
1 Another Room. | 
Several Pictures, not conſiderable, of Mo- 


dern Maſters. 


Another Room. 


L Holy Family, and St. Katharine; the St. E- Rafſaele. 


tzabeth is the Sibyl of Raffaele in the Pace, 
„ 


4 5 


which Bz/cop has Etch'd, andaſcrib'd to Mich. 
Angelo; the reſts both her Hands on the Seat 
jthe fits on, and thruſts her Face forwards in 
Profile; her Head and Shoulders cover'd with 
White Linen: Little St. Z0bz ſits upon the 
Ground, and points up to the Chrz/?. It hangs 
in the dark. 
An del Sarto. Virgin, Chriſt, St. John, one of the beſt of 
Andrea. e 
Titian, old Several very fine Hiſtories. 
Palma. N | SR 


Another Room. 


Leon. da Vinci. St. Mary Magdalen, Half F igure, very fine, 
aud leſs hard than any I have ſeen of him. 


Annibale. Two fine ſmall Madonna's with Glaſſes o- 
1 ver them; the 7% ph of one of them taken 
1 from that in the Holy Family of Raffaele my 
1 ff To > oe nies 
4 del Sarto. The whole Hiſtory of Zo/eph in one Pi- 
=_— ture divided into many Groupes, all alike 
4 Strong almoſt. This is the Fellow to Pharoah 
Ig giving Joſeph the Golden Chain, and hangs 
1 0 K. | 
WO Dit. The Angel ſaluting the Virgin, a great bright 
FF. Glory between them: a Delicious Picture 
FPieulidore. Mules dancing, upon a Ground of Gold; 
0 : ſeems to be of Polidore. 4 
il 
j e Room near the Gallery. 


Antig. To Inſcriptions of 9. Fab. Maximus, and 
Ap. Cl. Cæcus, enumerating their Exploits. 
Earth ſurrounded by the Air and Sea in ve- 
ry high Relief, eight foot long, and four high. 
the greateſt Greek Style, and well were 
el Sa the 


3 


che Earth has two Children in her Lap, and 


the Symbols about her; the Sea ſits upon a 
Fiſh, and the Air is expreſs'd by 


nor could Bianchi tell; but this is always faid 


to be the Subject. 


Bas rel. Bacchanale, very fine, pretty muc 1 


worn. 


In the Garden of Boboli. 


Adam and Eve, Marble; admirable for the 
Thought: She leans one Hand upon t'other 


on the Shoulder of Adam, and her Head re- 


clines on thoſe Hands; he ſtands with his Legs 


| acroſs, looking down melancholy. 


| In a Cabinet. 

The Hermaphrodite, the ſame as that in 
the Bare my Father's Model the ſame. 
This as 5 


ig as the Life. 


The Rape of Ganymede after Mich. Angelo. Don. Jul. 8 
See Giorgio Vaſuari, and Borghini. This of Clouio. 


the ſame Character as the others of D. ulio 
in the Apartment of Madama. / 


The famous Head of Euripides of Marble Aut. 


| Bifalta; tis in Fubvins Ur ſinus; bigger than 
the Life. 5 


The Model of Mich. Angelo for reſtoring 


the Tor ſo; tis in Wax, about the ſame Size as 


che Drawing for it which my Father has. It 
was Vaſari's, afterward France/thino Volter- 
raus had it; and when he was very Old he 


| brought it to the Great Duke as a Preſent, chat 
it might be for ever preſery'd in that Colle- 
| ion; e EG. 
Bf Saad hows ee 


Mich. Angela, 


(26 


Marquis Corlino's Palace. 


This is a vaſtly large Palace, but little re- 
markable in it, except the 
Antiq. Apollo, the ſame as in the Gallery Furneſe 
N Bi ſalto. 


The Chapel of the Medici in . Lorenzo. 


The Church has nothing conſiderable be- 
ſides this Chapel; and here are the Figures of 
Mich. Angelo, of the Women and Men over 
Arches, (a 15 ood Drawing of one of the Wo- 

t 


Mich. Angelo. 


men my 50 er has, Bl. Ch.) the Men's Faces 
are left $hozzatz : thele were intended for the 
Tomb of Julius II. 
Ciac. Pontor- In this Church is the Deluge; a horrible 
mo. Confuſion of Figures throughly diſagrceable 
See Ciuelli's Preface. 


The Church of S. Croce. 
Capella Cavalcanti. 


Donatello. The fig Nunciata. See Cinelli, P- 3 16. 
And. del ca- On the fide two Figures of Audr. Caſtagna, 
. which anſwers the Character in the Drawings 
| my Father has of him. 
Capella Buonarotti. 


Vaſari, Chriſt carrying the Croſs, the beſt by 3 
I ever {aw of him; except a Portrait of the D. 

of Nemours already mention'd. This Picture 
is well Colour'd, and has a fine Expreſſion. 

The famous Sepulchre of Mich. Angelo, a 

Buſt of him is a'top; and underneath is Paint- 


ing, Sculprure, and Architecture; Painting is 
the 


OY 
mm. *- 1 _—_— * 


11 


a 62 


the beſt Fig. tis of Battiſta Lorenzo, do. Bat. Bart. Lorenxs. 
tiſta del Caveliere, becauſe he was Diſciple of 
Cav. Bacc. Band. The Dreſſing of the Hair is 
finer than that of the Venus of Medicis; the 
Air as good as the beſt Antique; and the Ad. 
dition of Sorrow gives this Figure the Advan- 
tage of a fine Expreſſion. Sculpture is in the 
middle; tis not ſo good as the other Figures; 


the Head of Mich. Angelo is alſo of Battiſta 
Lorenzo. _ 


Capella di ebene di Veraꝝxano. 


The Tomb of Battiſta Naldini is very fine, 
eſpecially the Expreſſion of the Vd. 


Capella Guiduci 


Chriſt appearing to the Apoſtles after his ; Paſari. 
Reſurrection; very Bad in all reſpects. So that 
in this Church is the Beſt, and the Worſt of 

this Maſter. | 


Church of the Nunciata. 


Capella de Pucci. I 
Þ Ar the Altar; S. Sebaſtian of Pollaiolo; It; pollaiolo. 
che Figures Spots, hard manner; tame Idea as 
from the Drawings. 
There are three Gates in Front; that on the 
| Right-hand goes into this Chapel, that on the 
Left into a large Cloyſter. The Picture front- 
ing you as you enter this Gate, is 
The. Madonna del Sacco; ſame as Dr. Mead's An. del Sarto. 
Drawing. The very beſt thing this Maſter e- 
ver did; nothing can he more ſiriking, PS 
PIE can 


etti. 


Ditto. 


Pietro Cav 
lint. 


Bern. Pocchi- 


[--28.- 


can have niore Life, more Grace, more Beau- 


ty! *tis well preſerv d. 
On the Right-hand of this Picture is that of 
the Death of St. Aleſſio, (my Father has the 
Drawing of this Figure.) On the Leſt is one of 
the Miracles of the ſeven Founders by the ſame 
Maſter, in which is a Head the ſame as my 
F of - NG 

In this Cloyſter is a great deal more of the 


Work of this Maſter ; whoſe manner of Paint- 


ing, and Colouring, the Bright Reds, Yellows, 
Greens, Sc. is the neareſt of any to Aud. del 
Sarto; and he painted Fyeſco, (as to the Ma- 


nagement of that kind of Work) as well as a- 
ny Maſter whatſoever, not excepting Aunibale 


himſelf. = 
Chapel of the Nunciata. 
Here the great Duke goes to Prayers once 


every Day. Tis exceeding Rich, and general- 


4. 


What he conceiv 


ly lock d up. Here is what they call the Mira- 


culous Picture, the Annunciation, ſaid to be 


done by Pietro Cavilling, Diſciple of Giotto. 
This was a very devout Man; and having fi- 


niſh'd all the Picture but the Face of the Vir- 


gin, he, N for an Idea anſwerable to 

d ought to be put to ſuch a 
Figure, fell aſleep, and waking, found it finiſh- 
ed; upon which he cry'd out aloud, a Mira- 


cle! a Miracle! the People flock'd to ſee it, 


believ'd it to be done by an Angel, and were 


- confirm'd b many Miracles wrought by this 


Picture, and which Virtue it {till continues to 


have. This is what is ſaid of it here. The 


Truth 


8 


S 5 © © K mk wk. 


+ 
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tremely Graceful, what remains of it; but of &c. 


64 


Truth is, tho' the 7 5 is Gothic, the Thought 


of the Picture is ſo fine, I wonder other Paint- 


ers have not taken it in treating this Subject. 
The Virgin {woons away at the Apparition ; 


and the Meſſage he 1 and the Air of the 
Head, and Attitude of the 


Body, expreſſes it 
with great Propriety. 


He ended, or I heard no more, for now 

My Earthly, by his Heavenly over power'd, 

Which it had long flood under, ſtrein'd to the height 
In that Celeſtial Colloquy ſublime, 

As with an Object that excels the Senſe, 
Dazzled and ſpent, ſunk dowu—— Milton. 


| The Cortile. 


Here are Freſtoes of ſeveral Maſters, but Roſ. 3 
ſo miſerably damaged, that one can hardly di- pid ans Bigio- 
5 . | 1 Giacapo da 
ſtinguiſh the Figures. The principal are of Au- Pontormo. 


area del Sarto, which have efcaped no better 4! Baldon- 


than the reſt. The Birth of the Virgin is ex- *,.* 


An. del Sarto; 


the Colouring one can judgenothing, as of the 
others here of his Painting; and in general of 
all his Fre/coes, except the Madonna del ac. 
co, which being well preſerv'd, is extremely 
Beautiful. There are two Women by the Bed- 
ſide, one of which is ſaid to be Andrea's Wife; 


the Picture contains ſeveral Figures deſcrib'd 
at large by Cinelli, and Vaſar:: my Father 
has the Drawing, ſomething damaged by Time, 
and Ruben; but by which however one may 
better judge what the Picture has been, than 
by it ſelf as it now is. k 3 


The 


An. del Sarto. 


Lavinia Fon- 
tana. 


Ditto. | 


as being ve 


1 
The Magi, which is next to it, pleaſes me 
much leſs than This, or any Other Picture I re- 
member of Audrea, becaule the Airs, and Diſ- 
poſition of the whole are leſs Graceful, and Ju- 
dicious. „ 
Cinelli mentions two other Pictures here; 


but as I don't remember them, I believe they 


are of thoſe that are intirely defaced, or ſo 


much, that one can't diſtinguiſh the Hiſtories. 
One is St. Philip curing the Leper, and the 
other a Story of ſome Prophane People cha- 


ſtiſed by Lightning, which is finely deſcrib'd. 


*Tis probable the Drawings of Zuccaro of ſe- 


veral Figures in an Attitude as terrify d by ſome 


ſuch Accident, (my Father has ſome of theſe) 

and which Lanier has ſaid came after Luca 

ie da Cortona, but which are not of 
7 


ccaro'sown Invention, are Copies of theſe, 
o much in the Taſte of Andrea, 
but impoſſib e to be of the other; for all I 


have ſeen of him are in the Old, Dry Taſte; 


and which morcover Zuccaro would not have 


Copied. 


Poggio a Caians. 


Lavinia Fontana's own Picture done by 


her ſelf, in Little; tis finely Colour'd, and 


Drawn, and with great Simplicity; it has a 

Lovely Beautiful Air, Upon it is written, 

LAVINIA FONTANA DE TAPPII FA- 
CIEB. MDLXXVINL 


By this is a Fellow to it; it ſeems to be her 
Father's Picture. Both in Perfection. 


2 


2 ,, Lo hand Go woo PA ww ae 


2 S 


1 


| Juſt over the Gate going into the Palace is 


a long, narrow Frize, after the Antique man- 
ner: tis a Compoſition like China; the Fi- 
gures are White upon a Blue Ground, and very 
Excellent. It muſt have been done by Luca 
delle Robbia, and Octaviano and 71 his 
Brothers, who invented this Art ¶Vaſari) and 
which was loſt with them. There is the Arms 


Luca della 
Robbia. 


of Innocent VIII. with a Boy on each ſide over 


a Door in the Cor tile of the Belvedere. See 


Pinaroli, T. 1. 301. done by them in the ſame 


manner. More of this kind is in ſeveral of the 


Churches of Florence, : 


In the Room where are the Pictures juſt now 
deſcrib'd, is a Dead CHriſt, and other Figures: 
tis a ſmall Picture, and has a Glaſs over it: 
my Father has the Drawing of the Chri/t; an 
Academy Figure. Og 5 

Rubens Wife, the Head the ſame Reſem - 
blance my Father has in Little: This as big 


as the Liſe, with Hands holding a Book, dreſs'd 


in Black Silk; a Three Quarter; perfectly fine, 
and highly finiſh'd, . 3 

3 mal Madonna, the ſame as my Lord 
Harley, the ſame Size, and the ſame Fauit, 
the Hand of the Virgin ſeems to cruſh, and 
and break the broad part, the Thigh of the 


Annibale. 


Rubens 


A nnibalo. 


| Chriſt who is Dares an Exquiſite Taſte, 


and Admirably painted. _ hy WE 
A Young Man's Head in Crayons, exactly 


| the ſame manner as a large one of a St. John 


| my Father has, 3 
In this Room are Pictures of ſeveral Ma- 


ſters, all excellently good, but too many to be 


G noted 


A. del Sarto. 
Francia Bigio, 


(82) 
noted ſeyerally,as I did not obſerve any thing 
in particular was to be faid of any one of 


them. wt 
Monaſterio de Scali. 

All theſe Paintings are in Freſco, of Aud. 
del Sarto, two excepted, and in Clazr-Ob- 

The Pictures are in a Cloyſter which en- 
compaſſes a little ſquare Court: In two oppo- 
ſite ſides of this Square are Doors over againſt 
one another; on each ſide of which is a Fi- 
gure repreſenting Juſtice, Charity, Faith, and 
Hope; and by theſe one of the Hiſtories of 


the Life of St. John. On the other ſides of the 


Cloyſter are eight other Hiſtories, four on each 


ſide. This Monaſtry ſeems to be deſerted; I 


found no living Creature there; I enquired a 
good while before any one could tell me where 
it was, and at laſt had great difficulty to come 
at the Keys. The Pictures are almoſt {poil'd; 


and what is very particular, as they are in 


 Frefto, the Drawing has been traced off on 
rhe wet Mortar as uſual, but here this Tracing 
is mark'd ſo deep, as in ſome places one may 
lay a Finger in the Hollows. Figures as big as 
the Lite. 


The four Figures at the Doors are not very 


good: thoſe of Faith, and Hope, are not near 


{o good as theDrawing my Father has of thoſe 


Figures. 
1. Sk. 
Virtues; my Father has the Drawing of the 
Groupe of Auditors; and theſe are the beſt 
i TT A me ok e preſerv d. 


John Preaching is by one of theſe 
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preſery'd. This Picture has ſome fine Airs of 


Heads: that of the Woman holding her Hand 


under her Chin is not {o; nor another, hers 
whoſe Hands are in her Lap. 


2. The Baptiſm of Chriſt, where two An- 


gels are kneeling, not extraordinary. 


Oppoſite to theſe is 


3. Zacharias Sacriiicing, and the Angel ap- 
„ £ODED. 7: or 
4. The Head of St. 70hn brought to Herod 
whilſt at Supper; the old Woman holding her 
Hand under her Chin a good Figure, but the 
Face ſo {poil'd as not to be ſeen. The Woman 
that brings the Charger (of which my Father 
has the drawing) is alſo a very good Figure. 
Ou one of the Sides where there is no Doors 
F. Salutation of SS. Mary and Elizabeth, 
St. 70% and 3 other Figures. My Father has a 
Ricalco of the Drawing of the whole Picture, 
anda very fine Drawing of the S. Zo/eph with 
a Bundle under his Arm; 'tis one of the beſt in 
the Picture; and a Drawing in Bl. and another 


highly finiſh'd in Red Ch. of another of the 


beſt of theſe Figures; the Servant going up 
Saws, | rg 
6. St. 70%n, a Child, kneeling before his Fa- 
ther ſitting, who bleſſes nim. 
7. Birth of St. 70%n; I preferv'd. My Fa- 
ther has two Drawings of this: one where the 
Woman is bringing the Child, bur in the Pi- 
cture ſhe has a Dith, as in the other Draw- 


ing. 


G2 My 


( 84 ) 


My Notes mention a Salutation here; I 
ſuppoſe tis“ another Subject not much 
unlike it. But as I was extremely in- 
commoded with Heat when I ſaw 
theſe things, after having been much 
fatigued to get a Sight of them; and as 
the things themſelves are not very ex- 


cellent, and much damaged, and in ſome 


parts quite deſtroy' d, I ſhall be par- 
don d if I am not perfectly clear in my 


Account of them. Let me refer you 


to Vaſari, and Cinelli. 
On the other ſide 


0, Beheading of St. John; ſo defaced, that 


one can hardly ſee where the Figures have been. 

None of the Faces remain. 5 
Io. Herodias Dancing; the Drawing my Fa- 

ther has of a Figure with a ſort of Hat hanging 


4 f a . ; \ 
— SS 20 2 2 _ PERS * 


* Looking into Cinelli, I find this is the Meeting of 
Chrift and St John; and he ſays too, that This, and the Sto- 
ry of Zacharias giving his Bleſling to the Young Saint his 


Son, are of Francia Bigio, who (as Vaſari ſays) was em- 


Ploy'd here when Andrea was in France, and not expected 
ro return any more to Florence; for this Work was begun 
by Andrea ſeveral Years before he finiſh'd it. Cinelli (as the 
Italian Writers in general) mutt be read with Caution, or 
the Extravagant Praiſes they give will raiſe falſe Ideas in the 
Mind of one who has not ſeen the Things they write of. 
This Author, p. 8. ſpeaking of this Work, though but in 


Clair. Obſcure, not only Equals Andrea to Raffaele and Mich. 


Angelo, but makes him Superior to them. And giving a 
particular Account of it, p. 470, c. commends it prodigi- 
ouſly, but very Injudicioufly, when the Chief Characters he 
inſiſts on is the great Nature, the ſtrong Relief, and fine Dra- 
pery, Characters that will by no means equal thoſe proper 
io the Works of Raffaele and Mic h. Angelo. 
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in other parts of this Work. 


3 
at his Back is in this Picture, and one of the 
beſt preſerv d in it, tho That is gone in ſeveral 
parts: none of the Faces of this Picture remain 
but the Ladies, and that good for nothing. 
II. St. Fohn bound before Herod. Saint's 
Face very good, the Herod pretty well pre- 


ſerv'd. AFigure drawing a Sword, almoſt en- 


tirely gone. My Father has a Kzca/co of the 

Drawing of this Picture. 
12. Baptizing the Multitude, beſt preſery'd 

of any. That Man with the Linen on his 


Shoulders well preſerv'd, all but the Thigh in 


Shadow: my Father has the Drawing of this 


Figure. The Drapery of St. John very bad, in 


the Style of Albert Durer, whole Prints An- 


area grew fond of, and ſtole many Hints from 


* 


Sir Berkley Lucy has Copies of theſe Very 


Hiſtories in Colours, and the Colouring reſem- 


bles that of Aud. del Sarto. Theſe Copies were 
made for Mr. Nelſon at Florence. And in the 
Palace of Spada at Rome is a finiſh'd Sketch 
of the Salutation (one of theſe) and in Colours 


n 


. 
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By J. K. ſen. 
22% Nough has been ſaid by Others to 


or the producing Examples of 
RED Great Men, or Nations who have 
Eſteem'd,and Lov'd chem, and highly Honour'd 


and Rewarded thoſe that have ExcelPd in them 


— 


were ſufficient. But as J have been long ſince 


perſuaded, that theſe ſort of Arguments were of 
very little force; that the True, and only Ef- 
fectual way was to go deeper, and build upon 
Reaſon, and Nature, I have in my ſeveral At- 
tempts of this kind laid my Foundation here : 
And tho'Ihaveon former Opportunities expa- 


tiated on this Subject (for I confeſs tis a Grate- 


ful one to Me, as well as Uſeful to the Public) 
yet This being a way of treating it in which ve- 


E. 8 | 
2 
* — 
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* * 


? recommend thele Arts to the 
World if General Encomiums, 
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ry few have gone before me, no wonder ifAll did 
not occur, which I now think neceſſary to be. 
ſaid ; or if Something already advanc d may be 


ſetinab2 tter Light: This is what I now take 


leave to endeavour, and ſo, as at the ſame time IL 
am ſhewing the Dignity of theſe Arts, Imay aſ- 

ſiſt People i in Judging, and making the Beſt Uſe 
of Pictures, and Statues, whether Seen, or De- 
{crib'd. = 
Of all the ways whereby we communicate 

our Thoughts to each other, thoſe addreſsd to 


the Senſes of Hearing, and Sight, are without 
compariſon the Principal. 


Some few of the loweſt of theſe the Brutes 
make uſe of in commonwith Us. 
Certain Natural, Inarticulate Sounds expreſs 


Rs or Joy, Deſire, Complaining, Love, A- 


verſion, Sc. Speech explains, and enlarges up- 
on Theſe; which being accompany d with cer- 
tain Todes of the Voice, the Expreſſion of what 
is ſaid becomes itronger, and lometimes even 
che Senſe it ſelf is vary d: This is Natural Re- 
citative, and is inſenſibly improv'd by Men of 

Breeding, and Good Senſe, without any Skill in 
Muſick; But That Art carries it ſtill higher; and 


W This is the common Language of the Opera. 


The Hyperbolical, and Ele vated Style of Poe- 
try is an Improvement upon common Speech, 
AS its Cadency, Numbers, and Rhimes more af. 
te the Ear; and this alſo advanced into a Song, 
and accom ,any'd with Inſtrumental Muſick, Is 
che Utrnol Length that Nature, and Art in 
conjunction, can go to expreſs our Thoughts by 
Sounds. and ſo as STO artain the ſeveral Ends, In- 


Gi 4 formation, 


(88) 
formation, the Touching of the Paſſions, and 
Delight; and this is the Poerick Opera. Lan- 
guage. 1 ENTS 
The Language of the Opera has its founda- 


tion in Nature, but as Poetry is an Improvement 


upon Proſe in Writing, This is Speech Height- 


ned, andImprov'd, and more than the Poetick 


Style is, above what is Ordinarily us'd: And 
therefore as the Thoughts in Poetry muſt be 
more elevated than in Proſe, thoſe of the Opera 
ought to be ſuch as are worthy of, and ſuitable 
to ; a finely imagin'd Language; which in- 


deed is no more fitted for common Ule in this 
World, than Poetry is; but Both, for 2 


we know, may be practicable in ſome other 
more Perfect State. And 'tis to be remark'd, 


that the Audience (at leaſt the Attentive part of 
it) is differently affected than at a Comedy, 


- 
. 


where they Laugh, orata Tragedy, where they 


aretouch'd with Pity, Sorrow, Horror, or ſuc 
like Paſſions : Here we ſee a ſort of Extatick 
Delight in each others Faces, which puts one in 
mind of what Milton deſcribes, and to which 


"This bears ſome Reſemblance, tho' a very faint 

5 OST ee 15 

Thus while God ſpake Ambroſial Fragrance fill d 
All Heav'n, and in the bleſſed Spirits elet® 
Senſe of new Joy ineffable diffus'd. 


Signs alſo convey our Thoughts; the Look, 


or Motion of the Eye, or Hand, a Smile, a 


Frown, a Nod, a Shrug, or the like; ſuch as the 
beſt Orators have always us d in 1 or 
ſuch as we are apt to make to Deaf People, or 


thoſe who underſtand not our Language; or 


which 


1 
3 


n 
which thoſe that are Dumb make to us: Thus 
the Pantomimes of the Ancients ſpoke to their 
ppectators. Habits, Ornaments, and Symbols 
are of great uſe to the ſame End; they have all 
| T 3 Letters, and Characters, A means 
> of which, Words, and Sounds are convey'd to 
our Minds by the Eye, carry this matter much 
farther than any of the aforemention'd ways 
of conveyance: and the Arts of Deſign, whe- 
ther of Painting or Sculpture, convey a multi- 
tude of Ideas, and many of themnot poſlible to 
be communicated by any another means not ſu- 
pernatural: and Here is the utmoſt length Na- 
ture and Art can go in enabling Mankind to 
converſe as Rational Beings. 
Theſe two laſt mentioned ways of convey- 
ance are not Tranſient, as all thoſe are that are 
> addreſs'd to the Ear, and moſt of the Others 
that we ſee; They 1 made uſe of, re- 
main, and may convey the ſame Idea at any di- 
ſtance of Time, or Place, and to vaſt Numbers 
of People. And as Preſent Ideas ſoon abſent 
themſelves, Theſe reconvey thoſe loſt Notices 
of things to Our ſelves, as well as to Others. 
Moreover the Latter of theſe two ways is an U- 
niverſal Language, and as Swift almoſt as Inſpi- 
ration. 1 L 
Sounds, whether Natural, or Artificial; 
Speech, whether Proſe, or Verſe ; Action, Cha- 
raters, Picture; All theſe Singly may convey a 
vaſt number of Ideas, but not ſo Many, nor ſo 
Perfectly as when Two, or More, are made uſe of 
at the ſame time; as neither is any one of them 
alone ſo pleaſing, as when accompany d with 
EEE Eg 
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Others. Words ſpoken without fome kind of 
Motion, and a Natural Recitative, would not 
only have much leſs Force than with thefe Ad- 
ditions, but they would be even Naufeous: If 
this Natural Recitative is Ill ſet, if the Tone of 
the Voice, and the Emphaſis laid on the Words, 
is Wrong, the Senſe is Obſcur'd, and even fome- 
times Perverted. If proper Muſick accompa- 
ny d all that was ſaid in Acting a Play the Mind 
would not only be more delighted, but tlie Sen- 
timents would penetrate deeper: If the ſame 
Subject appear'd in Picture (a Theatrical Re- 


preſentation is but a ſort of moving, ſpeaking 


Picture) Muſick well adapted would produce 
the like effect; great ee beg taken that this 
Auxiliary became not an Enemy, that is, that 
neither theſe Inarticulate Sounds fmother'd the 


Words, nor that the Mind was diſtracted by at-. 


tending to too much at once. 


Theſe kind of Thoughts probably gave riſe 
to the Opera, which may be conſider'd ei- 


ther as a Theatrical Repreſentation aſſiſted by 
Muſick, or a Muſical Entertainment explain'd 
by Words, and improv'd by Repreſentation. 
Thoſe that conſider it in the Firſt View, may 


juſtly complain of the fame Number of In- 


ſtruments, and Variety of Muſick, which is 


a Beaury to thoſe that take ir in the Other. 
Both muſt have Nature as their Foundation, 
which they muſt never depart from; but 


the farther they go from Common Nature, 
the better; provided the Pleaſure advances 


too, and the Senſe is not loſt: *Tis two feve- 


ral kinds of Nature that ars improy'd upon; 
e ".-.. Words, 
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Words, and meer Sounds; and the Maſters in 
borh theſe kinds may be equally Excellent, tho? 
we may Like one kind of Opera better than the 
other. And as in One of theſe Notions the 
Words are the Principal, and the Inſtruments 
* (amongſt which I now conſider a Humane 
Voice) in the Other, tis not neceſſary that 
* Both ſhould be Equally taken care of in Both 
* caſes: A Play aſſiſted by Mafick ought to be 
finely written; but that Excellence that is re- 
quired ina Poem is not to be expected in Words 
which are only to explain Sounds, in which the 
venſe is intended Principally to lie. 
Tis upon ſuch Rational grounds as gave riſe 
to the Opera, that Singing and Muſick has been 
made uſe of in the Divine Worſhip in almoſt all 
Ages and Nations: In our Cathedral-Service at 
preſent the Chanting, and Anthems, are Sacred 
Recitati ve, and Songs. And the Same Reaſons 
would make them common to every Pariſh- 
Church, if Others did not forbid it. 

In many caſes any one of the ſeveral ways 
of communicating our Ideas would be very Im- 
perfect, and hardly of any uſe without the aſ- 
ſiſtance of ſome other: Thus the Muſick in an 
Opera, how Expreſſive ſoever, would of it ſelf 
be unintelligible without the Words; and thus 
tho* a Hiſtory- Picture conveys the Idea of 
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5 Men, Women, Sc. to underſtand Fully what 
; the Painter intended, a previous knowledge of 
thestory by the help or ords is Abſolutely ne- 
ceſſary: As on the other hand there are abun- 
8 dance of caſes, in which Language, and all the 


Other means of conveyance are Inſufficient, or 


ß 
Uſcleſs, and the dernier Reſort is in Painting, 
and Sculpture; ſo that where theſe Arts have 


been wanting, the Species were mere Mutes in 
Some, and little better in Other Inſtances. Let 


the Hiſtorian relate any of the great Actions 


of Antiquity, and let the ſame Actions be re- 
preſented on the Stage; the Habits, Arms, Sc. 
cannot be deſcrib'd in Words, the Repreſenta- 
tion of them then muſt be wrong: And where 
ſhall we find ſuch Airs of Heads? I don't ſay to 


reſemble the Perſons, but of thoſe noble and 


ſtrong Characters, as in the Works of the an- 
cient Sculptors, and of our beſt Painters, who 


have form'd their Ideas chiefly upon thoſe ex- 


cellent Models. 5 
It is a queſtion not ſo eaſily decided, as Ibe- 
lieve it will be thought to be, whether Paint- 


ing and Sculpture more want the aſſiſtance of 
Language, than Language of thoſe Arts: It 


would be too much to go into the Detail of 
this matter, but Iwill mention one thing very 


conſiderable: When we read, if the Subject 
furniſhes us with any material Images, they 
are ſo many Pictures form'd in our Minds, and 


are Such as the Reader is capable of making; 
but as theſe Imaginary Pictures happen to be, 
we ſhall be More, or Leſs Touch'd, and De- 
lighted with what we read; and ſhall moreover 


have a Truer, or Falſer Notion of the Thing. 


Now the Greateſt, and almoſt rhe Only Help 
to improve Theſe, is being converſant wit! 
the Works of the Beſt Maſters in theſe two 
Arts; whereas in a Hiſtory- Picture (for exam- 
ple) all may be ſeen Truly, and Strongly ex- 
N preſs'd, 
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preſs'd, only Names, and Leſſer Circumſtances 


would be Unknown, or Miſtaken without the 

help of Language. 4 K* 
But whether to aſſiſt us in forming theſe 

Mental Pictures when we read, or to furniſh 


us with other Ideas at all times, the great buſi- 


neſs of Painting is to Communicate, or Suggeſt 


thoſe Thoughts which the Painter had, or 


ought to have had: And this is the True Teſt 


of the Goodneſs of a Picture; All the Rules of 


the Art tend to, and centre in This; Inven- 
tion, Expreſſion, Drawing, Colouring, Grace, 


and Greatneſs, do ſo manifeſtly, and the Com- 


poſition is Better, or Worſe, as it tends to ſet 
forth the Whole, and every Part to the beſt 


Advantage, ſo as to convey the Ideas intended, 


eſpecially the Principal, the moſt effectually; 
and the Pencil ought to be conducted with the 
ſame View. . „ 

And thus every Man that can judge of the 
Beauties of Nature, and Diſcourſe, may judge 


of the Goodneſs of a Picture, and not only of 


what Pleaſes Himſelf. „„ 
If it be found that a Picture gives a very Sub- 


lime Idea of a Story, Perſon, or any thing elſe, 


or amore Advantageous one than is Generally 
to be had, That is one of the moſt Excellent 
kind: If Common Nature be Truly repreſent- 
ed, That is a Good Picture, as furniſhing us 
with a Juſt Idea: But to have Falſe ones ob- 


truded upon us, and ſuch as Debaſe thoſe we 


have, is Deteſtable, and This is what Bad Pi- 
ctures always do. The Painters in the Firſt In- 
ſtance conceive Finely, and are able to commu- 

a ; nicate 


LE 
nicate thoſe fine Ideas; the Others ſee Right, 
and can Expreſs what they ſee; but Ill Paint- 
ers ſee not the Beauties of what is before their 
Eyes; and when they attempt to tell what 
they Think they ſee, they fall even below 
That; like by 1 that tell a Story Sillily; you 

0 


0 


may perceive ſomewhat of what they aim at, 
but tis told without Exactneſs or Wit. 

Tis upon this account that we prefer the 
Painters that lived two hundred Vears ago to 
thoſe of a later Time, and the Roman School 


to that of Venice. From Theſe we have Great, 


and Juſt Ideas: bios wn is repreſent- 
ed as Such, as to the Perſons, Habits, and other 
Circumſtances; and as the beſt Hiſtorians and 


Poets repreſent them; from the Others we 


have no Ideas of this kind; but ſuch as a Man 


acquainted with good Authors, and with An- 
tiquity, or which Imagines things finely muft 


reject as Counterfeit; and generally Low, and 
Unworthy ; for true Greatneſs does not con- 


fiſt in Flutter, and Gawdy Colours. Ina Word, 


tis upon This account that we prefer (for in- 


ſtance) Raffaele to Paolo Veroneſe; the Lat- 


ter may give us a better Idea of a Man's Com- 


plexion, and dreſs him Finer, but tis from the 
Other we {hall conceive more advantagioufly 


of his Underſtanding, and Magnanimity ; and 
even his Dreſs ſhall be more truely Great, and 
Becoming. * 


And for the ſame Reaſon it is that the Sta- 


tues, and Bas-reliefs of the Ancients are ſo 
greatly eſteem'd. There we lee ſuch Humane 
Badies and Airs; Thence we have ſuch Plea- 
9 1 >... ma 
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ſing and Noble Ideas as are not to be ſeen, or 
had Elſewhere, or Otherwiſe. _ 

If the Workmanſhip be never ſo Exquiſite; 
if the Pencil or Chiſſel be in the utmoſt de- 
gree fine; and the Idea of the Perſons, or Things 
repreſented is Low, or Diſagreeable, the Work 
may be Excellent, but the Picture, or Sculpture 
is in the main Contemptible, or of little Worth. 

* Whereas on the other hand let the Ideas we 
receive be Great and Noble, tis Comparative- 
ly of no Importance whether the Work is 
J 

The Truth is, few People ſee the Beauties of 
Things; the Objects ara Seen, as the Sounds 
of Muſick are Heard; but' tis neceſſary to have 
an Eye for One, as well as an Ear for the O- 
ther, and both Improv'd by Study, and Appli- 
cation. Herein conſiſts the Difficulty of Judg- 
ing of a Picture, as tis the true Reaſon why 
there are ſo few good Painters, or good Judges. 
© 'Tis not eaſy to Paint well, but eaſier than te 
See well; that is an Art that is learnt by con- 
verſing with the Beſt Maſters, and the Beſt 
Authors; but even all this is not ſufficient 
without Genius, and Application, at leaſt to 
carry a Man any conſiderable Length. _ 
When one ſees a Good Picture: If a Hiſto- 
ry, tho' the Story is not known; or anAlle- 
© gory, and that not underſtood; or a Portrait 
of one we never ſaw, or heard of; or a View 
of we know not what Place; tho” the Princi- 
pal Idea deſign'd by the Painter is not con- 
vey'd, Fine Airs of Heads, Graceful and No- 
ble Attitudes, Strong Expreſſions of W 
I ſions, 
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ſions; or Diſpoſitions of the Soul, Beautiful 
Forms, and Colours; ſomething to Engage, A- 
dorn, and Entertain the Mind is to be found: 
And tho' there were nothing more than Har- 


mony, an Artful Diſpoſition of Lights, and 
Shadows, or even than a good Manner of 


Painting; one that Practiſes, or would only 
Judge of the Art, will find Advice, and Inſtru- 
ction, as well as Pleaſure. What then muſt be 
the Delight and Advantage of ſeeing a fine 


Piece of Workmanſhip, Lights, and Shadows 
Judiciouſly diſpoſed; Harmony, Lovely Co- 


lours, and Forms of Things; Noble and Grace- 


ful Airs, and Attitudes; Juſt, and ſtrong Ex- 
preſſions, and the Subject well imagined, and 


throughly Known, and Underſtood. This is re- 


ceiving a multitude of fine Ideas, and in the 


moſt Perfect, and moſt Agreeable manner. 


Without throughly knowing the Subject, or 


being a good Connoiſſeur, One is like him that 
reads a good Author in a Language he is not 
perfect in; he may find where withal to In- 
ſtruct, and entertain him to a certain Degree, 
but many of the Beauties will be loſt oY 


Intire Benefit from a Good Book, or a Good 
8 


Acſter all it muſt be confeſs'd, that the Arts 

J have been diſcourſing of are not ſo neceſſa- 
ry to Human Life as {ome others; Mankind 
might indeed ſubſiſt without them. Ours is a 


mix d State, divided between ſtruggling to a- 


void, or get rid of Pain, and Poſitive Enjoy- 
ment; One is driving Hannibal out of Itacq, 


the 


him 3 
whereas he that is every way qualified has the 


Pary dd. - is Fm ws 6A has hand . Otqn ww . 


„ 


the Other making Foreign Conqueſts; the One 


ſeems to be Superinduced upon the Fall, the 


Other what was Originally intended for us in 
Paradiſe: And accordingly there are Arts and 
Employ ments ſubſervient to us in Each of theſe 
Circumſtances; the Firſt kind are abſolutely 
Neceſſary, the Others not. Let thoſe Neceſſa- 
ry ones boaſt of that Neceſſity; They are Mi- 
niſterial to us only as Wretched Beings ; where- 
as Painting, and Sculpture are of the foremoſt 
in the number of thoſe that are adapted to a 


State of Innocence, and Joy: they are not ne- 


ceſſary to our Being; Brutes, and Savage Men 
ſubſiſt without them: But to our Happineſs 
as Rational Creatures they are Abſolutely ſo. 
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Fa HS. Heoftino Asmall, Old, Dark Church. 


Second Chapel. 


tar- piece; a Copy from Rau- 
ele by Marcello Venuſti, of the 
ſame Madonna of which my Fa- 
ther has a Drawing in Red Ch. 


ade done by Parmeggiano ; very 


good, and well Colour d. On the fides are two 


Figures, both St. ZFohns; one the Baptiſt in 


the Wilderneſs, and t'other (on the Right- 


hand) the Evangeliſt Aged, having his Golpel 


in his Hand, and one of the fineſt Figures I e- 
ver ſaw, an Air of a Head like Raffaele, andas 
fine altogether as his Prophet in this Church. 

Tis well preſerv'd, and in a good Light. I 
believe 'tis of Parte giano. Ab. Titi has ta- 
ken no notice of cheſe two oſide Pictures. 


St. Helen that finds the Croſs. This Cha- 
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igures, they being dark themſelves; but 
what appears, don't ſeem to be good. 


Sixth Chapel. 
St. Auſtin; Altar- piece, Dark Manner, ye- 


ry Diſagreeable, andSpoil'd. The Sancta Pe- 


tronella of St. Peters, the Dido of Spada, 
and others are in this Dark Manner, which 


the [ralians like beſt. For my own part his 


Gay Manner is more to my Taſte; the other 
is not only Unpleaſant, but Unnatural; tis im- 


bpäoſſible that the Lights can appear ſo very 
| Bright, and the Shadows ſo Black, and Dark; 


pe is ſo dark that one can hardly diſcover the 


Guercinos 


If only Force is required, Guido has given That 


{ſufficiently without Black in all his Pictures, as 


in the Aurora of Roſpiglioſi , the Magdalen 
of Barberini, &c. „ 


Not but that the Colouring of a Picture 


Y ought to vary with the Subject: If That be 
= Tragical, Solemn, or Grave, the Gaiety and 
Chearfulneſs, which is generally more plea- 


ſing to the Eye, would be out of Seaſon, and 
Chogue the Underſtanding: Or if all the Light 


the Objects repreſented receive, comes from 
a narrow Aperture, a little Window, Cleft in 
a Cave, or the like; or from a Torch, or ſeve- 
ral Artificial Lights; or if the Time reprelent- 


ed is the Night, or before, or after the Sun's 


Riſing, or Setting; or in Rainy, Cloudy, or 
Tempeſtuous Weather: Theſe, and ſuch like 
Circumſtances ought to be regarded by the 
Painter: But in all theſe he May, and Ought to 


avoid that Black, Hard, Cutting Manner, which 


H Guercino, 


„ 
Guercino, Caravaggio, and ſome others have 
fallen into; In the moſt dombrous Tinct there 
may be ſuch Warmth, and Mellowneſs, as is 
not only Pleaſing, but Natural. Tho' where a 
Painter is not Confin'd by his Subject, certain- 


ly the open, ſerene Air, or a Room made chear- 


ful by Bright Sunny Reflexions, ſhould always 


be Repreſented. ; 


Melcher 
Cajja Mall eſe. 


Chapel of the Pamfilii on the Left-hand 

returning. 

St. Thomas of Villa Nova giving Alms to a 
Woman, in Marble. The Woman is the beſt 
Modern Statue I ever ſaw; ſhe is young, and 
extremely beautiful; an Air of a Head, Great, 
but wonderfully Gentile, and a Turn of the 
Neck I think as beautiful as that of the Venus 


of Medicis. The Drapery is entirely Modern, 


of Silk, but in ſuch Great Folds, and that ſhew 


the Naked ſo well, that I prefer it to any of 


" 


the Antique that J have ſeen. N. B. This was 
before I had ſeen the Flora, and ſome others.] 


Her Hair is tied up in ſomething a different 


manner from the Venus, but as delicate. She 


preſſes to her a Child with her Left-arm, and 


Ercole Ferra- 
ia. 


holds out her Right to receive the Money. 
This Groupe was finiſh'd by Ercole Ferra- 
ta, fo that I can't judge what ſhare of the Ho- 


nour of it belongs to him that began it till 1 


have ſeen more of the Latter; however the 


Deſign is His, which is as Noble, and Gentile, 


as any Body has ever made, either in Painting, 
or Sculpture. 


Over 


- 4402-4 


Over the Principal Door is the St. Auſfzn Raffaele, or 


ſurrounded by Angels, very well preſerved. U School. 


'Tis a very large Picture, and ſeems to be ex- 
tremely good, but ſo High, though in a Good 
Light, that one cannot judge of it very exactly. 
Upon one of the Pilaſters that divide the Iſle 
on the Left- hand from the Body of the Chapel, 
is the famous Prophet Iſaiah, allo very well 
preſery'd, but not in a good Light at all; for 
as one looks upon it one is dazzled with the 


Ditto, 


glare from ſeveral Windows which one can't 
tell how to hide; but notwithſtanding the Diſ- 


advantage'tis ſeen at, it appears to be a Noble 


Picture, Beautifully, and Boldly Colour'd, an 


open Great Contour; in ſhort, its Merit is e- 


qual to its Reputation. The Knee in particu- 
lar is ſuch as to demand the Notice Mich. Au- 


gels is ſaid to have taken of it 
The Story (as I remember) is thus: A Gen- 


tleman had made a Vow upon a certain Con- 
dition to give a Picture to this Church by one 


of rheBeſt Maſters; Providence perform'd its 
part; and the Votiſt being willing to make His 
as Eaſy to himſelf as poſſible, employ'd Ra, 


faele indeed; but becauſe he was but a young 


Man, and riſing into Credit, he judg'd he would 


do it Cheaper than one whoſe Reputation was 


Eſtabliſh'd. When the Picture was done, a 
Larger Price was demanded than the Good 
Man expected, and a Diſpute aroſe. To deter- 
mine which this Cunning Perſon offer'd to re- 


ter it to Mich. Angelo; Raffaele agreed; 


: Mich. Angelo inſtead of Depreciating it as the 
| Honeſt Gentleman hoped, after having look d 


3 upon 
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upon the Picture with Admiration for ſome 
time, ſaid the Knee only was worth the Mo- 
ney; and Raffaele had it. 
This Figure is Large Life, painted in Oil; 
there is a Print of it, the Title Page to Raf/a- 
ele's Bible by Chapron. It has an old ordinary 
Frame, probably that which it had at firſt. 
ll This Picture, according to Vaſari, had been 
il finiſh'd before Raffaele law the Works of M. 
Angelo, which happen'd at this time by the 
il means of Bramante the Pope's Architect, and 
Raffaelez's Relation, who had the Keys of the 
Capella Siſta in the Abſence of Mich. Angelo 
| who was gone to Florence; but he afterwards 
alter'd it to what it now is; and here 'twas 
firſt found what Advantage it was to Raffaele 
do haye ſeen theſe Works. This Advantage 
himſelf was ſenſible of, if it be true which Be- 
nedetto Varchi lays in his Funeral Oration of 
= that Great Florentzne Painter, Sculptor, and 
if Architect, That he thank'd God there was 
| ſuch a Man as Mich. Angelo. Under this Pi- 
cture is „ : 
Is d. Sanſoni- A St. Anne. And in a Nich on the Right- 
„hand coming into the Principal Door, is 
Dito. A Madonna. Thele are Statues in a Great 
| ny" ah but not well imagin'd, and ſomething 
il Stir, 


| | Over a like Nich on the other ſide. 
ll polidore. Some Boys holding a Cartel; not Ill Co- 
i | lour d, but moſk Beautifully Deſign d. 


a” 6 

| | ; 

| . 2th — Ce 
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The third Chapel on the Right-hand. 


The Beata Rita on the Altar is Black, and ca. Giacin. 
good for nothing. But upon the Left-ſide the ,, 
{ame Saint dying, and addreſſing her ſelf to “el. 
Chriſt, and the Virgin in the Clouds has a 


fine Expreſſion, and is admirably Drawn, and 


Colour'd; in the Taſte of P. da Cortone, by 
Piet. Lucatelli his Diſcip te. 

The Chapels of St. Auſtin, and St. Gulielmo, r antranc. 
are all painted by Lanfranc. The Diſciples 
looking into the Sepulchre, a Half: round over 
againſt the Window, my Father has the Draw- 
ing of. 


The Wall on one ſide of the Chapel without 


ſeems to have been painted by Polidore in the 


fame Manner Fre ſco as that above mention d, 

but fo little remains (the Plaiſter being almoſt 
all peel d off) hat one cannot well judge. 
The Madonna della Pact, 

Is another Small, Old, Dark Church, and the 

Doors little as ofa Common Room, but' tis Neat. 


Nere are the Prophets and Sibyls of Raffaele. 


In all the Roman Catholick Churches are Kagnele. 


Chapelsbelon ging to 8 Families, ſome 


as large as a {mall Church, others as a great 
Room; others as it were let into the Wall fo 
as to admit only the Altar, and the Prieſt that 
officiates, the People remaining in the Body of 
the Church: This Church being but a little 
one, the Chapels are of this latter kind, and 
the Pictures are over; and on the Sides of the 
Arch that opens into one of theſe Chapels; the 
— 8 H 4 Firſt 
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Firſt on the Right- hand as you come in at the 
Principal Door; they are in four ſeveral Divi- 
ſions, two on each ſide; the two uppermoſt 
have in each two Prophets holding Cartels, 
and thoſe below have each a 51 all theſe 


are accompany'd with Boy-Ange 
of the other kind; and one of the Sibyls is 
looking towards a Young Woman fitting un- 
employ'd: This Sibyl is that which is in Bz/- 


_ cop's Book alcrib'd to Mich. Angelo. My Fa- 


ther has ſeveral of the Drawings for this Divi- 
ſion, and that Stiffneſs about the Head, and 
Neck of this Voung Woman which is ſeen in 
theſe Drawings is alſo in the Picture: my Fa- 
ther has alſo the Drawing of one of the Pro- 
phets in this ſide; one of Rubens of the Divi- 
ſion where are the other Prophets; and a Co- 
py of the other Sibyl, ſo that he has almoſt 
this Whole Work. There are Prints of the Pro- 
phets by Chateau. „ 


Theſe Admirable Paintings are in Fyeſco, 


but very much Damaged, eſpecially towards 


the top on the ſide fartheſt from the Door of 


the Church, eyen pieces of the Mortar are bro- 


ken off in ſome places. One ſees a Greatneſs 


of Style throughout, and the General Deſign ; 


but as for Airs of Heads, Contours, and other 


ſuch Farticularities, they are almoſt gone. 
However, by what is left here, and what is 
ſeen in the Drawings, without having regard 
to Raffaclè's great Character, one cannot doubt 
but they were admirable. 5 

The Subject in no otherwiſe Hiſtorical, 
than to ſhew that there were ſuch People, 


who 


s, and thoſe 


pup. — rn pred hd at 
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who being Divinely Illuminated, Foretold the 
Incarnation of the Eternal Son of God Ages 
before it happen'd: And as this Confidera- 
tion, and the Airs, and Expreſſion which may 
be given to ſuch Figures are capable of exci- 
ting Sentiments of Veneration, and Piety, they 
are very proper for a Church. 5 

But Raffaele ſeems not to have contented 
* himſelf with a fort of mere Portraits of theſe 
Meſſengers of Heaven to Mankind, he has en- 
rich'd his Subject (as I ſaid) with Angels of 
both kinds; and (I think I don't ſee Beauties 
be never intended) the Sibyl in that Diviſion 
where is the Figure of the Young Woman ſits 
| ſtretching out her Neck, and fixing her Eyes 
upon her in a ſort of Admiration: Surely that 


Figure is for the Bleſſed Mary, who this Pro- 

pheteſs is ſuppos d to lee in Viſion, and to con- 

ſider as the Virgin-Mother of him who was 
the De ſire of all Nations. N 

„ -Yafarilays, this Work was eſteem'd to be 

s | theBeſt that Raffaele ever did; and that This 

f | Excellency (as that of the Prophet in St. Au- 

- [| //r's) was owing to his 8 ſeen the Works 

3 of Mich. Angelo, as was ſaid juſt now: And 

tis true that here is manifeſtly a great deal of 

r the Style of that Vaſt Genius. This my Fa- 

e. ther, and Tobſerv'd,in the Draw ing of the Pro- 

is | phet mention'd above, the firſt moment we ſaw 


dit, and before we knew where 'twas painted. 


bt Whether this Author is fo right in ſaying this 

Work of the Pace was done After that of St. 
Asoſtino 1 am a little Doubtful, becauſe there 
is ſomething of a Drynels, and Stiffneſs very 
T : Viſible, 
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Viſible, both in the Drawings, and Painting of 
theſe Prophets, and Sibyls, which I don't find 
in That other; and which always diminiſh'd 
as he Ripen'd more, and morealmoſt every Day 
of his Life, and approach'd towards that Ex- 
cellency he at length attain'd. 


Tim. da Urvi- The Prophets and Sibyls of Tzmotes 4 Ur 


bino are oppoſite to theſe, and over, and on 

the ſide of a like Arch, and much in the ſame 
Form, and Situation, and preſerv'd too like 
theſe; nor can one well judge which are Beſt, 

for what appears is Admirable. 
If Raffaele had as much Merit as ever any 
Man had, there were Others that at this time 
ſeem to have had an Equal ſhare with him as 

a Painter merely, though He has all the Glory, 


and ſuch Men as Garofalo, Fra. Bartolomeo, 


and this Tzmoreo in particular, are hardly fo 


much as heard of. There muſt have been o- 


ther Qualities that turn'd the Scale ſo ſtrong- 


ly on His fide, and recommended him to the E- 


ſteem of thoſe to whom he own'd his Advance- 
ment. But perhaps after all, more Merit of ci- 
ther kind would have been Inſufficient, with- 


out the Aſſiſtance of a Friend that had Intereſt 


and Aſſiduity. Such a one Raffaele had, and 
was diſtinguiſh'd betimes. Afterwards theſe 
Advantages would naturally occaſion his ac- 


quiring a Superiority in Painting, as it hap- 


pen'd. 


Vincenzo dv The Marble Chapel is next to Raffaele's, 


Roſſi. 


and ſaid to be of Yzncenzo de” Roſſi da Fieſ* 
ole. The Old Men over the Arch are better 
than ever Iſaw of Bacc. Bandinelli, and ſome- 
| | thing 


S 
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thing in his Taſte, as well for the Airs of the 

Heads, as the Actions, both which are Admira- 

ble: tis in very high Relief. If any thing of 

Baccis is fo good as this, 'tis the Baſis for an 
Equeſtrian Statue of Cſimo J. that ſtands in the 

place before the Ch. of St. Lorenzo in Flo- 

rence. 

| The Salutation of the Virgin and St. Eliga- Carlo Marat. 
| beth is extremely fine, > particularly the Vir- 

gin: my Father has two ſeveral Drawings, one 

in Red, the other in Bl. Ch. for her Head in 
Profile. h 
Over the Arch of the next Chapel to this is Batt. peruxxi. 
the famous Picture of the Virgin going to the 
Temple, where an Old Gentleman gives Alms, 

and another Man is juſt got off his Horfe. It 

is a Large Picture, with many Figures, preſerv- 

ed as thoſe of Raffaele, or ſomething better; 

| what remains is extremely good: my F ather 

has the entire Original Drawing. 

The Altar piece of the next Chapel to that _ 1 —— 
of the Crucifix is the Nativity, and Shepherds. 
A noble Picture, and tolerably Colour'd, the 
Airs are extremely good. Tis well cnough 
preſerv d. 

The Cupola of the Chapel over againſt Raf. Bald. Peruzzi. 
faele's is painted with Hiſtories of the Old 
Teſtament in ſmall Squares. *Tis. worſe con- 
ſery'd than any. 


Piazza Navona. 


In this Piazza is the Fountain of Bernini; Bernini. 
tis a vaſt Rock pierc d through, and chrough, 

| ſoas to be divided into four parts which unite 

: a- top, 


Ciro Ferri. 


. 


a- top, where is plac'd an Fig tian Obeliſk: 
toward the bottom of each part of the Rock 
is ſeated a Colloſſal Figure repreſenting one 
of the four principal Rivers, with great Fiſhes, 
a Lyon, and Sea-Horſe, as coming out from 


the hollow middle. Upon this Rock, which is 


about 27 Foot high, on a Pedeſtal of near 17 
Foot, is put the GAglio, which is almoſt 60 


Foot high, on which is aCrols with other Or- 
naments; the whole Work from top to bottom 
amounting to about 110 Foot in height. There 


is a very entertaining Account of this ſtupen- 
dious Work in Baldinucci's Life of Beruiuo, 
to which I refer you. My Father has a Model 
of the Fountain by Camz//o Roſconz. In the 
Summer this Square is overflow'd with Water 
about two Foot deep, more or lefs as they 


3 through which the Coaches drive (for 


ere is the Ring.) The Noiſe of the Splaſhing 
of the Horſes Feet in the Water, with that of 
the prodigious quantity which guſhing from 


this vaſt Rock, and in ſome parts tumbling 


down a great height, and breaking on other 
parts of the Fountain, ſo as to fling a ſort of 


Dew all about; together with the Echoes 


from the Palaces, and Churches all round the 
Piazza, is indeed Sublime. 
Tue Church of St. Agnes. 
The Cupola is painted; has many fine A- 
ctions of Angels, Saints, Sc. and prodigiouſſy 


Gay, and Light; but ſo full of Figures, and 
without any manner of Harmony, that tis 


Diſagreeable: As all Pictures, eſpecially large f 


Compo- 
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1 

Compotitiogs mult needs be where the Great 

Maſſes are not carefully preſery'd. 
One of the Altars here that is cut in Bas- melch.cafa. 

relief is very good, but not comparable to that 

in St. Auſtiu's; the Story is St. Euſtachius, 

and other Saints expoſed to be devoured by 

: Lyons. 


The Capitol. 


One aſcends by Stairs of a vaſt length, 
and broad, but not deep, bounded with Balu- 
ſtrades; at the Foot of Which on each ſide is 

a Lyoneſs ona Pedeſtal of Ægyytian Marble, 
pouring Water out of her Mouth into a Baſin, 


| Þ out of which it flows by ſeveral Streams into 

another below. At the Head of theſe Stairs 

are Caſtor and Pollux holding their Horſes as 

they appear'd to the Romanus after the Victo- 

r Þ ry over the Volſei; they ſtand on Noble Pede- 

2 | {tals; theſe Statues are Antique, of a Great 

t Þ Style, but not Elegant. This delivers you in- 

n Þ toa large Square, in the midſt of which is the , 
Sg | Equeſtrian Statue of Marcus Aurelius; on the = 
r | oppoſite fide is the Principal Building of the | 
If Capitol, built by Mich. Angelo, and others, 

es 


to which you aſcend by a Stair-Caſe which 

ranges on both ſides with the Building, and 

meets a- top in the Centre, delivering you into 
the Lodgings of the ſecond Story. In a Nich 
in the middle of this Stair-Caſe is a Roma Tri- 

A- umphans, and Fountain encompaſs'd by a Semi- 
circle of Baluſtrades; on either ſide is a Figure 

nd repreſenting a River, one the Nile, the other 

ris the Ber. Two other ſides of this Square are 

re W „wma 


10 


1 
Buildings with Porticoes lately finiſh'd: The 
Principal Building has a ſort of Steeple in the 


middle, and all round a- top runs a Baluſtrade 


adorn'd with Statues, amongſt theſe a fine Ve. 
:1s of Med. Antique. That fide of the Square 
by which you enter is open, only a Baluſtrade 


ranges on both ſides from the Head of the 
Stairs. On Pedeitals inſerted, on one fide, and 


the other are, firſt Trophies, ſaid to be of Ma- 
ris, but are of Trajan; then an Antique Sta- 
tue, and at the end the Columua Milliaria, a 


Pillar which the Romans ſet up at the end of 
every Mile, even to a vaſt diſtance from Nome. 


So that to deſcribe a place one, two, or three 
Miles from thence, and ſo on, it was cuſtoma- 
ry to ſay, Primus, Secundus,Tertiits ab Urbe 
Lapis. Theſe Pillars, Statues, and ow ems 
by their being ſeverally of a like height on 


each ſide, and different one from the other, 
have a Beautiful Effect. : 


The Marcus Aurelius on Horſeback is 
much bigger than Nature; a Wonderful Sta- 
tue] *ris of Braſs, and has been Gilt; ſome of 
theRemains of the Gilding are yet ſeen, tis well 


preſery'd. Twas found in the time of Six- 


tus IV. A'. 1475. lying in a little Subterrane- 


ous place near St. Fohn Lateran, and ſet up 
thereabouts, but remoy'd by Paul III. 1538, 
and placed here. Sandraart ſays, that when 


Totila took Rome he was ſo pleas'd with this 
Statue, that he caus'd it (alone of all thoſe in 
Rome) to be embark'd in the Port of Oſtia, 


but that it was afterwards taken again by Be- 
liſarius, and placed by him in the Piazza of 


St. Jobs 


1 
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St. Zohn Lateran; for this however (as his 
Cuſtom is) he quotes no Author. Vaſari and 
Donatur ſay it was placed there by Sixtus IV. 


without mentioning Beliſarius at all. This 


only remains of 24 Gilt Equeſtrian Statues, 
which 'tis ſaid were part of the Ornaments of 
Ancient Rome. See Mafer's Notes in Roſſi's 
Book. _ 


*Tis ſet upon a high Pedeſtal, and has a No- 


ble Appearance, but would ftill look finer if 


the Roma Triumphans, and other Figures 
which are behind it, and ſeen together with 


it, had not the ſame ill efte as a Ground too 


ſtrong, and in broken parts has behind a Fi- 


gure in a Picture; the Eye is ſomething di- 


verted and perplex'd. 


| Iris obſervable that the Bridle is much like 


what we now uſe. 
The fame are ſeen in a Bas-relief of this 
Emperor triumphing over the Germans, which 


is as you go up the great Steps here on the 
Left-hand. TY 


In the Court on that fide. 
Two Ag yptian Kings; Coloſſuſes, Touch- 


{tone ; a Noble Great Style, perfectly well pre- 


ſerv'd as to what remains of them, for they 
want the Hands; and the Head of one of them 


| is off but fo as to be put on without being the 


worſe for that Accident, it not being loſt. 
They were found in the Gardens of the Duke 


4 Acqua Spartt d F. Pietro, about a V ear a- 


go. They ſeem to be a ſort of Cariatides, but 


that they have nothing like Capitals on their 


Heads. 


Four 


(rr 
Four Ag ypt:an Idols, Women, ſupported 
againſt Obeliſks, which have all Hierogly- 
phicks; One is of Black Marble, and the reſt 
of Mottled, Redand Grey. They were found 


lately in the Gardens of Veroſpi, which are a 
part of thoſe which were anciently of Ja/zft, 


where a vaſt many of the fineſt Antiques have 

been found. 5 
Coloſſus of Conſtantine, much damag'd. 
Mar furio, a Coloſſal Figure of a River, well 


e preſerv d, and of a great Taſte, the 


Head eſpecially. 


Antique Sepulchral Cheſt; Oblong of two 


Yards by two Foot, full of Bas-relzef, very 
high, but bad Work, and much damaged. Tis 
{aid to be of Alex. Severus, and his Mother 
Julia Mammea ; tis printed in Peter San- 


4'sBook of Ancient Sepulchres, p.81,82,83. 


Term of a Minerva; very great Style,and 


fine Air of a Head. Coloſſ. 


_ Theſe Antiques in this Court lye as in a 
Lumber- houſe without any Order, till *ris re- 
{olv'd where to diſpoſe of them. 


When Iwas in Rome the Pope came to view 
them, and one or two of the AÆAgyptian Sta- 
tues were removed and ſet up under the Por- 
tico over againſt the Gate on the other ſide 


which is finiſh'd. This Court was alſo order'd 
to be built in the time of Clement VIII. in the 


- lame manner as That (which was done by M. 


Angelo under Paul III.) but the Foundations 
were but juſt laid, when (for what Reaſon I 


| know not) twas left off. 


in 


a a 
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In the Entry going up Stairs, 
. A Coloſſal Foot upon a round Pedeſtal, with 


a Sacrifice in Bas. relief, fine. Over it is wrote 
on the Wall, e n 


Quo Pede nunc utar dubia eſt ſententia nobis. 


In the Room where is the Collection of Carlo 
Marat, whzch is to be ſold by Lottery. 
Hercules Fuentinus, ſtanding, with Apples 
in his Left-hand, and his Right holds ſome- 
thing which is broke; by what remains it may 
be the end of a Club, or part of a Bow. He is 
cloathed with a Lyon's Skin; very Young, 
Short, and Fat; but a very Noble Style. 
Several Heads upon ſquare Pedeſtals, like 
JJ OR ESE 72-52; 
| Three of Plato. 
Sappho. 
docrates. 
Diogenes. * "DDS 
Alcibiades; a Lovely Air, and fine Greek 
Tak. oo En 
Fiero; has the Air of a young Woman; the 
Noſe has been broken off. This is the beſt of 
all theſe Heads, tho' not perfect, as not being 
| the very higheſt Greek Taſte. tes 
 AWoman, Fortune-teller, very Capricious 
Action, and perfectly fine. : 
Statue of Marius; Exquiſite. : 
Poppea Sabina, the ſame Action as that in 
the Garden of Farneſe on Mount Palatine, 
1 only 


(14) 
only that This leans the Right-arm on the 
Back of a Chair, the other lies in her Lap; the 
Head falls a little back, and then looks up. 
The ſame Size. 

Hercules Aventinus found in a Mount Aven- 
Zine, of Touch-ſtone,aBoy of three Years old, 
bur a Coloſſal Figure; he is ſtanding, and hold- 
ing the Serpents. *Tis an ÆAgyptian Taſte, 
as appears by the Face, and is extremely good. 


Court on the Right, 


Coloſſ. Head of Domitian, Marble. 

Another of Commodus, Braſs; both almoſt 
as high as a middling Man. 

The Feet, and a Hand of a vaſt Coloſſus of 
Apollo. 
Luyon tearing a Horſe; the Action extreme- 
ly fine, but the Horſe is not of a good Ns 
the Lyon admirable. _ 
Roma Triumphans ſitting, not the beſt man- 
ner; Coloſſal: tis upon a Pedeſtal that has a 
Woman weeping: Incomparable. 


On the other ſide of the Capitol, in . 


Rooms. 


8 


A Braſs Head of Lucius Junius 3 the 


Eyes of an Antique Compoſition to imitate 
the Natural Colour. 


Over a Door inBas-relief, the Head of Mi- 0 
thridates King of Pontus, vaſtly bigger than 
the Life. Great Greek Taſte. F 

The Faſti Conſulares placed in a kind of a 8 


Fa Fade, 0 of an eren ee of four Pila- 


1 
ters, 


˖ 


2 


an 


ila- 
ers, 
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ſters, like the Arundel Marbles. Antique In- 
ſcription. Amongſt other things'tis here ſaid, 


C. ATILIV. MF. MN. REGVLYS, COS. 
A. DE POENEIS NAVALEM. EGIT. VIII. 


| In another Room. 
A Head of an Apollo, one of the moſt Fa- 
mous Heads in Rome; the Particularity of the 


| Thickneſs, and Flatneſs of the Noſe more ſo 


here than in the Venus of Medicis; a Mark | 


that it is of a Doric Maſter. 


Scipio Africanus; Bald. A Preſent of In- 
nocent XI. „ l | 
EE: Another Room. 
Hercules, Antique, Bigger than the Life: 
Remains of Gilding appear in ſome parts; he 
holds Apples in his Left-hand, the Club in his 


Right. 


Cicero in a Conſular Habit. The Cicer is 


| added. 


AStatue call d Virgil, but no Head to it. 
In another Room. 
The moſt ancient Wolf, with Romulus and 


| Remus ſucking it. Tis in Braſs, a great part 
of theLeft-leg behind is melted by Lightning, 
which Cicero lays happen'd in his time. 


The Slave raking the Thorn out of his 


Foot, and by it a Miniſter of the Sacrifices, 


calld the Camillus; my Father has a Draw- 
ing of it in Red Chalk of Raffaele: On the 
12 other 
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other ſide of the ſame Paper is another Draw- 
ing, a Pen, by the ſame Hand, of the Slave. 
Both theſe Statues are in Braſs, the laſt is a per 
fectly fine Figure as any in Rome. It ſtands up- 
| on aPedeſtal of Marble with three Sides, up- 


on every one of which is a Figure of a Bac- 


chante of the beſt Greek Taſte. That Figure 


| pulling out the Thorn is calPd the Shepherd 


Martius in the Inſcription under it. 8 
lmuſt take leave to ſay, that Maſei's Notes 
on theſe two Figures might have been ſpar'd. 
That this is a Camillus, and not W a 
Woman, beſides my own Memory, Rafaele's 


Drawing juſt now mention'd is a good Argu- 
ment. And the Old Account of this Slave is 


probable as what he advances. 5 
Alt the bottom of the Stairs is the ancient 
 Roſtral Pillar ſet up for Duilius; tis of Pa- 


rian Marble. Ficaroni believed twas reſtor d 
by Auguſtus, becauſe Livy ſays twas ſpoil'd 
by Lightning: One Proof is, upon the Decks 


of the Ships there are Tritons, and Sea-horſes 
of an Admirable Taſte, which could not be 

done in the time of Duilius, but the Inſcrip- 
tion is certainly of That Age. OY 

| Near that in a Nich is a Statue of Auguſtus 


| Cz/ar after the Battel of AFium; the Prow pf 


a ship at his Foot, and which was always put 
upon his Medals after thatBattel, proves this. 


A Print of it is in Roſſi's Statues, N?. 16. 
In the Great Court the Coloſſal Head of 
 Domitian is of a vaſt Taſte, but however not 

Good. This ſtands upon a Pedeſtal, on which 

2 | 


at OE Cs. io 
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is a Bas- relief, a Figure repreſenting a Pro- 
vince; but what Province is not known. In 
the Pantheon anciently ſtood the Statues of all 
the Gods, each upon ſuch a Pedeſtal, with 
Figures repreſenting Provinces; This was one 
of thoſe: tis a Greek Taſte. 8 


Lungara, or the Little Farne ſè. 


his Palace is now Uninhabired, and gone 
to Ruin in a great meaſure; and is ſo Unfre- 
quented, that the Court through which one 
goes to the Houſe is all overgrown with Graſs; 
and they told me no body had been to ſee this 
Gallery for about two Vears: the Keys were 
hardly to be found; and I was not without 
great danger of not ſeeing it, though I was at 
No Teveral Moriths. © s 
The Gallery of PHche, which is one of the Rahel. 
moſt famous Works of Raffaele; and the Paint- 
ing as well as the Gallery has been Repair'd. 
Iis a Ground Room looking into, and rang- 
ing with the Garden. 151 3 
The Pictures are painted in a fort of Lu- 
nettes, form'd by a Semicirele within a Tall 
Arch ending in a Point, and the Triangles be- 
tween the Arches. The Semicircles on one 
fide of the Gallery are form d by the Tops of 1 
the Windows, and the reſt are made to agree. _—_ 
with thoſe. Of the Triangles I ſpoke of there 1 
are Four on each ſide of the Gallery, and One 15 
at each end: Of the Lunertes there are Two 1 
at each end, and Five on each ſide. On the 1 
the Ceiling are Two large Pictures. In thoſe W | 
"Triangles, and that Ceiling, are painted rhe 1 
D 1 ſeyeral 
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ſeveral parts of the Story, as Raffaele has told 
it, and which he has not made ſo long as A. 
puleius who is the Author of it: He has only 
taken the great Parts. In the Lunettes are 
Amorettoes bearing the Spoils of the Gods, 
only the firſt has one touching with his Fin- 


ger the Point of an Arrow, to ſhow the Sharp- 


neſs of thoſe of Love; and the laſt has ano- 
ther Boy with a Lyon, and Sca-horſe Rein'd, 
to ſhow that All is under his Empire: ſo that 
the Moral is inter{pers'd thronghout the Fa- 

ble. The Figures are ſomething bigger than 


the Life, painted as if ſeen in the Air, a Sky 


being the Ground of the Pictures. 


The Gallery is Small, but very Lightſome, 


and Gay. 5 

The twelve Pictures, Ten in the Triangles, 
and Two in the Ceiling ſay, that Veuus ſhews 
Pche on the Earth 6215 is not ſeen but ſup- 
pos d)directingCupid to make her Miſerable by 
a Wound of an Arrow, in Revenge of her 
drawing off Her Worſhippers to her ſelf. Cu-; 
pid inſfead of that falls in Love with YHehe; 
2 exprels'd by his ſhewing her (ſtill Sup- 

pos d, not Seen in the Picture) to the Graces. 
* Venus provok'd applies to Juno and Ceres, 
who Excuſe Cupid, and endeavour to Appeaſe 
her; whereupon *ſhe mounts in her Chariot 
to Complain to Jupiter, which ſhe does. 
ꝶqupiter ſends Mercury to convoke the Gods. 


In the mean time che having obtain d of 


— 


Proſerpinèe the Beautifying Partiele inelos d 
in a ſmall Veſſel, ſeeks Venus, and preſents it 
to her. Cupid flies to Jupiter, and is* well 


receiv'd; 


3 
receiv'd; and P/yche is brought by Mer. 
cuary: the Gods are aſſembled in Council; 
and '* afterwards at a Banquet upon occaſion 
of the Marriage of Cupid and P/che, where 
ſhe is admitted into the number of the Dei- 
ries, and receives Immortality. Theſe two 
laſt Pictures are in the Ceiling, of many Fi- 
gures each: All the reſt are of One, generally 
of Two, ſometimes of Three, and in one there 
are Four Figures. The Arches, Triangles, and 
Lunettes, are form'd by Feſtons of Foliage, 
pany by Giovauni da Udine. Theſe are a 
ſort of Frames to the Pictures. The Whole is 
accurately deſcrib'd by Bellori, with ſeveral 
fine Remarks; and Sir Nich. Doriguy has made 
JJ ee A EL 1 

Agoſtino Chigi, from whom this Palace was 
formerly named, employ'd Raffaele in this 
Work at the ſame time as he was engaged in 
ſeveral Others, Some even More conſiderable 
than This; and Agoſtino thinking Raffaele too 
long about it, and fanſying his frequent Ab- 
ſence from it was occaſion'd by his Gallan- 
tries, the Story is, that he permitted him to 
take his Miſtreſs into the Houſe, that he need 
not looſe time in going after her. It might be 
Sooner, it does not appear to have been Bet- 
ter done by this Expedicent.,, 
If this Story is true, what is commonly ſaid 
is hardly Credible, v. that All bur two ot 
three Figures were painted by Giulio Romano, 

from the Deſigns of Raffaele; and yet That 
appearing ſo probable from the Work it felt, 
makes this Tale doubtful. © | 
| TLDS 14 That 


1 
That. the Deſign is of Raffaele is certain; 
and as certain that all is painted by Himſelf, or 


his Diſciples; but nevertheleſs this Celebrated 


Work was undoubtedly Red, and Bricky, Hard, 


and without Harmony, and conſequently not 


very agree able at Firſt; and having been much 


Decay d, it was Retouch'd, and in many parts 


entirely gone over by Car/oMarat ; who tho 
a very admirable Maſter, has not only not re- 
ſtored Raffaele injur d by Time, but Injur'd 
him more than Time had done, or could have 
done. Whether what Carlo did is not what it 


was when firſt done, but that the Colours are 


ſtarv'd, or otherwiſe altcr'd, or whether he 
fail'd in his Judgment, or in the Execution, 
certain it is, that what with the Harſh, the 


Hhricky, Thick, Heavy Colouring of the Old, 


and the Fierce Blue of the New Skies, which is 


the General Ground of the Figures, both of the 


Larger, and the Leſſer Pictures, together with 
the Glaring Retouchings, or Painting upon 
throughout, which appears not unlike the 
White Heightnings upon a new Drawing, this 
whole Work as it now ſtands, is far from an- 
ſwering the Idea one is apt to form of it from 
the Name of Raffaele, from its Own great 
Fame, and from the Prints. On the contrary 
one is Diſappointed, and Grieved. —|ﬀÞ_ > 

Not but Yar when the ſeveral Parts are ſe- 


* 


from the want of Compoſition, and Harmo- 
ny, eſpecially in the Banquet, and Council is 


not attended to; there are to be found a great 


many particular Beauties; Fine Thoughts, At- 


titudes, 


parately conſider d, and the Tiutamarre ariſing 


GWG. : 
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titudes, Contours, a great Style of Painting, 
Sc. But it muſt be ſaid too, that in this way 
ofconſidering this Gallery, one diſcovers much 
to Diſlike, as well as much to be Pleasd with. 

Venus drawn by the two Doves is I think 
the beſt Figure in the whole Work, both for 
Deſign and Colouring. At the Banquet where 
ſhe comes in Dancing her Face is ſhort, very 
Red, and not at all Handſome. The Mercu- 
7y, a ſingle Figure which is at the end of 
the Gallery facing you as you come in, is a 
Noble Figure, and has a prodigious Vivacity. 
It is Bellori's Obſervation, that the three Bro- 
ther Gods Jupiter, Pluto, and Neptune, have 
a Fraternal Reſemblance, but ſo as withal to 
denote their ſeveral diſtin& Characters. The 
Back of one of the Graces (and which is agreed 
is of Raffaele's own Hand) is very fine, but 
the Face of the middle one is very Ugly. The 
Cupid is a very Bricky Figure; of which Co- 
lour the parts of the Graces that are contigu- 
ous are ſo ſtrongly tincted, that it ſeems as if 
his Body was a 1 75 Coal, and caſt a Reflection 


on what was near it. If Raffaele meant this 


as an Allegory tis not a Fault, but a Beauty; 
and poſſibly That was his Intention, and the 
Thought may have been taken from Moſc hus 
an old Greek Poet, who in his Amor Fugiti: 
us, making Venus deſcribe her Son, ſays a- 

mongſt other things, 


| Nara i & Nes, rue, d' cin. 

This Excuſe may be rhought too partial, 
and Recherche, eſpecially fince there are ſo 
many 


„ 

many Inſtances here of theſe Faults in Colour- 

ing; bur it will appear to be leſs ſo, if it be 

conſider'd that beſides what Talents this Pain- 

ter poſſeſſed of his Own, he had the Aſſiſtance 

of the chief Literatithen in Rome. However 
Toughtnotto omit it, nor do I inſiſt on it. 

l might add other Particulars, whether Beau- 

ties orDefects, but that would be too tedious. 


So that I ſhall content my ſelf with obſerving 
that the two great Pictures on the Ceiling are 
made to repreſent Tapeſtries of thoſe Stories, 


and fix'd there; probably to excule the Fore- 


| ſhortnings which Figures above the Eye and 


in the Clouds muſt needs have. Whether Raf- 
faele avoided Theſe out of Choice, as believing 


themUngraceful,at leaſt every where but in the 


very point in which they are painted to be ſeen: 


Or whether it was becauſe he thought himſelf 
not likely to ſucceed in That way; or cared not 


to Study a Manner Then little known; or for 
whatever other Reaſon, is Uncertain : But 


whether he uſed this Expedient of the Tae: 45 


ſtry, or not, Generally his Ceiling- Figures dif- 
fer not from the Others. As particularly in the 


Gallery in the Vatican where all thoſe call'd his 


Bible are Such. Annibale Carracci has done the 


fame thing in the Gallery of Farne ſe. Correg- 


io is famous on the other hand for Fore-ſhort- 


ning his Figures, feen di ſotto in ſu. Giulio 
Romano has alſo practiſed This; and the Late 


Maſters in General. Nor was Raffaele incapa- 
ble of This if he had cared to apply hinaſelf 


to it, as appears by the Moſaic's in the gl 
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of the Madonna del Popolo which were De- 
ſign d by Him. | 1 


Up Stairs over the Chimney. 


Vulcan at his Forge: tis not an Agreeable 
Picture; and the Colours ſeem to be Decay'd. 
'Tis now of a Dirty, Brown, and Red Tint. A 
Boy in it has a very fine Air: Throughout is 
ſeen a Great Style, and'tis {aid to be of Raffa- 
ele, or Giulio, fo I don't believe tis of either 
of them. „ 


Anot her Chamber over that of the Galatea. f 


Over againſt the Window, Alexander of- Rinaldo Man- 
fers a Crown to a Lady ſitting upon a Rich Bed, %% 
and Undreſſing by Cupid ese. 1 

On one ſide the Tent of Darius. 

On the other a Battel, where Alexander is 
upon a large White Horſe 

Excepting a General Air of the Roman 
School, This whole Room is one of the moſt 
Execrable Works that was ever done ; there 
is not throughout one good Air of a Head, not 
One good ſtanding, nor a Well Drawn Limb, 
no nor a Thought remarkably good. 

In a lower Room by the Gallery. 

The Galatea; tis pretty well prefery'd, but Rafacle. 

does not anſwer the Idea I had of it. The Face 
of the Galatea is not Handſome, nor perfectly 
well Drawn: And her Drapery, which was 
Red, and is flying in the Air, beſides that it 
has no graceful Shape, is now ſo Black that it 
looks intolerably Heavy, and as Hard againſt 
6 


Mic h. Angelo. 
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the Ground as if it was Inlaid: But doubtleſs 


much of this is owing to the Changing of the 


the Colour. Throughout the Colouring is Diſ- 


agreeable, upon the Dirty Reddiſh Tinct. 


All theſe Works in this Palace are in Freſco, 
In the laſt mention'd Room upon a Wall not 
painted, ina Corner is the Head Sketch'd with 
Black Chalk, or Charcoal, by Mich. Angelo; 


tis a young Faunus-like Head, ſeen di ſotto in 


fd, at leaſt as big again as the Life, and extreme- 
ly fine; not Better however, tho' much Larger 
than what J have ſeen Elſewhere; nor indeed 


is it Equal to Some of Thoſe. This is ſaid to 


be That for the ſake of which that ſide of the 
Room was not painted, becauſe then this fine 


Head muſt have been deſtroy d. 


Villa Medicis. 
The Niobe. I conſider'd This, and every 
part of it for ſeveral Hours Alone. The Figures 


are placed upon a vaſt Rock- like Heap of 


Stone, about the bigneſs of an ordinary 
Room, and not Group'd at all; every one is 


detach'd from the other, but nevertheleſs by 
Threes, of which there is Five; they form a 


ſort of a Square, three Figures on each Side, and 


three in the Middle, in all Fifteen, comprehend- 5 


ing the Horſe. This Injudicious way of ſetting 


them is very Offenſive to the Eye at firſt View. 


Nor are they all of a Taſte; the Niobe her 


ſelf, and the Daughter ſhe covers are Divine, 

and ſo is ſhe that keeps up her Drapery with 

id of an- 

other of the Daughters is ſo too, as is the whole | 
Ee, 145 Figure 


her Hand over her Shoulder; the He 
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Ca. 
1 7755 of one of the Sons that is dead, and 
v hich is of the moſt beautiful Parian Marble, 
which the other Figures are not. There is an 
Old Man; He from the firſt ſeem'd to have no 
relation to the reſt of the Figures, except that 
he is in a fright at ſomething from above, 
which Fright is Nobly expreſs d: and enquiring 
more ſtrictly into it, I found that His Head, 
which appears to be Roman upon all accounts, 
has alſo the Eye balls mark d, which the Greeks 
never did, nor is this done in any of the other 
Figures. When I mention'd the Son that is 
dead, I ſhould have gone on to ſay thar'tis the 
beſt Figure of them all to my Taſte; and for 
Attitude, aud Contour, equal to any in Rome, 
take it in any View. Nor has it been mended 
in any part, as all the others have; it wants 
the Fingers of the Right-hand, andthe Toes of 
the Left-foor, and half the Right-leg, beſides 
that the Noſe is broken off; but what remains 
of the Face has a perfectly fine Air: there are 
in ſeveral Abs he marks of Red Chalk, and 
Compaſſes for the meaſuring this Figure. In 
all of them where the Hands, and Feet were 
not join'd to Drapery, the Rock, or ſomething 
elſe to ſecure them, they have been broken 

off. All but the Niobe are about the bigneſs of 
the Life, or rather more; ſhe is abundantly 
larger. The Air of her Head is particularly 
fine (my Father has a Caſt of the Face) the o- 
ther Airs are (generally ſpeaking) correſpon- 
dent to the Figures, and Better, or Worſe, as 
Thoſe are. Some (tholeIThave mention d) are 
very Fine, the reſt are Indifferent, or very Bad. 
„ Cleopatra 
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Cleopatra Dying; this Figure touch'd me 


moſt of any in the Garden; tis three times as 


big as the Life; the Head is of the greateſt 
Greek Taſte, and can be compared to nothing 


bur the Alexander dying in the Gallery of the 


Great Duke. The Expreſſion is moving; ſhe 


is moſt Evidentlyi in great Agony, but without 
any manner of Grimace, or apparent Altera- 


tionin her Face, but that the Lid of one of her 


| Eyes is more drawn over than the other, and 


her Chin ſeems to bedrawn tight. Iclamber'd 
up a piece of the ancient Wall of Rome to get 


upon this Figure to conſider the Features di- 


ſtinctly, as I had before thoſe of the Niobe, 
by the help of a like Expedient. 
The fine Vaſe of the Hiſtory of the Sacri- 


fice of Iphigenia; tis publiſh'd in the Admz- 


randa. 5 
Two Captives on the Niches on each ſide 
the Steps coming into the Garden, whoſe 


Faces and Hands are of Marble, and their 


Clothes of Oriental Granite. 
Gallery in the Garden. 


Apollo leaning upon the Stump of a Tree 


(which is cover'd with Drapery) his Legs a- 
croſs, and ſeeming to play upon a Lyre, tho' 
none is here. A moſt Beautiful Air of a Head, 
and the Limbs, and Sweep of the Body as deli- 
cate as the Antinous of the Belvedere. He 
has a Swan at his Feet. ; | 
There are in this Gallery two other Apol. 
toes, both Antique, ſo much the ſame with This, 


as that they have no other Difference but that 


1 


618 


theſe two look up, whereas This looks down a 
little, and that tis incomparably the Beſt. 
Two Antique Copies of the Venus of Me- 
dicis; tolerably good. 
There are a great number, perhaps a hun- 
dred of theſe Antique Copies of this wonder- 
ful Statue in Rome, and Florence. . 
A Figure in the ſame Attitude as the Anti- 
2045 (except the Head, which has a Helmet 
on) and the ſame Drapery. | = 
Bacchus leaning one Arm upon a Stump with 
a Patera; Exquiſitely good, and has a Love- 
iy Sweep! - : 6 
Apollo leaning upon his Lyre, a Serpent 
creeping up the Stump of a Tree, upon which 
his Lyre is plac'd; Perfectly fine! : 
In thePortzco leading to the Garden (call'd 
the Portico of the Lyons, becauſe of two that 
are there, one Antique, the other done by Fla- Flaminius 
minius Vacca as a Fellow to it, but tis vaſtly 
2 | 5 
Sabtna, as fine as poſſible; Gray'd by BI 
cop. No. 43. 
Room fronting the Garden. 
| Satyr teaching a Young Man, perhaps Apol- 
lo; = Noſe, — Lip he e 0 
Noſe and Chin of the other, has been broke off, 
and ſet on again. I am not very fond of this 
Groupe, tho' tis famous; the Legs of the Satyr 
are certainly very Bad. PR 
Antique Copy of the Hercules Farneſe; not 


very good; 'tis one of the little Statues upon 
a Pillar, N 
1 Next 
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Next Room: 


* Ganymede with the Eagle; a very Eündus 
Statue, but I confeſs 1 am not r much touch- 


ed with it. 


Mar ſhas ty'd to the Tree in order to be 


flead. I think lrg ether as fine as that Flead 


in the Gallery of the Great Duke: the Right- 
leg, Left-foot, part of the Left-armand Noſe are 
Ky. 5 both Hands are Antique, and Admira- 
ble; the Head ſinking u n his Boſom is as 
fine as any Antique in 285 ome, and ſo is the 
whole Tor ſo. 
Apollo, a famous Figure, his Right-armi is o- 
ver his Head; the Left-arm (which is added 


very III) leans upon a Stump; Feet added. 
The Head is very Good, but the Sweep, and 


whole Contour of the Body, and | Thighs on 
both Sides in Perfection. 

Hercules Farneſe, a fine Antique Copy as 
big as the Life, the Hand that holds the Ap- 
ples is added, as alſo that rm. 

Apollo ſiting upon the Stump of a Tree, 
and playing upon a Fiftula, his Legs acroſs. 


5 Torſo and Legs Antique, and Exquiſite. Head, 


Arms, and Fiſtula Added. Deteſtable! 
There are two Globes in the firſt Room, and 
a great Inlaid Table in the laſt; the Figures on 


2 


no a _ 2 "_— _— — — _— 


The Ganymede in Perrier, and which is ſaid. to be in 
the Garden ot Medicis is not This; That was brought from 
Rome to Florence at the ſame time with the Venus, and ma- 
ny other Statues, and which Suffer d very much in the Car- 
riage; particularly the Venus, which till then was in 2 perfect 
Preſervation. Ot this I was inform 6 by Bianchi. 


SS. „„ the 


* 


nn > 
the Celeſtial Globe, and thoſe on the Table in- 
laid are ſaid to be of Mich. Angelo. Thoſe on 
the Globe are fine, and may be of Sebaſt. del 
Piombo, but are certainly not of Mich. Ange- 
to: As for thoſe on the Table, (which are Fi- 
gures between Columns, arid cover'd with 
Rock Cryſtal) they are Otherwiſe Inconſide- 
rable, and deſign d by ſome Inferior Hand. 
VVVVVVVVCCCCCCCC 
This Palace (as the Lungara) belongs to 
the Duke of Parma, who Neal in his api- 
tal, That is Deſolate as I obſerv'd before. In a 
part of This is at preſent lodg'd the Envoy of 
Parma; but tis not ſo frequented by Romans, 
or others, as one would imagine. J is exceeding 
Magnificent, ſufficiently ſo to be the Palace of 
any King in Europe, and Large enough for al- 
moſt All of them together: Built by Mich. Au- 
| gelo out of Materials taken from the Colli ſe- 
um, and Adorn'd with Antique Bas-relefs, 
and other Ornaments inſerted throughout the 
Frizes, and other parts of the Building. Tis 
one of thoſe ſort of Palaces which the Itali- 
ans call Iſolato, that is, it is detach'd from all 
the circumjacent Buildings : a Great Square is 
before it, in which are two fine Fountains. 
You enter through a Gate like a Triumphant 
Arch, under which on either hand is a Porti- 
co about 30 Paces long, each having in the 
middle an Arch leading out of it: All this 
Gate- way is of Marble, as is in General the Pa- 
lace, and other Works you find in approach- 
ing to it: ſuch is another Gate oppoſite to this 
Y RAS | 9 firſt, 
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firft, which you go through having paſs'd a 
Court about the bigneſs, or rather ſomething 
leſs than Lincoln's-Inn-Square (not the 
Fields) which is encompals'd by a Piazza. 
This ſecond Gate delivers you into a ſecond 
Court, and That into the Palace. At the En- 
trance into the Apartments above Stairs ſtand 
the two Captive Dacian Kings, but which were 
much ſpoil'd a few Years ſince by the Servants 
of a French Ambaſſador who was Compli- Þ 
mented by the Duke of Parma with this No 
ble Reſidence. Theſe Raſcals made uſe of theſe Þ® 
Statues to beat and rub their Lighted Flam- | 


| beaus againſt, which has ſmear'd them abomi- {4 
nably: my Father has a Drawing of thele Þ® 
Kings done by Battiſta Franco. In the firſt t 
Court, and under the Piagzas are ſix Statues, q 
all upon Pedeſtals almoſt as high as a Man. / 
That near the fartheſt Gate, and on the Left- 3 
hand of it coming in is the Hercules, of a I 
Beautiful White Marble, mellow'd as to its 27 
Colour by Time; tis about three times as big f 
as the Lite, and well preſerv'd, only that the F 


nM 


and is fo good that it's not having been done 
by M. Angelo; nay that tis not Antique, need 
not be regretted. This Statue was found in 
the time of Paul III. about twenty Years af- 
ter the Death of Rafacle, tis the Work of 
Glico an Athenian. In the long Piazza, on 
the ſame ſide, and at the end next the Hercules 
is the Flora, of which the Head, the Right- arm 
from a little below the Shoulder, and the other 
from a little above the Elbow, and both the 

= - Hands; 


=} 
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Hands; and the Right-foot with about half 
the Leg, and the greateſt part of the Left-foot 
have been loſt, bur ſupplied by the ſame Ex- 


| cellent Maſter as repaired the Hercules; my 


Father has a moſt Exquiſite Model of this Sta- 
rue, juſt in the Condition it was before its loſt 
parts were reſtored. 

On the ſame ſide ſtill, but at the other end of 
the Piaga, is the Gladiator, with another on 
his Shoulders whom he has flain, this is called 
Commodus, but Falſly. Juſt oppoſite to theſe 
Three are as many others, another Gladiator, 
another Flora, and another Hercules, all en- 


| tirelyDifferent from theſe, but Good. The two 


on each fide of the hithermoſt Gate, that is, 
the two Gladiators are ſomething Leſs, the reſt 
are much about the Size of the famous Hercu- 
les which is ſo Famous, and ſo well known, 
and of which there are ſo many Prints and 
Drawings, ſeveral of which my Father has by 
Battiſta Franco, Rubens, &c. that it needs no 
farther Deſcription ; unleſs it be that tho' This 
Figure, as well as the Flora, are ſo vaſtly Large, 
and the firſt ſo Muſcley, and Strong, neither of 
them appear Heavy, but the contrary. 
In this Cortile under the Piazza on the 
Right-hand near the Hercules, is the great 
Vrn found in the Monument of Cæcilius Me- 
Tellus, in which his Daughter was buried: the 


5 0 upper part is adorn'd with Foliage, and Ani- 


mals intermix'd, like thoſe of Giulio Romano, 
of whom my father has ſeveral Drawings ofthis 
| kind. The Work of this Ur is Admirable: = 


3 The 
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The Gallery. 
Mercury; the very fame Figure as the An- 
tinouis of the Belvedere, but that he has Wings 
upon his Feet, and a Caduceus in ns Hand. 
Tis perfectly fine, and well preſery'd. 
Seneca; a Head. In all I have ſeen of Him 
he is repreſented with an Abject Countenance, 
Severe, and ſomething pot and his Hair 


not only Careleſs, but Slovenly, as Rich a Man,, 
and as great a Courtier as he was. © 2 1 
Homer; the Famous one; of Parian Mar! 


ble. The Noſe has been broken off, but is very 
well put on. My Father has a Caſt of this. 
Hercules and Defanira, She with theLyon's 
Skin, He with the Diſtaff: He affects Smiles, 
and Effeminacy in his Action, and Face; She 
looks Fierce upon him. Figures about two Foot. 
Apollo of black Marble leaning upon his 
Lyre, with his Right-hand over his Head: this 
is the fineſt Statue in the Gallery. There are 
ſeveral others in the fame Attitude in Rome, 
and as Iremember one at Florencè in the Gar- 
dens Boboli of the Palace Pitti; but none fo | 
good as this. The belt is the Trunk lately | 
found in the Gardens of Mzcenas at Rome. 2 
A Bacchus, fine Taſte, and a Mercury in 
the Action of the Autinous; exceeding Good. 
A Veſtal's Head, thin Drapery wrapt cloſe 
about, and under the Chin; a Girl of er 
or 17; the molt Innocent Air, and the moſt © » 
engaging of all thoſe Thaye ſeen in Rome, lo- ſe 
rence, or elſewhere; and which ſtruck me ſo p 
much that it detain'd me from the Paintings of tl 
Caracci a conſiderable time. The Livia Rat- u 
f fei, 
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tei, (or Fauſtina jun.) is Alone to be com- 
par'd with This that I know of. That is an 
Intire Figure, This only a Head: The Livia 
is a Matron, and the Youngeſt Lady that ever 
was of 24 Years old; with an Air Majeſtick 
altogether, and Forbidding, notwithſtanding 
the pre Sweetnels, and Good Nature; ſhe 
is cloath'd enough for a Matron, but not ſo 
much as to hide the moſt perfect Shape, and the 
Soſteſt, Eaſieſt turn'd Limbs in the World. Her 
Head is cover'd with the ſame Drapery that 
covers her all over, and which ſhe holds up to 
her Breaſt (which otherwiſe would have been 
too evident) with her Hand, which is ſeen 
moſt Gracefully through it: This Action has 
another good Effect by putting the Drapery 
which falls down before her at a greater di- 
ſtance from her Body, and ſo excuſes the ſhow- 
ing Two much of the Naked. In this Statue all 
is Awful: But in the young Veſtal there is a 
ſtrange Girliſh Innocence, and touching Beau- 
ty more Familiar. They are both Portraits. 
The Venus of Medicis is quite of another 
Character (as a Statue) from this of Livia: 
That which charms in the Venus is a certain 
Symmetry, and Inexpreſſible Lightneſs,Delica- 
cy, and Softneſs in the Whole, and a Contraſi 
that touches without knowing why: Other- 
wiſe the Head is not comparable to This, and 
ſeveral Others, as well Ancient, as Modern, 
particularly one of Guglielmo della Porta on gu 1:1 
the Tomb of Paul III. of the Family of Far- Por:a. 
neſe in St. Peter's Church, One of the Virtues 
there repreſented. And I believe that almoſt 
| KJ all 
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he juſt touches her timorouſſy, and draws back 
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all the particular Parts are exceeded by ſome 


one, or other of the Statues, tho'noneof them 
have ſo many Excellencies together. Thusthe 
Venus Callipygis of Farneſe exceeds by far 
This, and all the Statues in the World for the 
hinder part which is intirely Naked, but then 
the Head, and the Drapery is very much Infe- 
rior. SeveralStatues have the Hands and Legs 
more Beautiful, as the Hermaphrodite; but 
then This excels them all in the Wriſts, and 


jointing of the Feet, and in general in all the 
other Joints. And indeed there is a ä Venn, 
which ſtands juſt by This which is Irreproach- 


able in ſeveral of its parts; yet being ſome- 
thing ſtiff in the Whole, and the Head not put 
on the Shoulders gracefully, nor the Neck ſo 
well rurn'd, which are the things that ſtrike 
firſt, tis unregarded, being in preſence of the 


other. I don't doubt but that the Colour of 
the Medicean Venus allures the Eye more than 


we are aware of; and the Daphne of Beruini 


in the Villa Borgheſe will ſtrike ſtill more 
than it does, when it has gain'd that Colour 


by Time; for certainly This Statue does not 
yield in the Number, or the Quality of its Beau- 
ties to any that are in Itaſy, Ancient, or Mo- 
dern; and with this Advantage, that as it has 
it {elf the moſt Lovely Air, and Shape of a 
Young Lady that ever was, 'tis contraſted by 
the moſt Beautiful one too of a Young Man, 


the Apollo, which has juſt overtaken her. His 


Air is Wild, and Fearful; his Lips a little open 
25 panting for Breath, and after all his Pains 


his 
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her Pedeſtal the next moment. 


(1 
his Arm a little, by which is ſeen the greateſt 
Reſpect, mixt with the greateſt Paſſion. Berni. 
ni did not thin fit to follow the Propottions of 
the Venus as to the Shape ofthe Daphne, who 
is more Tall and Slender without that Large- 


neſs of Hips which is ſo remarkable in the 


Venis; this indeed is ſomething owing to the 
Attirudes of both ; One ſtands, and bends a 
little, which makes the Hips larger, and t'other 
is running, which as it requires a Shape more 
degage does not ſpread the Hips as the other. 


Hut after all, thoꝰ the Daphne has the Beau- 


ties I have mentioned, and perhaps many more, 


I never doubted but that I ſhould find her in 


the ſame Place again whenever I pleas'd, tho' 
ſhe is repreſented as mo. /hereas I al- 
ways fanſy'd the Venus would ſtep off from 


Twasled into this digreſſive Parallel of Sta- 


tues by having ſaid that the Head of the young 


Veſtal was the moſt engaging thing Ihad jeen 
in Italy, and that nothing was comparable to 
it but the Livia Mattei; and this I ſaid becauſe 


the Modeſty, and Innocence of the one, and 


the awful Virtue of the other is preferable to 
the beautiful Forms, and Proportions, the 


graceful Attitudes, the Delicacy, and Softneſs, 


and even the Life, or whatever othet Quality 
that can be found in E or Sculpture. 


The Gallery Farne/e is Sufficiently Famous Anil. 


by That Name, or that of the Gallery of Ca- 
racci, Twas painted juſt at the beginning of 


| 8 8 


the laft Century; and Seems to have Suffer'd 


Little, of Nothing by Time, or Other wiſe: 
3 tho” 
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tho' tis certain it has been Something Injur'd, 
of which * Bellori has given an account, as 
allo of its Reparation. ps : 
'Tis up one pair of Stairs, you enter into it 
by a Door at which ſtand the two Damag'd, 


Captive Kings before mentioned; Tis in 
Length about 65 Foot +, and very near 20 + 


Broad; The two Sides are divided by Pilaſters 
into 7 Spaces; three Larger, of above 6 Foot- 
in width, and four Leſſer, of ſomething above 
five. Theſe Pilaſters ſuſtain the Corniſh over 
which is a Frize ſomething above 10 Foot in 
depth. The Windows are on one fide of the 


Room, That oppoſite to the Door I ſpoke of. 


Theſe are between the Pilaſters, and under the 
Corniſh, andFrize; and being large Glaſs the 


Gallery is very Lightſom, and Pleaſant in it 


ſelf. But'tis not near ſo Large as that of Hamp- 


70-Conrt, which is about 130 Foot by 25, the 
Height agrees better with its Length than its 
Width. N 5 


On the fide oppoſite to the Windows be- 


tween the Pilaſters are Niches wherein are An- 
tique Statues, over Some of which are two ſmall 


Pictures one above another with their Frames 
(Painted) and Ornaments up to the Corniſh: 
Over others are Marble Heads, with Boys, Fe- 
ſtons, or the like Embelliſhments painted: and 


rhcſe Pictures, and Heads, Sc. are put, the 


Pictures in the narroweſt Spaces, the others in 
the wideſt. Only over the Door which is in the 
middle is a pretty large Picture inſtead of thoſe 


. r 
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* 


5 


o In his Bogk of the Pictures of Ra. faele, p.81. 


Boys, 
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Boys, Feſtons, Sc. tis the Virgin embracing 
the Unicorn, the Deviſe of the Houle of Far- 
eſe; One of thoſe Heads I ſpoke of is over 
this Picture. There is a little Diſtance between 
the outermoſt Pilaſter, and the Corners of the 
Room which is fill'd with a little appearance of 
another Pilaſter, and Fortitude, and Modera- 
tion on This ſide, and Juſtice, and Charity on 
the Other, painted in Ovals together withCoats 


of Arms, and Groteſque Ornaments. Betwixt 


the Windows are Statues in Niches, and before 


Theſe, and Thoſe on the other ſide are Buſts up- 
on Pedeſtals ranged on each fide of the Gal- 


lery; Some of which (as the moſt remarka- 
ble) have been already noted. 

In the Cieling are three Pictures, One above 
2.3 Foot long, and half as much in height, a 


Bacchus, and Ariadne, with Silenus, Satyrs, 


Fawns, Sc. This is betwixt two Octangular 


Pictures. In One Paris receives the golden 


| Apple from Mercury; and Pan gives the Wool 
to Diana in the other; They are above 11 
Foot: high, and ſomething more than 6 Foot - 
wide. Theſe (as the Pictures in general) have 
Frames, and Ornaments painted, and enrich'd, 
and heightned with Gold, | 5 
The Frize on both Sides of the Gallery is 
divided by Pilaſters Painted, juſt over the Real 
ones already mentioned; conſequently Here 
alſo are three Larger, and four Leſſer Spaces: 
In the Firſt are Pictures in their Proper Colours; 
in the Other are Medallions of a Greeniſh 


Tinct; only to make the General Form of 


theſe more Beautiful the Large Picture in the 


s middle 
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middle is more Large than the reſt, being 
brought beyond the Pilaſter on each Side, 
and over Part of the neighbouring Medalli- 
ons. This will be better comprehended by 
ſeeing the Plan of theſe, in which Thave not 
given my ſelf the trouble of an Exact Scale 
as not being neceſſary, however 'tis there- 
abouts. 
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In the Side oppoſite to the Window the Pic- 
tures, and Medallions are * Galatea with 
Tritons, Nymphs, and Loves; Jupiter, 


and Juno between the Medallions of Apollo 


fleaing Mar ſas, and Boreas carrying off 
Orythia; and Diana, and Endymion be- 
tween thoſe of Exryaice carry'd back to Hell, 
and Europaà on the Bull. On the other Side of 
the Gallery the larger Picture is Aurora, and 
Cephalus in a Chariot drawn by two Horſes, 
Old Titan is aſleep, and Cupid with a Basket 
of Roſes flies in the Air: This is betwixt the 
two of Venus and Anchiſes; and Hercules, 
and Iole; which two Pictures have on each ſide 
of them their Medallions; Cupid tying a Sa- 
tyr, and Salmacis embracing Hermaphrod:- 
tus is with the Firſt; the Other has Syriux 
turn'dinto Reeds by Pan, and Leander ſwim- 
| en by Cupid to Hero. 
Theſe Pictures, and Medallions have very 
magnificent Accompagnements: On the 1 
| ud : 
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ed Pilaſters are placed Terms that ſeem to ſup- 
port the Cieling; Theſe are in Stone Colour; 


Over each Medallion is a Boy that comes near 


half way down, then begins Sitting Figures of 
young Men which ſeem to ſupport them, and 
Theſe, and the Boys make ſomething of a Cir- 
cular Figure to humour that of the Medallions, 
and are in Proper Colours; beſides theſe, 


Standing Figures of young Men, their Heads 


7 


only wrapt in, or cover d with Drapery reſt 
on that Side of the Leſſer Pictures which is next 
the Great one in the middle; Theſe (as the 
Terms) are in Stone Colours. All this is en- 
rich'd with Frames to the Pictures, Feſtons, 
Masks, GW. 


At each End of the Gallery are three Pic- 


tures of different Forms, one over another; 


the bottom of that in the midſt ranges with 
the Corniſh over the Windows, as conſequent- 


ly the Picture does with the Frize on the Sides 


of the Gallery, and accordingly it unites with 


this Frize by parts of Medallions appearing on 


each Side with Terms, Boys, and naked Fi- 


gures as There; which Terms, Theſe adjoining 


to this Picture, and Thoſe contiguous of the 


Frize, meet, and have their Arms interlac'd. 


But as This Picture at each Endofthe Gallery is 
higher than the top of the Frize, and that there 
is Another, Above, ſomething more than three 
Foot high, and not ſo wide as the Picture o- 

ver which tis plac d; two Satyrs fit at the 
top Corners ofthe Frame of This Picture which 
fill up the Space left there by that Leſſer one, 
and theſe Saryrs, and Leſſer Picture, and the 


upper 


little Picture over This is the Rape of Gany- 


on a ſort of Balluſtrade near the Bottom of 
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upper part of the larger Picture is carry'd upa- vir 
bove the top of the Frize being painted upon its 


the turning of the Arch of the Vault; (for the Þ Co 


Cieling is Such; tis flat but rais'd from the Side Þ vir 


O 


and End Walls Arch-wiſe) And ſo much of anc 
theſe Pictures as is ſo rais d is inclos'd in a Cor- tw 
niſh painted; and fo contriv d in Perſpective as 1 TI 
if one ſaw beyond into ſome farther Building. Ste 
The loweſt of theſe three End Pictures with ſen 
its Frame fills the width of the Gallery, and is Þ gel 
ſupported by three Slaves, one at each End, and Int 
one in the Middle; they are Naked, Sitting, Vi, 
and painted as of Greeniſh Bronze. The Sub- pre 
ject of theſe two undermoſt Pictures is Per- Vi. 
ſens, and Andromeda the One, and the Other Þ Pa 
the Combate of Per ſeus, and Phineas; One Þ arc 


of the middle Pictures is Polyphemus, and Ca- ma 


latea, He playing upon the Fiſtula; The other Ju. 


is the ſame Polyphemus with the piece of the Þ Ga 


Rock which he is about to hurl at Aczs; the 


mede, and the little one over the Other is Hy- 
acinth, and Apollo. 5 

At every Corner of the Room are two Boys 
painted in Natural Colours, and ſtanding up- 
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the Frizes; they are ſo plac'd as that one is 

painted on the Side of the Room; the o- 

ther on the End Wall; Theſe explain the 

Thought of the whole Work. At one of theſe 

Corners two Boys are Wreſtling ; that is, Di- 

vine Love contending for Victory with Vo- 
luptuouſneſs; Reaſon with Paſſion; a Crown 

of Laurel radiated juſt over them ſhews the 

Reward 
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vine Loveendeayours to forcethe Torch from 
its Adverſary to extinguiſh it. At the third, 
Concupiſcence takes away the Palm from Di- 


vine Love. Laſtly the two Boys join Hands, 


and are about to kils each other, to ſhew, the 


two kinds of Love may be conſiſtent. And by 


Theſe Thus explain'd is ſeen why the ſeveral 


Stories, and Allegories here painted were cho- 


ſen. The Bacchanale in the Cieling, the Lar- 
| geſt, and moſt conſpicuous Picture tells us that 
Intemperance is a Fundamental, and Prolific 


prevails, and over all Ranks and Degrees; but 
Virtue Rarely. It would be too Tedious to be 
Particular in theſe Explanations; Thoſe that 


r n 0 SES FO: 
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may do it at their leiſure, and as their own 
judgment, or Fancy directs them; the whole 
Gallery is printed; and Bellori has in the Life 
Of Annibale given a very Large Account of it. 
The Painting is Freſco, and I believe the 
* moſt Perfect in the World. In Nafaellè's time 
they were not ſo Expert in That Way as ſince, 
the Cupola of St. Andrea della Valle by Lan- 

E francois indeed a Maſterpiece for ſo vaſt a Di- 
ſtance; but This has all the Advantages, and 


And in truth Such a Character belongs to 
ter'd Excellencies of many other Maſters; He 
both as to the Thought, and Execution truly 


5 lery 


Reward of prevailing Virtue. At another, Di- 


Vice. Throughout Concupiſcence generally 


are diſposd to amuſe themſelves in This way 


Beauties of F7e/co, and Oyl- Painting united. 
Annibale himſelf, in whom is found the ſcat- 
has form'd out of All theie a Style of Painting, 


Excellent, and which is to be ſeen in this Gal- 


* 
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lery morethanany where, itbeing the Princi- 
pal Work of err. Man. So that a Copious, 
and Rich, a Solid, and Judicious way of Think- 
ing, Strong, and Juſt Expreſſions, a Colouring 
between the Gravity of Rafaelle, and the 
Gaiety of Guido, and inclining to that of Cor- 
reggio, whom he had much ſtudy'd; the noble 
Attitudes, and Contours of the Antique, and 
the Roman Schools ſomewhat reduc'd towards 
Common Nature, but very Great, and Open; 
a Way of Dreſſing his Figures ſomething farther 
remoy'd from the Antique than Rafae/le's, 
and more approaching to what we find in Car- 
tb Maratt, and other Later Maſters; but Ex- 
cellent. In a Word all that I had almoſt 


aid all that can be Wilh'd for in Painting is here 
to be found. 


But will venture to fay tis hard to conceive 


that more can poſſibly be ſeen Together; Tho 


Separately one may find in One more Dignity, 
in Another more Beauty, Stronger Expreſſion, 


Sc. yet not Much more neither, the Subject 
being conſider d. 


The ſeveral Pictures in this Work are Fabu- 
lous, Allegorical, Poetical Stories, exceedingly 
Gay, and Agreeable; but under which are de- 
liver'd to us Moral, and Theological Truths, 
and Inſtructions. Suitable ro This manner of 
Writing is the Painting, the Truths themſelves Þ 


are Plain, but made Palatable, and Delightful by 


a great deal of Ornament; the Painter ſuppoſes 


the Fables he has ſet before us, and their Moral 


Significations to be well Known, Theſe are His 
naked Truths; and he has embellith'd _ 
= wit 


- © have aſſiſte 


Ed). 


with Variety of Rich, Noble, and Finely ima- 


in'd Accompagnements. The Gaiety and Plea- 
2 of the Stories admit of This, which 
would undoubtedly have been Too much 
but in this Poetical way of treating the Sub- 


| jet. Had Annibale been to have painted in- 
| ſtead of Theſe the Stories of the Cartons (for 


| example) his Pictures muſt have been Large, 
and not embaraſſed with a great many Acade- 
my Figures (tho in Stone- Colours) Masks, Sa- 


| tyrs, and Groteſques; but in the preſent Caſe 
| he certainly judg'd Well, and has treated his 


| Subject in a Style it ought to be treated. This 
Gallery was intended as a Gallery of Magnifi- 
| cence, and Pleaſure, and withal to have ſome- 


thing to Better the Mind. It was to be a Poem, 


not a Sermon. 


Moſt of this Work is painted by Annibale 


himſelf; Some is however done by his Elder 
Brother Agoſtino, as where Pax gives the 
Wool to Dans, tis in the Cieling; and the 
! Impreſs of Farne/e over the Door is by Domi- 
* nichino, and eaſily diftinguiſhed, for tho tis 
Beautiful, tis Feeble compar'd with the reſt; 
and probably Theſe, and perhaps ſome Others 


” Ornaments. Lodovico was there a few Days; 
no doubt he was nota Mere Looker on. 
Tis ſaid Aunibale drew every Figure by the 


Life, and that all theſe Drawings were together 


in One Collection; Indeed I don't remember 
lhave ſeen any of them beſides a {mall Head, 
and an Admirable Figure (very near as muchas 
is ſeen of itin the Picture) tis in the Bacchanale 
Rac 4 28 


in other parts, eſpecially in the 


On 


9 


1 
on the Cieling. My Father has this Drawing. 
Here Annibale employ'd the beſt eight 
Vears of his Life. This Work he had Reaſon 


to believe would have ſet him above Neceſſi- 


ty, even above the Power of Fortune. But 
it was his Ruin. The Story is well known, the 
Repetition of it is Hateful. 8 
Before I leave this Gallery Iam oblig d to ac- 
knowledge that as knew well that there were 


Prints of the whole; and that 'twas deſcrib'd 


by Bellori, as has been ſaid, Idid not take Notes 
of the Particulars I have here given, rely ing 
upon thoſe Accounts which believe are juſt: 
Idid not obſerve when I was there, nor have 
recollected ſince that they were otherwiſe. 


Next Room. DES 
Venus Callipygis. All the naked part of 
this Venus is at leaſt as fine as that of Medi- 
cis, and the Drapery that ſhe draws up be- 
fore her is very good, but that part which 


hangs down is in ſtreight Lines, and without 


Invention; the Head is Modern, and good for 


nothing. Ihad ſeen a Caſt of this Figure before, 


together with thoſe of many others of the fi- 
neſt Antiques in the French Academy; Ithen 
conſider'd it well, and compar'dit with Theſe, 
but thought none of them Equal to it. I was 


of the ſame Opinion when I ſaw it again a- 


mongſt the other fine Caſts at Daſſeldonp. 
My Father has an admirable Drawing of Par- 
meggiano of a Venus and Cupid; the Venus 
is taken from This, with Improvements upon 
what is not Well here, e. LIP IIS: 

I was 
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1 was ſhewn a Head as That of him that 
built Conſtantinople, This is ſufficiently Ab- 
Hard; bur 'ris uſual enough to meet with ſuch 
Silly Accounts of things fromthoſe that have 
the ſhowing them, whoever it is that furniſh 
them with tach, or however they Miſtake, or 
Confound things. This is a Head of Daute; 
have ſcen Several, tho' in different Attitudes, 
as in the Dome of Florence, at the Elector 
Palatines, my Father's Drawing, Sc. when]n ! J 
came to Rome 1 was confirm'd in this Opi- | 
nion, Which is the ſame I had of it ar firſt — 
Sight; the Virtuoſi there knew the Head, | 
and that it was as I judg'd. Tas not done [| 
however in Dante's time, the Work is more -- 
Modern, and Better; tis Excellent. 9 

Heuus crouching, and Cupid playing with _ | 
her; very fine! Fine ge again as the Life: Air | 
of a Head very good. 


Second Room. | : 8551 + 3 
A Fine Head of Saluſi the Hiſtorian : at 
Duſſeldorp the Caſt of it has Thar Name up- ol 
| on it. My Father has alſo a Caſt of i it. 8 


4 Room painted by Taddeo Zuccaro. Tag Zuccaro. 


Lis the Hiſtory of the Actions of Alex. Far- 

ie ſe, but not in any degree comparable to the = 1 
Caprarolo, and ſome other of his Works. My | 
Father has a Drawing of a ſmall part of it. 

| Here is a fine dead Chriſt of Aunibale gone Ann. caracci 

Black, and e {poil'd with the e 


"4 Hall. 5 
A c of Coloſſal * Alex. 15 Simon Ata. 


helli. 
8 | neſe 
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Gugl. della 
Porta. 


Animals are hut Indifferent, and the Rope ve-] Gr 


That Rope, and which is ty'd to the Bulls] thi 
Horns is a conſiderable length, and derach'df 


eſcap'd the common Injuries of Time, and Ac. 
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neſe crown'd by Victory, and the Low Coun- 

trie under his Feet: not very good. al 
Two Figures Ying of Plenty, and Charity; V 
very Good. The Pedeſtals are Wood, and ©Y 
painted in Chiaro Scuro, Apollo, and Diaua m 
g at one end, and a Matron coming to I 
them; Old Men worſhipping a ſmall Statue. A 
As I remember tis the {ame with that fine 


Frize of Pol:dore, Grav'd by Goltz:ius, &c. br 


Apollo, the fame, or nearly with that fine © 


one in the Garden of Medic ir; Legs acroſs: f 
Ne is here playing on a Lyre. Tis Excellent, I. 


but not Equal to That. = ( { 
Under a Shed below. fr 


Dirce, Ampſuon, and Zethus, upon a vaſt] ch. 


Nock, with the Bull, and other Animals. The WI 


Figures are very fine, eſpecially the Dirce, in V 


Broad parts more remarkably than any other Þ l 


Statues. Tis in a Great Taſte, but extremely Þ he 
Hard, and without any Delicacy at all. The WI 


ry; poor. This is commonly call'd the Toro. 


from the other parts of the Marble, but has ſo 


cidents, that it is Intire, and Unrepair d; tis 


therefore call'd one of the Miracles of Rome: U. 


This is eſteemd the Greateſt Groupe eff bad 


Antique Statues cuu out of One Stone ofwhichſ Vit 
we have any account (for the Niobe is ſeveral ſpe⸗ 
detach d Figures placed, and to be Chang d at 
Pleaſure) tis of fneWhite n Bo 

os - 7 ahbopef % 


3 
4 
0 
of 
e 


'0 
KK" 


6 F % * —_— : i 
— " Oy ls. 1%. * £ FY a. r = — — OI 
I 


( 147 


above thirteen Foot high; and the Rock, 
which is the Ground of it, is about ten Foot 
two Inches in length, and breadth in the Ut- 
moſt Extremities, for tis not of a Regular Form. 
I did not meaſure it my ſelf, but believe this 
Account is right. Tis the Work of Apollo. 


— 


) 


nins and Tauriſtus, Rhodians, judg'd to be 
brought to Rome in the time of Auguſtus, and 
to be the ſame which ſtood before the Houſe 
of * Aſinins Pollio. Twas found in the 


Thermes of Antoninus in the time of Paul III. 
(ſince Raffaele and by him brought to the 


Palace Farneſe; but being btoken in many 
{ſmall Pieces, the Cardinal of that Name cans'd 


them to be put together, which was done 
without the addition of any 
7 


Work being found. Mic 


*. + art _ 


other, the whole 
| Mich. Angelo advis'd it 
| ſhould be repair'd, and ſerve for a Fountain as 
he thought it had done anciently. See Vaſari, 
| who miftook however the Subject of this 
Groupe. Perrier, and Others have Gray'd it. 
| The Story as Hyginus tells it, Chap. 7. is 
this; © Antiope Daughter of NyFens was Ra- 
c viſh'dby Epaphus, and thereupon put away 


> tt... th. 


— 


„ 


* A famous Hiſtorian and Orator in the Reign of An- 


guſtus; he was Conſul with Cx. Domitius Calvinus, An. 


V. C. 713. according to Sigonius from the Sicilian Faſti, and 


had Triumph'd. I ſay thus much of him, becauſe he ap- 


pears by many Paſſages of Pliny to have been the greateſt 
Virtuofo of his time: One of which Paſſages is where he 


I ſpeaks of this Groupe, Lib. 36. cap. 


» 


Polli 


5 


o Aſinius ut fuit atris vehementia, 


ſie quoq ue ſpectari 


monumontà ſua voluit. In iis ſunt Centauri, c. Zetus &. 


Amphion, & Dirce, & Taurus, vinculumgue ex eodem lapide, 
Rhodo ad vecta opera Apollonii & Ta | 


uriſci. 
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« by Lycus her Huſband. Afterwards 7p 7- 


« fer lay with her. Dirce, whom Lycas had 


“married ſince the putting away of Autiope, 
« perceiving ſhe was with Child, believ'd Ly- 
6 cas had private Commerce with her, and 
* order'd her to be Bound, and ſhut up in 
« ſome Dark place. When the time of her 
« Delivery drew near Jupiter freed her, and 
ce ſhe fled to Mount Cy:heron : but on the 
„ way was brought to bed of Zethus, and 
% Amphion, who were taken care of by Shep- 
« herds. Theſe being grownup, and inform'd 
of the Story of their Mother, to Revenge 
e her, ty'd Dirce to the Horns of a Wild Bull, 
«& who thus periſh'd Miſerably. _ 

Hoy the Story is told by the Sculptor may 


be ſeen in General by the Prints, and ſo far of 


the Expreſſion as appears in the Attitudes of 
the Figures; but the Airs of the Heads of the 
Principal Perſons are Exquiſite; there is a 
Noble Rage, and Vengeance in thoſe of the 
two Brothers; and the Fear, and Sorrow of 
Autiope is very Strong, and Touching. 
Auguſtus Ceſar on Horleback, the fame 


Action as the Marcus Aurelius, and rather a 


finer Figure. In his Leſt hand inſtead of the 
Bridle he holds Apples; his Clamyd is button- 
ed, as that of Marcus Aurelius, and very fine- 
ly Invented the Folds. He is here a Voung 
Man, and not Half Life. Marble. 
Autinous, a moſt Beautiful Buſt, twice as 


big as the Life. There is another much like it 


at the Palace Giuſtiniani at the Head of the 
Stairs.” | Os 
There 
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There are as Wn. of Antinons, (Statues, 
and Buſts) as of the Venus of Medicis; and 
all have preciſeiy the ſame Likenels, che Hair 

| dgiipos'd in the fame manner, it always covers 
the Forehead almoſt as low as the Eyc-brows. 
Probably the Nobility of Rome made their | 
Court to Teja by having an Antinous, 
which occaſion'd this great Number. They j 
have all a Melancholy Air; and 'tis in This, | | 
and a certain Exact, and not an Hiſtorical Na- | 
ture (beſides the Iſignia peculiar to theſe >= 
| Deities) that they differ from the Mercuries, = 
and Apollocs; for T hele have the fame Pro- 
Portions. | 
Two Noble Tor/des, One about the Size of 
the Hercules, the Other a good deal larger. 
They are of the moſt perfect Greek Taſte, 
and well preferv'd. And are of Apollo, Mer- 
C217, or Antinons; at leaſt they are of that 
Pt Proportion. | | 
Several fine little Heads of Lares are on 
Shelves all round this Room. 


Cabinet. 


In a Round in the midſt of the Ceiling is Annibale. 
Hercules Deliberating which Way to chuſe, 
that of Virtue, or of Vice, who are both ſoli- 
citing him: In Oyals at each end of the Cei- 
ling is Hercules, Suſtaining the Globe, and at 
Reſt. Over the Door is Circe giving the Cup 
to DOE, (my Father has theDrawing;) and 
9 to ir He is ty'd to the Maſt of the 
On the fide of the Room over againſt 
the Window are the two Brothers carrying 


1 their 
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their Parents from an Irruption of Mount /Zz- 


na; and Perſeus and Meduſa. All theſe, ex- 
cept the Round in the Ceiling, are in Freſco, 
That is in Oil on a Cloth fix'd there. The 
high, the reſt not quite three; for not only 
the Room is ſmall, but none of the Pictures 
come lower than that over the Door, and Un- 


der them are hung other Pictures of no Con- 


ſequence. Nor are thoſe of Aunibale very 
leaſing, the Colouring being Blackiſh, and the 
oom ſomething Dark; tho' the Thoughts are 
Fine as may be Ren by the Prints, and the De- 
ſcription of Bellori. Beſides the Pictures there 


are painted ſmall Figures, and other Orna- 


ments, J74cco-work, &c. 
Another Room. 


Meleager in Red Fig yptianStone; Small; 
Very fine, but that the Right-arm which is on 


the Hip is Lame, and the Head not Eaſy. 
Caracalla, the famous one, of Parian Mar- 


ble; End of the Noſe broke of, but well reſto- 


red: Antique. This Head has been Copy'd 
very often by the Ancients, and there is no 
Caracallainany other Air, or Turn than This: 
tho' neither are they ſo exactly alike as if they 


were Caſts, and from the ſame Mould. My 


Father has a Caſt of this. 5 


A Braſs Camillus, the lame exactly with 


that exquiſite one in the Capitol, only that 


This is not ſo good; it is not a Caſt from That, 
Both being wrought with the Hammer; but 


two Figures in the Ovals are about four Foot 


e A FP 


(620 
it muſt be a Copy from it. Twas found in 
the Garden Farneſe. FOES 
Here is a Suite of Emperors; Buſts, An 
tique; and all done (as is faid here) in their 
Own Times, and going very low, but few 
Good; the Caracalla above-mention'd (which 
is one of theſe) pleas d me moſt. This Suite 


however is not Complete; as none that have = ; 

ſeen in Rome, or elſewhere is, I mean of An- _ 

tiques, Galha is wanting. | 
The Garden. 


From this Garden one ſees the Arch of Ja- 
nus, the Temple of Concord, the Roſtra, the 
Temple of Romulus, the Forum Boarium, 8&c. | 
Theſe Gardens are upon the Ruins of the Pa- — 
lace of Auguſtus, and amongſt che reſt thoſe 8 li 
of his Library. Here is LO j 
The Statue of Poppæa the Wife of Nero = 
that he kill'd with a Kick. She fits Melan cho; ! 
ly, leaning backward in her Chair, her Hands j 
at length upon her Lap, holding one of her F 
Thumbs in other Hand, and her Legs a lit- 
tle put out forward; an exquiſite Melancholy : 4 
Air of the Head, Tis one of the fineſt in all | 


reſpects of any Statue in Rome, particularly for | 

the Expreſſion, which cannot be Excell'd. ll 
In ſome of the Rooms of this Palace (I for- il 

get which) is n 

Cleopatra the Mother of Protemyſtanding ; | 

a perfectly Gentile Figure. 3 | 

A Portrait of a Lady about forty Years Old, | 

a Statue; the Figure che lame as the Venus of 

Medicis. li 
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A Monaſtry of the Carthuſians, as fire as al- 
moſt any Palace in Rome. 


Here i is a Collection of Medallions, and 


Modern Pictures, the Beſt of this Kind I have 


ſeen. They have alſo ſeveral fine Drawi ings 
of Carlo Marat. 


Amongſt the Medallions they have a moſt 
Noble one of Septimius Severus, on the Re- 


verſe Mars. The Inſcription is SEPT. SEV. 
PERTINAX. Rev. DIVI. M. PII. F. P. M. 
TR. P. III. COS. II. PP. Ir is Unique, and 


was never Printed. My Father has the Mars, 


a Drawing by Parmeggians, only he has not 


given him the Helmet. 
A Head in- rouge of Ptolemy, whom Ca- 


ligula put to Death becauſe he came into the 


Amphitheatre in a Magnificent Dreſs, and 


drew the Eyes of the People o 7 Himſeif. He 


is a Beautiful Youth, and 'tis of a fine Taſte: 
a Diadem is on his Head, with Holes whercin 
Jewels, or Gold, or ſomething of this kind 


were probably put; the Eyes are Silver, with 


two Jacynths for the Balls, and the Lips are 
two little Plates of Gold. How could thoſe 
Maſters that give ſuch Airs add ſuch Ablurdi- 


ties! Vet Theſe, eſpecially as to the Eyes were 
not very Unuſual with the Ancients, and even 


not in the Worſt Ages neither. And that all 
might be of a piece, theſe Fathers have hung 


2 Necklace to This with Jewels, and a Gold 


Medal of the ſame Prolemy hanging to it. 


Upon this occaſion J will oblerve that tis 


not v ery Uncommon to ſee Statues ſome parts 


Brafs, EE 


EY 


1 


1 


(61130 
Braſs, as the Head, Hands and Feet, the reſt 
Marble: Jewels have been hung in the Ears 
of Statues, this is ſaid of the Venus of Medi- 
cis, and of another Venus lo drels'd by Alex- 
ander Severus. The Colour of the Mar- 


ble has been conſider'd the better to Expreſs 


the Minds of thoſe to be repreſented, and 
Iron has been mix'd with Braſs for the ſame 


| end. See the Notes of Maffei upon the Ve- 


uns of Medicis,and his Preface to Roſs Book 
of Statues. 585 gp 


Pualag go Giuſtiniaui. 
This is one of the Largeſt Palaces in Rome, 


and has the Greateſt number of Antiques; 


with a vaſt many Pictures; but neither One 
nor the Other the beſt Choſen, Generally 
ſpeaking: the Antiques are moſtly of the Bas- 
Empire. But what are not Excellent for the 
Work, (and which is all the Excellency a Pain- 
ter as Such has to conſider) may be greatly 
eſteem'd by an Antiquary, and very Juſtly. 


There are two large Volumes in Folio of the 


Statues, Buſts, and Bas-Reliefs of this Palace, 


and, which being Scarce, and of things very 

Valuable upon One account, or the Other, 

bear a great Price. Thoſe Antiques, and Pi- 

tures which Touch'd me moſt, Inoted down: 
In the Curt. 10 


A Fine Bas-Relzef; an Unknown Hiſtory. 


People engag d in the Worſhip of the God 


Terminus, and ſurpriz d by Murtherers, tis in 
the Aamiranda Ne. 52. Polydore has copy d 
VVV this, 


| 
' 
| 
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relli. 


ces are now entire, and 'tis Throughout much 


Luca Salie- 
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this, bur cither it had been well preſery'd till 
his time, or he muſt have Suppos'd the Faces, 
and ſome other parts; for not one of the Fa- 
injur'd. My Father has this Drawing. 
Above in the Rooms. 
Apollo with the Skin of Mar gas, and his 


Maſk. A very fine Figure, Antique. 


A Picture of the Martyrdom of St. Peter 


by Luca d alterelli Genoneſe, A. 1637. Great 


Manner, and well Colour'd. 


Correggio, or 
Parmeggiano. 


Head of a Voung Woman, Old Man, and 


Boy, I ſuppoſe twas for a Mauonna. The 
Voung Woman's Hand is like Parmeggiano, 


and very fine. Tis in Freſco upon a piece of 


a Wall. 


Mich. Angelo. 


Upon à Table in another Room. 
Dead Chriſt in the Arms of Nicodemns, or 


Sr. ſeph of Arimathæa; moſt Admirable. x 


"Tis in Marble, ſmall. 
>". Gly. | apa 
Jupiter, a fine Coloſſal Head: Beſt Greek 
Taſte. es „ 
Silenus with the Bag of Wine. My Father 


has a Drawing of this in two Views of Ginlio 


Romano. 
Caprone lying down, and as large as the 
Life, one of the fineſt for the Style I ever 


ſaw; and one of the moſt Famous things in 
His 


Rome. 


* 


Tr 


( 


His own Son; a Statue. Very fine. Bernini. 


O ſcarce a Touth, yet ſcarce a tender Boy. 
4 Pope. 

A Faun's Head; of the Beſt I have ſeen. 0 
Meleager; the Beſt Statue in the Gallery. 4 
Minerva; a Standing Figure, with a Hel- | 
met, and other Iuſiguia, larger than the Life. 0 
Tis counted the Capital Figure in the Galle- 5 
ry; and coſt 60000 Crowns, of which the | 
Head coſt 7000, which was found after the | ll 
reſt. 'Tis not very fine, and has no Sweep. ” 


" 
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Another Room. \ 


Several Madonnas of Raffaele, (in his firſt gut. 

Manner) and Pietro Perugino. Some of thoſe p. perugine. 
of Raffaele molt excellently Colour'd, Strong, 

and Clear. og 


Another Room. 
Hercules; Bronze, ſmall, Found in the 
Thermes of Agrippina. Very fine. | 
Mercury; Bronze alſo, and ſame Size. Ad- Fiamings. 
mirable. I 5 | 
Julius II. for which the Drawing the Duke Rae. 
of Devonſhire has, was made. 


Tn the Hall for the Servants. 
The two beſt Statues in all the Palace of A. 


Too: Ros Ee. ts * I '” VwEeW E Wi MLS 


*I ſaw this Palace at my firſt coming to Rome, before 1 
knew ſo well as ſince to diſtinguiſh an An:inous from an 
Apollo; and I have forgot which thofe were, but findin 
tem in my Memorandum, taken upon the place as the bel 
in the Palace, was un willing io omit them. 

| poll 
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pollo, or Autinoiis; leaning, with their Legs 
acroſs. 


Top of the Stairs coming into the Hall. 


The fine Alto Relievo of Amalthea feed- 
ing Jupiter. Admiranda N. 26. 1 igures al- 
moſt as big as the Life. 


Palas Picchini. 


Here is the Meleager, one of the ſeven 
principal Antique Statues; the others are the 
Venus, the Apollo, Hercules, Gladiator, La- 
ocoon, and Antinous. _ 

No other Statue, or Picture in all this Pa- 


lace, except an Antique broken Statue or two, 


of no Conſequence. 


Pal. Barberino del Pri incipe al 4 Paleftrina 
On the Prince's ſide. 


Andr. Sacchi. A Sketch, finiſh'd, for the St. Romualads. 


Domin ich. 


Titian. 


Giulio Rom. 


Another like Sketch: and as tine as the Pi- 
cture, the St. Jerome. 


Another Room. | 
ALady's Head, and Hands. The Hands Ill 


drawn, but the Head is perfectly fine : aBeau- 


tiful Air, Broad Manner, and the Colouring 
gh and Tranſparent. _ 
 Rafaele's Miſtreſs; a Copy from one (Be- 


low) of Raffaele's own doing: Ill Colour d, 


and Hard. It was the Queen of Sueden s. 
Dante's Picture, ſame Size as the Drawing 
my Father has, and the ſame Reſemblance; 

tis a Profile too, and has ſuch a Cap; but 

ü with 


A 


5 e K. IS SST 8 - 3A 3 


hand, fk 


1 
with the Bays, and the Face is turn'd the o- 
ther way. Finely Drawn, and Colour'd. 


In another Room are 


Several Drawings in Frames and Glaſſes of 
the Cipola of Correggio. All Copies. Seve- 
ral other Drawings, but Copies too, or Incon- 
ſiderable. C | 
Helow. I 


_ Rafaele's Miſtreſs; the Original. This is R. Gele. 


much more Soft, and better Colour'd than that 
of Giulio; but at the beſt ſhe is Diſagrecable 
enough: Of a Dark, Sullen, Brown Comple- 
xion; Eyes, and Hair very Black, and like a 
Blackmoor ; Nor are her Features at all Ele- 
cant; which Iventure to fay notwithſtanding 
the Truly Italian Deſcription the Author of 
the Ades Barbaring gives of it. Primus 0c- 
currit nobis Raphael, inſpiciendamque offert 
nobiliſſimam tabulam in qua dimidiatam pul- 
cherrimæ famine figuram depinxit, linia- 
mentis atque coloribus tam artificioſe anima- 


tam, ut profecio dixerit ò tabula profilire, 


non modo urventem ſed blande exanimantem 
. zncante eam 1ituentes, cui plane nec Campaſ- 


pen illam, Sc. p.153. But the Buſineſs of 


this Author is not to Deſcribe Things, but to 
make a Declamation upon em, which he does 
generally very Injudiciouſly, giving vaſt En- 
comiums to Trifles, and omitting others of 


Real Value, of which this Palace is full. In 


This He is the ſame as moſt of the other Ita- 


lian Writers on Theſe Subjects; beſides many 


ol his Remarks are Aﬀected, and Childiſh. | 


3 „„ There 


+ *% © 
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Guido, There are in the Apartments of this Palace 
ſome ſingle Boys of Guido Reni in Guazzo 

under Glaſſes, as there are in the other Pa- 


N 0 * laces; they are of a very beautiful Tinct, but 
1 very Warm, whereas moſt of them we ſee 
1 Here of him in Oil are rather inclin'd to Cold. 


Pi. da Cortona. In this Palace is the fineſt Compoſition that 
1 ever P. da Cortona made; and I believe the 
moſt Copious, and Rich that ever was made; 
the Colouring is exceeding Bright, and Beau- 
— and tho? ny is ſuch a vaſt Number of 
Figures, the Ceiling being very Large, they are 
ne Code  k is ld The Triumph of 
Glory; and the Whole is a Magnificent Com- 


tion of it with Prints is in the Book above- 
|  mention'd. 3 22 
i An. Sacchi. There is beſides a Ceiling in Z. reſco of An. 
. Sacchi, the Divine Wi/dom, one of the moſt 
Engaging Pictures I ever ſaw: The Colouring 

is Hike the others of this Author, more Lan- 

2 than that of Cortona, but extremely De- 


Naralis, and tis deſcrib'd in the Book. 
The Venus, the fame the King has, with 


Titian, 
the Capital Pictures in this Palace: my Fa- 
ther has the Drawing. „ 


two hold the Cyogier, c other the Mitte. A 


eſpecially the Angels. 


plement to the Barbarini Houſe. The Deſcrip- 


ate, and Pleaſing. There is a Print of it by 


Servartts at a Coffer. This is counted one of 


St. Andrea Corſino praying; three Angels, 
very Light, Airy Picture, and Colonrd mar- 
velle 12 , 


Sz =D - wWweﬀ © 


el 
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AnOld Woman ſitting on the Ground with Raffaele, 'c] Ws 
her Knees up to her Mouth, and her Arms Mich, Angelo. 


wrap'd round em; ſhe has a Diſtaff between 
her Knees, which makes me think tis one of 
the Peſtinies. Tis in Fre ſco, cut out of a Wall, 


and * ſeveral places; otherwiſe well pre- 
ſerv'd; much like Michael Angelo, but I think 


moxe like Raffaele. Nothing can be beyondit. 


Juſt by it hangs another +; re ſe 0,0f the fame Correggia, 


Size, and Round, as this, coyer'd with a Glaſs. 
Boys. 3 


Another Room. 


Death-bed of Germanicus; ſame Size as Pouſa. 


the Copy my Father has by Gzz/eppe Paſſarr. 
The Coloms are gone very Black, ſo that the 
Arm of the Agrippina is almoft united with 


its Ground, by which one may judge of the 


reſt, which is Generally chang'd in Propor- 
tion. Nor is the Picture without thofe Faults 
which appear in the ſeveral e J have 


teen, and in the Print, and whic | therefore 


I doubted not but that I ſhould find, var. the 
want not only of aBcautifabbut even of atrue 


Humane Shape, under the large Red Drapery 
— ta} 


in one of the Figures next the Eye, t 


the Middle of the Picture; and the ill Anato- 
my in the Hams: of the Soldier at the End on 
che Left fide. Tis nevertheleſs a very Cele- 


The Storys as Taiturtellsit, is in ſnort thus: 
Nera Claudius Drnſac Germanicus the 
Adimated! Son of Tiber ius and married to 


Fu dbina the Grand-daughter of Auguſtus be- 
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ing Sick, and believing it occaſion'd by Poi- 


fon, ſpoke thus to his Friends which were a- 
bout his Bed: . Tho' I were to die a Natural 
« Death, I ſhould have cauſe to complain of 
« the Gods for {natching me from my Father, 
« my Children, and my Countrey, in the 


« Flower of my Age. But now that I die b 


« the Treachery of 7%, and Plancilla, 1 
« leave you the Depoſitaries of my Laſt Will 
« Acquaint my Father, and my Brother with 
« all their Cruelty, and Perfidy towards me, 
and that I end my Days by a Death moſt 
« Deteſtable. Not only thoſe that built their 


future Hopes on my Fortune, or which are 


« Ally'd to me in Blood; not Theſe only, 


« but even they who have Envy'd my Glory 


« ſhall Piry me, who after having Efcap'd ſo 


« many Dangers in War, Fall by the Hands of 
a Woman] Complain to the Senate, im- 
« plore the Aſſiſtance of the Laws: Theprin- 


« cipal Duty of Friendſhip is not Tears, and 
« Lamentations, but remembring thoſe they 
« loy'd in their Life, and executing their De- 


“ ſires: Leave then Tears to Strangers; but 


« You, if you have lov'd Me, and not my For- 
tune only, Revenge my Death. Shew to 


the Roman People the Grand-child of Au- 


4 guſtus, and our Six Children; Their Prejudice 
ſhall be in favour of the Accuſers; and if 
« the Accus'd pretend the Secret Orders of 


A 
La) 


< their Sovereign, they ſhall neither be Be- 


« liev'd, nor go Unpunith'd.” His Friends 
graſping his Hand, ſwore they would rather 


. oY oo . Woo oo Ir On. 


ak. 
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loſe their Lives than not pull down Venge- 
ance on his Murtherers. - 


_ Germanicus then turning to his Wife, con- 


jur'd her by the Remembranice of their Mar- 


riage,and the Intereſt of their Children, to ſub- 


due her Haughty Temper, and patiently Sub- 
rhit her ſelf to the preſent Rigour of her For- 


tune; particularly not to irritate by vain E- 


mulation Thoſe who now would be greatly 
— to Her in Power. After which he 
Whi 


ſper d ſomething iti her Ear, judg'd to be 


a Caution to ſuſpect the Sincerity of Tiberi- 
JJ OE: 
Pouſſin has choſen the Inſtant in which Ger- 
manicus intreats his Friends to excite the Peo- 
ple to Compaſſion, and Revenge by the Sight 
of Agripping and the Children; and the Sen- 
timents of thoſe to whom he directs his 


Speech are finely Expreſs'd; fo is the Grief 


of his Wife, tis Exqui itely fine, tho tis only 
in her Attitude, for ſhe covers her Face. A 


Noble, Silent, Compos'd Sorrow. There are 
but three Children, they add to the Expref- 


ſion, and Enrich, and Diverſify the Picture. 
But after all here is an Inſtance amongſt a 


thouſand others of the Neceſſity of Knowing 
the Story; and then the Painter may carry the 
Imagination beyond what the Hiſtorian can, 
Otherwiſe he will come Short, or be Unintel- 


ligible, For as Germanicus is pointing towards 
Agrippina, and the Little ones, and with an 


Air fatllef of Sorrow tlian of Indignation, one 
that remembers not the Story exactly, will 
eextainly imagine him * his Friends to 


take 
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ther would have been ſo | 
ing, and in One of them the Principal Perſon 
would not have been in Action; but all would 
be Equally Unintelligible, without a Previous 


„ 


take care of them after his Death; which be- 


ſides its being ſo ſubject to be Miſtaken, is a 


Low, Common Thought, and Debaſes the Pi- 


cture. Had Pouſſin given Another Air to Ger- 


mauicus, and as he was Meditating Revenge 
upon his Murtherers, ſtrongly Expreſs'd That 
- Paſſion, and Indignation, it would have Avoid- 


ed the Low Thought I mention'd, and might 


have Awaken'dSomething in the Mind of him 
that conſider'd the Picture that was perhaps 


Better ; but if the Story was not firſt known, 


all would be Obſcure, and want its due Force, 


and very probably be 8 Or if Another 
Inſtant had been Choſen, That in which the 
Friends of Germanicus ſwore to Pavan his 
Death; or when He Whiſpers Agrzppma, nei- 
Noble: or ſo Touch- 


Knowledge of the Story. 3 

Not only the Time is choſen wherein Ger- 
manicus recommends his Family as Incite- 
ments to Revenge, but That Inſtant in which 
he Concludes, and Thoſe to whom he addreſ- 


ſes himſelf prepare to Reply, as appears by the 


Actions of Some of them, which are Such as 
if They were Alſo ſpeaking; and This muſt 
be Suppos d, or both He and They are Dif- 


cCourſing, and Replying at the Same time; and 
*rwill be ſome Indulgence if This be allow'd: 


"Tis a Fault too common to ſhow. Too ma- 
y ſpeaking at Once; when that Abſurdity 


might have been avoided, and the Picture fut- 
5 1 : __ ffiiciently 


| ( 163 * 
ficiently Animated by ſuch Airs, and Attitudes 


only as are Proper, and Natural, upon Hearing 
what any One ſays without any Other ſaying 
any thing. e 

A Venus of Medicis; very fine. 
A Bacchus and Satyr; Fine. 
A ilenus; allo very Good. 


The Boy-Angel crying, holding a Nail of Annibale. 
the Croſs: Diſagreeable enough. He looks 

too much like a oration Boy, too Ordinary; 

and Un-angelical. 5 
Converſation of two Women; Half Figures. E. da Vinci. 

The Fineſt Taſte of him that can be. 
The Polyphemus, and Galatea, as in the Annibale. 

Gallery Farneſe. This allo in Freſco; tis ve- 

ry Neat, and highly Finiſh'd; about a Foot, or 

a Foot and an half ſquare; a Glaſs over it. 
Part of the Pavement of the Temple of For- antique. 


une at org the Largeſt ever built by the 


1 Ancients; in Moſaic. The Hiſtory is that of 
Europa; and Figures on the Shore flying, as 
in a Fright; Careleſly Executed; but the De- 
ſign Gentile, and Excellent. . 
The famous Magdalen of Guido; the Fi- G, 
neſt in Rome. His Gay Manner, but very 
Strong withal, and Admirably well Colour'd. 
The large Drapery a pale Lake; the Figure 
much bigger than the Life; Beautiful through- 
out; 85 Dark; the Shadows Tranſpa- 
rent, and full of Reflexions; Plain Sky, and 
Back Ground. There are two little Boy-An- 
gels; kept down, but finely Colour d. 


Carlo Marat. 


Antiques. 


Bernini. 


Antique. 


Carlo Marat. 


from This. 
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In another Room. 1 
The Twelve Apoſtles ſtanding: my Father 
has the Drawing of one or two of them. _ 
Sabina, an Antique Statue, without Arms; 
three times as big as the Life. The Drapery as 
fine as the Flora, as is the Head; indeed tis 
Excellent throughout © 
A moſt Beautiful Venus aſleep, Marble, as 


big as the Life, lying on ſuch a ſort of a Bed, 


and much ſuch an Idea as that my Father 
has, a Model aſcrib'd to Mich. Angelo; who- 
ever made it, very probably took his Hint 


Tn the next Room. : 


Adonis wounded, and Expiring. He dies 
away finely. 1 Th Me ah 
A fine Satyr lying, Marble: my Father has 
a large Drawing of this, highly finiſſ d by Ru- 


bens. Biſcop has it No. 57,58. 


In the next Room. 


Venus, an Antique Painting, as big as the 
Life, found in the Gardens of Saluſt. Carlo 


Marat has added three Cupids to it. Tis up- 


on a piece of a Wall in Freſco, very Good. 
The Antique finely Painted, and Colour d; 
and well preſerv C. 1 | 
A Head of Autiuouis, as good as that of the 
Belvedere. * 
Virgil, a ſmall Head; Antique. 
Plato, a Boy, aſleep, with ſeveral Bees a- 
bout him; an Antique Painting. . 
three 
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three Nymphs like Correggio, and a Cupid 
like Guido. The Colouring throughout Co- 
ee good Preſervation. 
oma Trimmphans, another Antique Pi- 
cture, but not ſo good. 


Next Room. 4 
Four Roman Triumphs; Clair Obſcure; ta- Polydere; 


ken out of a Wall, perfectly well preſerv'd: 
Figures bigger than the Life. 8 

Dp Stairs iu the little Mezzanino. 
I be Drawings after the Cupola of Correg- And. Sacchi. 
gio: My Father has a Boy of the ſame Kind. 
Theſe are in Frames and Glaſſes. Dy 

There is beſides in this Palace a Picture mich. Angelo 
excellent for the Expreſſion. A young Fellow C.-. 
is cheated of his Money by ſharping Game- 
ſters; in Them there is ſo much Roguery, and 
Craft, and in Him ſo much Stupidity, and 

Fright, that tis deſervedly very Famous. 


Palazzo del Duca di Bracciano, which was 0 
the Prince Don Livio Odeſcalchi, 


= Firſt Apartment below, 

Cleopatra Aſleep, not Dying, as in the Gar- 
dens of Medici; of Parian Marble, twice as 
big as the Life; Greek. A Noble Air of a 
Head. Is TD. ie) 

An Ox, and a Cow, Antique; Admirable: 
made for thoſe that Romulus mark'd out his 
Walls with „ 

Statue of Julius Cæſar in his Sacrificing 


| | M 3 Another | 
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Another Room. 


; Apollo, and the Muſes; none of them con- 
ſiderable. Th 1 e 


Another. 


Clitias who was chang'd into a Sun-Flower 
looking on the Sun. She is half ſitting, or 
crouching: of Parian Marble. 
Caſtor, and Pollux leaning upon one ano- 
ther ; one of them holding a Torch down- 
ward; The fame Perrier has Grav'd, and cal- 
led the Decii Ne. 37. Leda ſtands by, very 
ſmall, and holds the Egg in her Hand. Ithink 
there are no Finer Statues in Rome than theſe 
two Brothers, nor Worſe than the Leda; as 
the Venus of Medicis has a Fiſh by her with 
Boys upon it, all which is Execrable: but in 
one, and t'other this Bad Work is but in the 
Inſignia only. The like is ſeen in other fine 
Works of Antiquity: So in the beſt Hrian, 
and Greek Medals, the Reverſes are almoſt al- 
ways Indifferent Work, and ſometimes wretch- 
edly Bad. : V 
Venus of Medicis cover'd with a thin Dra- 
pery, her Boſom, and ſo down to below the 
Knee on the Right ſide, the Left not quite ſo 
low. This Drapery is as Exquiſite as that of 


the Flora, and I think the Figure yields very 


little to that at Florexce, if tis not altogether 
as good, at leaſt tis the beſt I have ſeen of all 
the Copies; if this may properly be callda Co- 
Py : A fine ſoft Yellowiſh Marble, but full of 
Spots, which are not natural, but the 8 
. ime 
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Time, ot Accident. Tis much larger than that 
of Medici. I have ſeen other Venus in this 
Attitude, and thus cover'd: There is One, it 
not More, in the Gardens of Aldobraudiui. 
Three largeBuſts, and all Excellent; Alex- 
| ander, Ant inous, and Pyrrhus. 


Another Room.” 


_ Greek. 
Statue of one of the Prolemy's Kings of 
Abt., 
Two Venus, One coming out of the Bath, 
the Other ſtanding in a moſt Beautiful Atti. 
tude: both Greek, and Excellent. 
A Seneca ſirting, i in Little: the Countenance 
as fine as the Buſt in the Gallery Farne ſe. 


The Noble Faun with a Goat upon his Back. 


Buſt of Queen Chriſtina; Exquiſitely Cut, Benin. 


but the Air not DRE. and the Face not 


Handſome, tho' perhaps 
5 R neither. 


Little G allery. 


tis not without ſome. 


ABuſt of Alexander; big again as the Life; ; 


Bronze, Greek Taſte, 
A Round Altar with a Bacchanale:. the fi- 
neſt Greek Style: tis in the Admiranda N- 


44,45. very Large, 1 cs ho 26 an Iron that 
turns about. 


Above 3 in the Hall. 


The Amours of Jupiter in five large Car- © 
tons, Colour d; Extremely Fine, Good Har. 


R y. 


CG, Romans. — 1 


Carlo Marat. 


? : — 
* — — — 


Barocc io. 


Titian. 


Ditto. 


| Annibale. 


Titian. 


Gwiao, 
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mony, and Agreeable Tint. Theſe are much 


like thoſe of Raffaele at Hampton- Court. 


Another Room. | 
A large Bacchanale, and is one of the Fi- 


neſt for Drawing, Colouring, and Harmony, 
of the many Fine Pictures I have ſeen of Him. 
The /Eneas and Anchiſes, in a very Odd 
Condition; for the moſt part tis turn'd af . 
Black, but in ſome places Spots of the Fleſh 
appear Bright; ſo that one cannot make any 


Judgment of what it has been. 


Pope Sixtus IV. with four other Figures, 
highly Finiſh'd; Painted very Smooth, and 
with no great Body of Colours. Vaſt Nature, 


and very fine! 


Woman taken in Adultery ; Stiff, Hard 
Manner, like Bellino, and much ſpoil'd; the 


Profile of the Woman is very good; her Hair 
finiſh'd with the Point of the Pencil. 


Venus upon aCouchplaying with a Cupid; 
finely Colour'd, and a Beautiful Action, like 


the Antique. . 

Mercury teaching Cupid to Read; Henus 
by. The ſame as the Correggio in this Colle: 
ction, only that the Venus is different; parti- 
cularly in that ſhe has no Wings, which Cor- 


reggio's Venus has. Tis the moſt Beautiful 


Figure I ever ſaw of this Maſter (it ſeems to 


be taken from the Antique) and one of the 
beſt Colour'd Things even of Him; ſo indeed 
is the whole Picture. 1 


o 


St. Bonaventure, a Cardinal in a Francif+ 


an's Habit, with an Angel ſtanding at his 


Enees; 


1 


0 
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Knees; a Portrait. His Greateſt Manner, and 
Beſt Colouring. x ns 
Leda, about five Foot High, and ſome- 
Danae, 5 15 thing Wider. 4 Correggic. 
Jo, almoſt fix Foot High, and Half as Wide. 
Mercury 1 „ Cupid to read, the ſame 
height as the Jo, and about a Foot wider. 
Cupid ſhaving his Bow. 
Theſe Pictures are in perfect Preſervation. 
Iwill not enumerate the Figures in Each, 
they being well known to Lovers, and Con- 


noiſſeurs by the Prints, and Copies (at leaſt,) 


if they have not ſeen the things themſelves. 


The Air of the Head of To is finely imagin'd, 
and expreſs' d, and is an Idea I never ſaw in 
Painting, very Extatick, but not in the Deyo- 
tional way: My Father has a Drawing after 
it, done as we believe by Guido. The two Cu- 
hide in the Danae come in admirably well, 
and carry a fine Moral with them: they hold 
a Touch-ſtone between them; One is trying 
a piece of Zupzter's Gold, the Other his Ar- 
row, ſuppoſed to be tipp'd with the fame Me- 
tal. F 
Mercury teaching Cupid to read, is one of 
Corregg10's pretty Imaginations. © 
The Bow and Arrows, and a Dove 
Was once enough for Cupid thought 
Till Mercury was ſent by Jove,' 
For Venus pray d he might be taught. 


4 


Taught! 


„ 
Taught ! what? To Read; but why to Read 
Thor knows the Language of the Eye, 
No other Learning does he need, 
Nor can be cheated with a Lye. 


His cunning Mother better knew, 
She ſaw what Times were coming on; 
His Darts muſt New be tipp'd anew, 
For Love was Mercenary grown. 
Fancy not then that Mercury 
Did from Olympus Top di ſinouut 


To teach the God his A. B. C. ; 


No, 10, it was to Caſt Account. 


But have a care thon Silly Boy, 
For tis a moſt Pernicious Art; 

Learn it, it will thy Powr deſtroy, 
The Tongue may Love, but not the Heart. 


The Cupid ſhaving his Bow is not a Child, 


but a Tall Lad: At the Bottom of the Picture 


there is a Head, or two, of Boys, and All have 
ſuch a Lovely pretty Wantonnels in them that 
is Extremely Engaging. | 


 Toung God, in vain is all you do, 


Something is Amiſs tis true; 
But the Fault's in Damon's Heart, 


Not the Bow that ſent the Dart, 
He heard, and with aLeer, and Smile 


Malicious, ſaid, but Shav'd the while; 


Ton thought not Thus when Tou were Young, 


Now All that Cupid does is wrong. 
I ſaid 


rr 
8 
8 


62 
I ſaid theſe Pictures are well known by 


Prints and Copies; that is, they are So known 
as they can be by Such Helps: But their Beau- 


ty is Inconceivable, They are Bright, Mel- 


low, Warm, Tender, indeed all that Colours 
can do; and perhaps more than is poſſible to 
be done without the Aſſiſtance of Time, tho' 
another Correggzo ſhould ariſe. 

And whatever Beauty is in the Other parts 
of the Pictures the Fleſh Preſides, though ſur- 
rounded with Light Colours, as particularly 
the Danuae is Brighter than the Linen about 


her, tho' Thar is as Bright as Linen Can be. 


All theſe Marvellous Pictures are Painted 
as Correggio's Manner is with a ſufficient Bo- 
dy of 8 but highly wrought up, and 
Finiſh'd, without any Touches of the Pencil 
left ſmartly; and tho' one Tinct, and Trait 
melts ſweetly into another, and the Features, 
Parts, and Out- lines, into whatever ſerves 
them as a Ground, they are nevertheleſs well 
Determin'd, and Diſtinct, and without what 


we call Woollyneſs. Some of theſe are ſaid to 


be painted on a Gold Priming; Cav. Luttti is 
poſitive of it, and affirms he has ſeen it plain- 
ly onthe Edges under the Rabot of the Frames, 
and ſome pretend 'tis viſible in other parts: I 
confeſs there is ſome Yellownels in feycral 
places that looks like ſome ſuch thing, but 
that 'tis what is ſaid I cannot be Sure; indeed 
did not ſee the Pictures out of the Frames. 

If ſuch a Ground has been us'd it muſt be to 


. the Colours, or to give them a Luſtre 


y being ſeen through them, ſo ſeen as the 
3 —— — 


8 Raffaele. 


i arreggio. 


„ 
the Shadows eſpecially may have a certain 
Warmth, and Mellowneſs, which could not 
be given otherwiſe; and this laſt Effect fuch 
a Ground may undoubtedly have. I am not 


ſo certain of the Other. 850 
Theſe Pictures are (I muſt own it) prefer- 


able by much to thoſe of Raffaele that are 
by them, tho One of them is (I think) the 


Beſt of him I ever ſaw; and tis the moſt Fa- 


mous of all his {mall Eaſil-Pi&tures in Rome : 
The Virgin ſtanding, holding the Chr:/? who 


| ftands too, as does the St. 70h» who Kiſſes 


him; the St. E/zzabethis by. My Father has 
a Drawing of Raffaele of this Subject: And 
the Attitudes of the Figures are ſo much of 
theſe, as that 'tis not improbable *rwas made 
for this very Picture. The Figures here are 
{mall, the Virgin about two Foot in height, 


or rather leſs: Painted in the manner of 


that Age, Neat, and highly Finiſh'd: and fo 
well Colour'd as to appear Beautiful, though 
in preſence of ſeveral of the moſt Capital ones 


of Correggio. I think there is ſuch another at 
Florence,or ſome where elſe, oppos d to This 


as the Original. 


| Beſides thoſe already mention'd there are 


ſeveral others of Correggio, Two of which 
are Ritrattoes of Cæſar Borgia, generally cal- 
led the Duke Yalentino, (of which Machiavel 
has given us the fine Hiſtory in a little Trea- 


never was fo ſurpriz d as when I came into 


the Room, and caſt my Eyes upon One of 3 
theſe; my Heart ſtruck againſt my Breaſt: It 


has 


tiſe amongſt his other Works) I do proteſt I | 


. y jd — — — — fd — — — & Af 
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has fuch a Nature, and ſuch a Particularity in 
the Set of the Lips, and Motion of the Eyes, 
and ſuch a Spirit, that I ſhall never forget that 
very Look as long as I live. A Pale, Thin, 
Middle-aged Man; of a Complexion and Air 
1 Effeminate; and the whole Picture 


is Gay, and Lightſome. Tis a little more th 


2 Foot + 5 2 and almoſt as wide. 8 
The Mu 
ed as a Sign for a Cabaret, and is in the Beſt 


Style of 3 It hung in a Cloſet over- 


1 againſt the Ho y Family of affaele, juſt no- ) 


ſpoken of; 2 Foot 5 high, 3 Foot wide. 


Madonna and St. Foſeph. - Die: 


Noli me tangere, it has a Land{kip, and is pio. 
a Magnificent Picture; between 3 and 4 Foot 
high, ſomething wider.. „„ 
A Magd. between 8 and 9 Inches in height. Ditto. 
Naffuele is vaſtly Great, and Sublime, and 
withal has a Grace like that of the Beſt of 
the Ancients: But no Maſter, that ever was, 
Surprizes like Correggio; and yet without 
an Equal Meaſure of Greatneſs, and with a 
Grace not Antique, nor like any other Ma- 


2 fter. I cannot conceive, or imagine how thoſe 


Expreſſions can be given that I ſee before 
my 10 when I ſee at the ſame time per- 
petual Incorrectneſſes; not one of his Pi- 


2 cures but has Inſtances of this. The Hands 


PIT 5 7 


of a Cupid playing on a Lyre in the Leda, and 


her own Left-hand is Barbarouſly ill Drawn, 


Sc. Particulars would be tedious. The high 


Finiſhing, which was much the Manner of 


Thoſe Times in thele Leſſer Pictures, and in 
a or et ne Eb which 


tier is another, ſaid to be Paint- Dito. 


— — - — 


— _ —— 


Titian. 
Paolo Vero- 


ne ſe. 


of his which i | 
elſe to be ſeen: Tis This that ſurprizes us; 
and the more becauſe all is e e be with = 


I 
which Correggio Excell'd contributes little, if 
at all to the Surprize I am ng of ; La: 
ter, and Leſs conſiderable Maſters have pra- 
ctis'd a Nobler Manner of Painting, and which 
(ceteris paribus) would have a better Effect 
than This, at the Diſtance a Picture is com- 


monly intended to be ſeen; Nor is the Neat- 
neſs of the Work very conſiderable, compar'd 


with the other Properties of a Good Pi re. 


The Colouring has a Greater ſhare in produ- | 


cing This Effect; but Correggio had a Grace, 


the pure Effect of Nature; not Antique, not 


like that of e es Guido, Raffaele, 
or any other Maſter, 


as often Out- done in the Beſt Antique: And 


all his Other Qualities are found in a higher 


degree than he poſſeſs d them in the Works of 
Correggio, and other Maſters. Beſides He fre- 
quently wanted One of vaſt Conſequence to a 
Painter, and that is Harmony; whereas Cor- 
reggio had That, which ſer his Fine Pencil, 


Lovely Colouring, and pore Grace in 


fall View. a ma Grace, that Angelick Grace 
purely Original, and no where 


Faults like thoſe of the moſt Inferior Painters. 
In this Palace are many other Excellent Pi- 


Titian, and as many Hiſtgries of Paolo Vero- 


neſe, of their very Beſt Manners every one; 


and fo preſery'd as if they juſt came from the 


ut ſomething Alone, and 
which ſeems to be truly Angelical. The Chief 
Beauties of Raffaele we ſee often, and almoſt 
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tures, as Twelve (Hiſtories and Portraits) of . 
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Pencil. In Other Palaces One ſees ſome fewCa- 
pital Pictures, and the reſt Mediocres; Here All 
are Excellent. Here Ilove Pictures better than 
Drawings, and Correggio than Raffaele; and 
yet I had rather be Raffaele than Correggio. 

The Principal Pictures of this Palace, as 
thoſe of Correggio, and the twelve of Paolo 
juſt now mention'd; In General, all thoſe that 
were in the ColleCtion of the late Queen. of 
Sweden have been lately bought by the Re- 
gent, and brought to Parzs, without the leaſt 


Injury in the Carriage to any One of them. 


The Mercure Galant has given the Particu- 

lars, but without their Dimenſions; and which 

1 did not take. Thoſe Here I had the Honour 

to receive from One whole Authority I dare 

venture to rely upon, were it for the Good- 

neſs of the Pictures; but I ought not to make 

ule of his Name upon a Leſs Occaſion. 


F. Marco de Veneziani. 


the Child ; one of the Mag: is on his Knee be- 
fore them. Painted in Oil, very little, and 
has the Air of one of Guido. 


F. John Lateran. 
In the Sacrifty is the Annunciation, in Oil, ich. Ang. 
of Mich. Angelo, the moſt Gentile of that = 
23 Maſter. The Virgin is ſtanding, and a little 


falling back at the Sight of the Angel, only 


- = : . = - 

ſupported by a kind of Altar behind her; ſhe 

: 7 lifts up both her Hands. Above her is the 
= 4 9 Dove 


Z The Adoration of the Magi: This Picture carlo Marar. 
is very Famous: The Virgin ſtands, and holds 
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Dove in bright Yellow Glory ſhooting dowti 

upon her: the Colouring pretty Good: tis 

well preſery'd. Vaſuri lays this Picture was 

Marcello Colour'd by Marcello Mantovano, though De- 
Mantovano. ſign'd by Mich. Angelo. 

Mich. Angelo. In the Room within the Sacriſty is the Cru- 

cifix of the ſame Maſter: There are little An- 

gels under each Arm of the Chriſt; Over each 

of theſe a great Light, (as the Sun, and Moon 


in Eclipſe) and another over his Head; the 


moſt Regular thing imaginable, and has the 
oddeft Effect: As for the reſt'tis finely Drawn, 
and well Colour'd; in Oil, 3 Foot high by 1 
Foot 5. Dy Gs bo 


A 


Raffaele, In a Room within the laſt is a Madonna, 


Chriſt, and Little St. John, a Carton; Black 
Chalk; Rafaele's ſecond Manner; as big as 
the Life; the Virgin at Half Length. 


> * 


Juſt by this is the Baptiſtery of Conſtantine. 


A YL: 

An. Sacchi. Over the Pillars is painted in Oil the A- 
tions of that Emperor by Andr. Sacchi, the 
| beſt of his Work in Rome. Thele are to be 

taken down, and others not ſo good put in 

their places, becauſe of a Dampneſs here which 

would Ipoil them,” {hues 47h het heh oe 


The Scala Sancta. 


Tod. Cigoli, At the very top over the Holy Chapel is 4 
Crucifix, the Virgin, and St. 7ohu. My Father 
has the Drawing of the Virgin. e 


„ Sancta Croce in Geruſalemne. ; 
Pinturricchio, TheMezz0 Cupola of the Tribunal rant 


_ 


LOTS: tt. 1 3 


TT = 
by Pimturricthio ; the utmoſt Preſervation, 
and the moſt Beautiful Colours. The finding 
of the Croſs by St. Helena. She is ſtanding, 
and holds up her Hands join'd together, ſee- 
ing the Dead Man revive. On the other ſide 


is an Old Man, Admiring. 
Marc Antonio Sabbatint, 


Has aBook in 129. with Miniatures of Don Don Jul. Cle- 


= GrwtlouClown,atlcaſt tis the fame Hand with 
2 thoſe of the famous Manuſcript of Dante in 

the Vatican; but to me they ſeem more Mo- 
dern than Don Giulio, as Theſè alſo do. 

He has another very fine Book of Minia- 
tures in the Taſte of Pꝛnturricchio, or Peru- 
JVVVVVBꝛ)m! ae 1 

A Woman's Head Larger than the Life, a 
Model in Terra Cotta as fine as ever was 
done. Beſt Antique. ee 


. 
83 


Iu the Church call d, In Nome de Maria. 


Under the Altar a Madonna, ſaid to be of St. Tui. 
| St. Luke's Painting. The Frame Silver Foliage, 
| 


cover'd with Diamonds (ſome very large) and 
other Precious Stones. The Frame thines pro- 
digiouſly; the Picture is Black, and Hard, and 
without Taſte; tho indeed tis almoſt gone. 
Tis rarely open d, but I {aw it on the Holy- 
day of this Church. = 
The Villa Mattei. 
Livia Auguſta, One of the fineſt Figures 
in Rome, and the moſt engaging. The Air of 
the Head exceſſively Good, and the Drapery 
1 ; = Exquiſite, 


2 


( 1 78 ) | 
Exquiſite. This Statue has a vaſt Grace, and 
Dignity. She is ſtanding, and one Hand co- 
ver'd with Drapery, but not hid; upon an An- 
tique Capital, and That ſet upon an Altar, on 
which are Ba- relief. See p. 132. 
On One ſide of her ſtands a Woman, Small. 
A Fine Air, and Admirable Drapery. On the 
CREE ͤ VJ 
A Small Apollo. 8 
A very fine Capricious Silenus; a Buſt. His 
Head ſunk into his Shoulders, and his Mouth 
open'd as if juſt ſtifled with Drink; Exquiſite 
in its kind. I burſt out Laughing as ſoon as 
my Eyes touch'd 1, Kag's 3 4 
Cicero; my Father has a Caſt of it. The 
Noſe, Lips, and Chin, are all Modern; and 
though perhaps as Fine as the Antique was, I * 
don't ſee how the Reſemblance can be de- 
ended on, nor conſequently that it can juſt- 
y be conſider'd as a Cicero. : 
There is an Unlucky Paſſage in a Letter of 
this Patriot, and Philoſopher to his Friend 
Atticus, ¶ Lib. 2. Ep. 5: twas written in the |; 
time of the Firſt Triumvirate, when accord- F 
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nor a Title, nor a Place, nor a Miſtreſs, nor 
many other Fine things which Other People 
value, but an Alliance did. Plutarch tells the 
Story in his Life: He ſays, that ]hen Cato was 
« choſen Tribune, having obſerv'd that the 


„Election of Conſuls was grown very Mer- 
« cenary, he ſharply rebuked the _— for 


« this Corruption, and in the Concluſion of 


his Speech proteſted he wouldAccuſe whom- 


« ever he ſhould find giving Money; yet he 
« excepted d ilanus by reaſon of his Alliance, 
« for he had Married Servilia, Cato's Siſter; 
&« ſo that he did not proſecute Him; but Lu- 
« ius Mir na; Who was choſen Conful with 
& Filanus, he acculed of Bribery. 


0h Liberty! ObVirtue! Oh my Cotntrey? 
Bu, | Addiſon's Cato: 


a Thought which ſhould go along with Thoſe 


Reflections that are apt to ariſe on this Occa- 
2X ſion. An Angel is Interceding with the Bleſ- 
ſed Virgin in behalf of a Dead Biſhop holding 


up a Pair of Scales, One of which preponde- 
rates. The Beſt Men have ſome Weight in the 


Wrong Scale; as the Worſt Sometimes make 


Excurſions into Virtue. 


* 
7 


Z Two fine Maſks compos d of Eſcollop 
Shells; Antique. 5 5 


Voung Hercules, the Head, and Breaſt on- 
ly; a piece of the Lyon's Skin on the Breaſt. 
A moſt Beautiful Air. My Father has a Caſt 


1 > v0 


Money indeed would not have bought him, 


— —— — — =-— - ——_ 
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Pietro Pao lo 
Oliviari. 
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Two Starues of Antinous, the ſame as that 


of the Belvedere; the Head of One of them 


judg'd to be finer than That. Both theſe are 


Intire. 


Plotiua the Wife of Hadrian, a Coloflal 
Statue; the Head exceeding good. 
Marcus Aurelius as Pontifex Maximus. 


Amicitia, a Beautiful Figure of a Woman; 
Naked, holding her Hand upon her Breaſt, 


which is open'd by a fort of Inciſion to ex- 


preſs Sincerity; a Modern Statue, bigger than 
the Life; of Pietro Paolo Oliviari. : *twas 2 
Preſent: Under it is written, Virgiuius Ur /i- 


mus Cyriaco Matthæio Amicitiæ Monum : 


Statuere Illuſtrius me pſa Amicitia non po- 
tuit M. DC. V. 


A Venus, the "Ia Hand, the ſame Size, 
and oyer-againſt it; Fxtremel Fine, Except 


the Drapery, which is Execrable; it flies out 
on each ſide like two Wings, and without In- 
Venktion. 


An Eagle, Antique; call d che Famous Ea- 
gle of the Mattei, My Father has ſeveral 
Drawings of the Head of it by Giulio Ro- 
MAN. 


the fineſt that can be ſeen. 
A Coloſſal Head of Alexander the Great, 
call d the Alefandro Mattei. 


Valar xo Mattei. 


The Great Court is full of ar Nh, $ 
a round 


On the Outſide of the Houſe againſt the 
Wall are ſeveral Statues: One of Julius Cæ- 
ſar in his Conſular Habit, Sacrificing: One of 
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round the Wall: Amongſt the reſt that of the 

Triumph of Love, where Cupid is on the Back 

of a Centaur. e e gHF co 
The nine Muſes with Apollo and Minerva. 
Both perfectly well preſerv'd; Small. 
My Father has Drawings of both theſe by 

Battiſta Franco. e 


Palaxzo Borgheſe. 


A Madonna, St. Francis, and St. Jeroms, Pietro perugi- 


as big as the Life: my Father has the Head of *. 
the Madonna, a Drawing with a Pen, which 
is aſcrib'd to Raffaele when Young, which 
probably it is, and taken from This, of which 
my Father has other like Inſtances. Thegreat 
Splendour of Raffaele, and ſome few others, 
has Eclips'd much of the Merit of the Old 
Maſters. Perugiuo is not in this Picture Stiff, 
or Dry, nor in many other of his beſt things; 
but in a manner equal to Rafaele himſelf: 


So Pinturricchio has done Admirable Things. Pinturricchis; 


The Library in the Dome of Senna is paint- 
ed, and they ſay There tis by Perug ino, and 
= Rafaele; but Vaſuri lays tis of Pinturric- 
= chu, and believe it. 1 


The Adoration of the Shepherds, a moſt wich. Angelos 
Extravagant Deſign, ſaid here to be of Mich. or 


Angelo. Tis in That Taſte, but gives me a di- 
ſtinct Idea from that I have of him. I believe 
it is of Pelegrino Tibaldi of Bologna, and the 
rather ks of a Drawing my Father has of 
one of the Figures in this Picture, and which 
he always judg'd to be of Him, as it certainly 
is. His Taſte is indeed Mich. Angeleſca; ſo 
Nd 55 that 


da Bologna. 
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that Count Matvaſia lays Annibale Caracci 
call'd him 24 noſtro Michel Angelo Riforma- 
ta, but the Bologneſe is manifeſtly diſtinct 
from the Florentine. EL 

Aneas and Anchiſes; the ſame as the Print 
of Agoſt. Caracci. There is another of theſe 
in the Palace Ode ſcalchi of the Duke de Brac- 
ciano; Figures as big as the Life. This ſeems 

to be Original; that Other is ſo damag d, that 
no Judgment can be made of it. 


Fred. Barocci. 


In another Room. 
Correggio. St. Cecilia, famous under the Name of Cor- 
reggio, more Curious than Excellent ; Ex- 
tremely Hard, and theDrapery exactly like that 
of een but undoubtedly of him 
to whom it is aſcrib'd: Twas allo the Opi- 
nion of Cav. Lutti the Beſt Connoiſſęeur in 
Rome; where there are ſo few that'tis ſurpri- 
Zing, till one conſiders how few good Paint: 
ers there are too, as well as in the reſt of Ita Þ| 
H, and indeed every where elſe. This Picture 
is in Corregg:0's Firſt Manner coming out of | 
the School of Mantegna: Tis of that part of | 
the Saint's Life when a Young Gentleman 
comes in to Ravifh her, and looks upon her 
Aſtoniſh'd, ſeeing Angels holding a Crown o- 
ver her Head. There is a certain Gleam of 
Light from theſe Angels, which ſpreads it ſelf 
all over the Picture in a manner that is pecu- 
1 88 liar to Correggio; beſides the Airs are His. 
au df del sei- A Saint led to Martyrdom, of which my Fa- 
85 ther has the Drawing; the whole Picture is 
but about 2 Foot long, by 1 Foot :. In the 
UTR nee ron Lonta- 


ER IRS 2 


tle Variation (not Origina 
St. John are no better than the reſt; the At- 
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Lontanezza are ſeveral upon Croſſes, and o- 
therwiſe tormented; tis Excellent, but much 
Mildew'd. 7 

Cardinal Borgia, and Machiavel ſaid to be 
of Raffaele, bur I think tis rather of Titian. 
Half Figures, Big as the Life, Standing. Ma- 
chiavel looks the Cardinal ſtedfaſtly in the 


Face. The Drawing of Machiavel's Head by 


Cav. Giacinto Brandi which my Father has, 
and which he always judg'd to be after T z- 
tian, is the ſame Face, the Attitude different. 

The famous Cruciftx for which (as the Sto- 
ry goes) the Porter was kilPd. Tis the fame 
as that at St. John Lateran, only This has the 
St. Fohn, and the Virgin, which That has not. 
This is Leſs than the other; I believe the Fi- 


gures are about a Foot long, and not Good. 


'Tis fo far from being probable, that a Man 


was Murther'd on purpoſe to make the Ex- 


Titiav, or 


Raffaele, 


Mich, Angelo, 


preſſions Strong, and Juſt, that there is hard- 


ly any Expreſſion at all either in the Face, or 
Body, but a Tame Ordinary Figure: My Fa- 
ther has two Old eee 1 of this with a lit- 

The Virgin, and 


titude, and Expreſſion are Improper in the 
one, and Mean in the other; but painted La- 
boriouſly as the Manner of this Maſter, and 


in general of thoſe of this time was, in Eaſil 
bg 


ures, eſpecially Small ones, as This is. Tis 
pity this great Man ever meddled with Works 
of Devotion, where Tender and Lovely Cha- 


raccters enter; he had a certain Ferocity in his 


- 


Temper which diſabled him from treating 


% 


Tit iq 5. 


Correggio. 


Z. da Vinci, 


Iitian. 


a” 
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thoſe Subjects with Succeſs; tho? in ſome O- 
ther reſpects, and in what his Genius was fit- 
ted for, no Man ever Equal d him. 
Titian's School-Maſter, (ſo calPd) and 
of the Famouſeſt Pictures in Rome, a Half 
Length, ſitting in a Chair, ! | 'Y 
ing one Wriſt over other. Exquiſite! Such |? 
a Force! Such a Spirit! Such a Beauty! Eve- 
ry part is Fine; and tis well Preferv'd. 

A Study in Oil Colours upon Cloth of an 
Old Man's Head in the Cuypo/a: my Father 
has the Drawing in Black Chalk, the lame Size, 

and exactly the ſame Attitude, and Air. 


-— 


'S 


eaning back, hold- 


a nk Loo? r cd AO fooim O©ÞAn 


In the Room where the Prince 
| Dinner. 1 

The Leda of Lionardo da Vinci, the fame 
has; Soft, Mellow, and 


ſleeps after 


my Lord Pembroke 
well Drawn. 
The Venus, where 
Room within, openin 
King has, Tis very 


there are Servants in a 
Cheſts; the ſame the 7 
ne, and Undoubtedly 7 
Right; much eſteem'd, and always kept co 
verd with a Curtain. My Father has the 
Drawing; a firſt Thought. There are ſeve- 
I have mention'd them 


ral of theſe Pictures. 
elſewher C. | 


In the Room of Drawings. 

They make a great Affair Here of theſe 
Drawings, and they ſay a great Price was gi- 
ven for them. There are ſeveral aſcrib'd to 
G1ulo, and one or two to Raffaele, in frames 
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and Glaſſes: All Evident Copies, and ſo judg d 
do be by the Connoiſſeurs here. 
As Copy of the Picture, ſaid to be of Raffa- After Rafa- 
ele, but who This is done By, or After, is not“ 
ſaid Here. Venus is putting in the Quiver of 
23 Cupid, the Arrows brought her by Vulcan: 
there are alſo ſeveral other Cupids. Agoſe. 
Venet. has made a Print of this, where the 
2 Deſign is aſcrib'd to Raffaele, and 'tis doubt- 
2 leſs of him. My Father has a good Drawing 
2 of it, and of the Good Age; but not Right. 
An Ornament about this Picture in the Style 
of Don Giulio Clovio is begun, but not car- 
ry'd round. 1 . 5 
By this is a Copy of Sophinzsba Anguſcio. 
las Picture. 1 5 3 


In the Apartment of the Prinetſi. 


Titian and his Miſtreſs ; the ſame as the Tirias/ 
Print in Tenzer”s Gallery. 


In the Garden. 


A Bas-Relief of five Figures, One ſits up- 9 
on a Rock playing on a Fiſtula. . . 
I o Antique Statues, extremely Fine, of | 

the Hercules of Farneſe: Leſs than that, but 

2 asbig as the Life. e e 

A Venus of Medicis; Antique. 

V„ouH“dd 8 
Our Lord giving the Keys, full of Expref- pouſin. 
ſion, and Action, bur ill Colour'd, and Paint- 
ed. The Colouring looks like Whitiſh Clay. 


- 
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Ditto. 


Ditto. 


li . 


Ditto. 


x Ditto. | 


on his Chariot, and Ariadne lies down; 
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The Landſkip where the Man flies from the 

* 1 {1.75 
acchus and Ariadne, Bacchns ſtands * 


N 
* 


looks with great Tendernefs towards her. 
Pouſſin has taken the 
make this Ar:adne..” Tis a Noble Picture, Fine- 


ly Colour'd, and good Clair-Obſcure. 


Rachel giving the Meſſengers Water. Di- 
vine; My Father has the Drawing, Slight; 
and a more perfect one of one of the Maids. 


A Fine Landſkip, in it a Woman fitting, her 


Chin upon her Hand, her Elbow ſupported 


on her Knee; a Child aſleep, and another Wo- 


man E to ſomething. 4 
Another fine Land{kip, where Phoczon is 


carry'd out to be buried, of which Groupe my 
Father has the Drawing. This Picture is ex- 
tremely well Painted, and Colour'd, but the 


Lontaue v is too Strong. 
Landſkips are in Imitation of Rural Nature, 


of which therefore there may be as many 


Kinds, as there are Appearances of This ſort 


of Nature; and the Scene may be laid in Any 
Countrey, or Age, With Figures, or Without; 


but if there are Any, as 'tis neceſſary there 


ſhould be, Generally ſpeaking, they muſt be 


Suitable, and only Subſervient to the Land- 
{kip, to Enrich, or Animate it; Otherwiſe the 


Picture loſes its Denomination, it becomes Hi- 
tory, a Battel-piece, Gc. or at leaſt tis of an 
Equivocal kind. This ſort of Painting is like 
Paſtoral in Poetry; and of all the Landſkip- 

Painters Claude Lorrain has the moſt Beaut : 

1 


e 


Dying Cleopatra, to 
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ful, and Pleafing Ideas; the moſt Rural, and 
of our own Times. Titian has a Style more 
Noble. So has Nicolas Ponſſin, and the Land- 
ſkips of the Latter are uſually Antique, and is 


ſeen by the Buildings, and Figures. Gaſpars 


Figures are Such, otherwiſe he has a Mixture 
of Nicolas, and Claude. Salvator Roſa has 
generally choſen to repreſent a fort of Wild, 
and Savage Nature; his Style is Great, and 


Noble; Rubens is pleaſant, and loves to en- 


rich his Landſkips with certain Accidents of 
Nature, as Winds, a Rain-bow, Lightning, c. 
All theſe Maſters are Excellent in their Seve- 


ral Kinds, but I think Po ſin has ſometimes 


Err'd in the Figures he has put into his Land- 
{kips, as in two of thoſe I have mention'd ; 
the Man flying from the Serpent, and the Fu- 


neral of Phoczon; the One an Accident, the 


Other a Hiſtory: in Neither the Scene agrees 


with the Actors; for the Subjects in Both are 


Grave, Dreadful, or Solemn; but the Land- 


{kips are Gay, and Riant; Thus the Mind is 


diſtracted with contrary Sentiments; One can- 


not have the Delight which a Beautiful Repre- 
ſentation of the Countrey naturally gives, 


when one ſees at the Same time what awa- 
kens Other kind of Thoughts; as one is in- 


terrupted in thoſe Serious Reflections by the 
Gayety, and Beauty of the Landſkip. Beſides 


the Figures are too conſiderable for Landſkips, 


as the Landſkips are if the Pictures are to be 


conſider'd as Hiſtorical: Let the Figures, or 


the Landſkip be apparently Principal; buttwo 


contending Powers of Equal Conſideration 


in 


Ditto. 
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in a Picture, as well as in a State, will create 
Diſturbance, and Confuſion. 8 

There is a Set of eight large Prints of Pou/- 


ſin's Landſkips, amongſt which are the two I 


have been ſpeaking of, and the Pictures are 


There ſaid to be in the Gallery of the Louvre. 


Tis not unuſual for a Maſter to repeat his 
Works: Pouſſin may perhaps have done it in 
Theſe Inſtances, as well as in ſome Others. 
The Sacraments; in which there is much 
Variety, as to their Manner; Some of them 


have at firſt Sight a great Air of Copies, oO: 
thers are much better Painted. None of them 
are well Colour'd, tho' Some better than O. 
thers; without doubt they were Raw at firſt: 


They are in General Laboriouſly done. But 
what makes amends for all their Defects is, 
they are finely Thought, and the Expreſſion 
throughout Admirable; in which reſpects I 


think they are better than thoſe the Regent 


has, and conſequently are preferrable to His, 


have in the Compariſon. 
The Baptiſm has no good Clazr-Obſeure, 


but is remarkable for the Expreſſions of Sur- 
prize, and Devotion upon the Sight of the 
Dove. 307; V 


Mo 3 


whatever Diſadvantage they may Otherwiſe 


The Communion, or Lectiſternium, has e, 


That of Marriage; and 


| Thar of Extreme Unction, are chiefly re - 
markable for the fine Airs. En: | 1 


oy * 5 5 
WS . 
14 $1 
28 
EY 
WT... 
* * Y 
r 
1 
b 2 
- "Oy We 
a 
3 
© 
„ ; 
EN 
'v pg 
4 
* * 
* 


cellent Airs of Heads, and Actions; but hass 
more of the Air of a Copy than any of them, 
tho” tis undoubtedly not fo. Fg 1 


1 

That of Confirmation is beſt Painted of 
them all; there is a Bold Pencil ſeen, and bet- 
ter Colouring than in any other of them. 

Here is a Copy of the Nozze Aldobrandli vir. 
"2 alſo done by Pouſſin, but tis ill Colour'd, nor 
are the Airs well obſery'd. | 
* AnlndifferentCopy of the Joconda of Li- 
bnnardo da Vinci which the King of France 
has, but ſaid Here to be an Original. I have 
ſeen another of theſe Copies at Bruſſels. 
2H The Palace Savelli. | 
 * This was the moſt ancient Family in Rome, 5 
Horace calls it ancient. Extinct about wo 
- ' Years ago. 5 
: 3 Over the Gate on the inſide is a Fight of 
t Lyons, and a Man combating a Tyger; of a 
» fine Style. 7 | - 85 
An Antique Bas-Relef. 
_ The Palace Colonna. 
„ * TheGallery for the Structure, Elegance, 
ſe and Antique Pillars, the moſt Magnificent, 

= and molt Famous in Rave. une inn 
„ A Pell}, about a Yard long, and not quite Pouſin. 
r- 2 10 much high: Finely Colour'd, and Painted. 
ne My Father has a finiſh'd Drawing (Original) 

of the Principal Groupe. 
Several other Pictures of Good Maſters. Claude Lora- 

1 5 on 28 neſe, Gaſper 
m, The Church of St. Carlo Catinari. Ponſen, Bc. - 
The firſt Altar on the Right-hand of the 2a fran. 
Marquis Coſtaguti has the Annunciation by 
Lanfranco. My Father has the Drawing. 1 

. "Þ 


Annibale. 


An. del Sarto. 


C96) - 
The Church of St. Gregorio. 
The Biſhop at Prayers. (St. Gregory.) The 
Duke of Devonſhire has the Drawing. 
Palazzo Spada. 
In the Gallery. 
The Salutation of SS. Maryand Elizabeth; 


a Finiſh'd Sketch, the fame Deſign as that . 


Guido, 


Painted in the Scalzo in Florence, only This 


is in Colours, about a Yard long. 


Cardinal Belardino Spada; Whole-length, 
Sitting. The Clair-Obſcurè in Perfection; the 
Face is Evidently the Principal, the Light de- 
icends gradually, and {weetly ſpreads it ſelf 


throughout; for all is Light, and Gay; but 


with ſuch due Gradations, that all is Harmo- 
ny, and very Strong. The Face has a prodi- 
gious Relief, tho' upon a Broad Light Ground, 


à Curtain of a Laky Colour which Guido great- 


ly delighted in. The Fleſh is Warm, and the 


Colouring Clean, and Tranſparent. No Hair 


is ſeen, he has a Red Cap, and the Drapery Ex- 


quiſitely Painted, tis a Cardinal's Summer 
Dreſs, Crimſon Sattin, and the Rochet ſhows 


the Silk under it wonderfully well. The Car- 


Guercino, 


dinal fits at a Table with a Pen in his Hand, 


and his Yother Hand falling in his Lap: his 
Face turn'd from his Writing, and what Sha- 


dow it has is on the Broad ſide. This Picture 

is much talk'd of, and with good reaſon. _ 
The Death of Dido, ſhe is fallen on the 
Ground, and the Sword comes aboye a Yard 
98 through 


. 
| through her Body; the Expreſſion is ſome- 
0 muß Savage, and Ontre, but withal very 
touching; the Picture is bigger than the Life. 
Tis in a Strong, Black manner, as almoſt all 
His are; particularly the St. Petronella at 
St. Peters. In this Picture is a Man dreſs'd like 
one of the Sw2ſſes of the Pope's Guard. 
Ihe Statue of Pompey as big again as the 
Life, holding a Globe in One hand, and the O- 
ther ſtrerchy' out as making aSpeech; tis Excel- 
lent; and moreover, tis the very Statue at the 
foot of which Julius Cæ ſar fell, and is the On- 
ly one in Nome of this Great Man, and found 


Antique. 
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in the time of Julius III. in the Ruins of the = | 
place Plutarch has deſcrib'd. ' 
On the Houſe call'd il Maſchera d'Oro, aud if 

hat of Belloni : | 
" . f the Rape of the Sabius (of part bolilore. | 
of which my Father has two ſeveral Draw- 2 | 


ings) pretty well preſerv d, except that part 
of the Wall is broke juſt under the Window. 
There was another Story which is now quite 
ruin'd; *twas divided from this by the Cato | 
(painted as a Bronze, of which my Lord So- 
mers had the Drawing.) Here is allo the fa- 
mous Frizes of the Apollo, and Niobe, and 
the Mutius Scevola (of which laſt I think 
my Father has the Drawing, Coral) but as 
they are almoſt gone, part is plaiſter'd over 
again, Icannot be very poſitive' tis the Same. 
Theſe were painted on the Outſide Walls in 
Chiaro-ſcuro. The Houſes are not Contigu- 
ous, but Oppoſite to each other. 
3 4 Villa 


F * Guercino, 


Guido. a 


then bore down all 


( 192 ) 


villa Palombara, heretofore the Villa of 


Mecænas. 


The fine Trunk of Apollo the fame as that 
of Black ſtone in the Gallery Farneſe. Lately 
dug up. As big as the Life. 


Palace Ottoboni. 


In the Chancellery is a Buſt in T ouch- ſtone 
of Veſpaſian; very Fine, and 


Hercules Farneſe, 1 I foot, Antique: Ad- 
mirable! 


Nothing elſe Here, whether Statues, or Pic- 
tures very conſiderable. 


Kr. Marino; ; in the Dome. 
playing St. Barthol. one of his Beſt. 


In the Forum Nerve. 


Is a long Bas-releif of the Works of Mi 
nerva, exceeding fine, but much damag'd; 


"ris in the Aamir anda from 35, to 41 inclu- 
live. 


Santo Paolo decollato alle 3 Fontane. 
St. Peter with his Head downwards, re- 


markable particularly for the Swing the Figure 
has; and withall for thoſe other Circumſtan- 


ces Natural to a Body in that Uneaſy Atti- 
rude. Theſe together with the Darkneſs of 
the Picture give it a fine Expreſſion. This 


was done when Guido was Young; and ſtrug- 


gling for Reputation Een kim; Bs wy 
that 
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that Guido had 1 8 of leaving Painting, 


and of applying himſelf to Buy, and Sell Pi- 
ctures, and Drawings, which at That time 
was grown to be a Trade of conſiderable Ad- 


vantage, not only in Rome, but in France, 


Holland, and England. Felſina Pittr. tom. 


. 4 
„„ FATICAN; 


When I enter d the Gates of Rome I found 
my ſelf at the utmoſt of my Wiſhes, as to the 
Places I was to ſee in this World; the Vati- 
can is That to Rome, which Rome is to all the 
World beſides. 


o 
b 


For Here are the Moſt, and the moſt Cele- | 


brated Works of Raffaele, the Apollo of Paint- 
ing. Here it may be laid was Raffaee's Paint- 
ing- Room: Here he Began at his firſt coming 
to Rome, and Here he was employ'd at the 
time of his Death, and in all the intermediate 


time, whatever other Works of his were go- 


ing forward ne 

Thoſe Apartments call'd Je Logie di Raf- 
faele, are a Suite of Four Rooms, Beginning 
with the Hall of Conſtantine, and Ending 


with that call'd the Chamber of the Signa- 


rure. Theſe have been deſcrib'd by Vaſari, 


Filibien, and others, but eſpecially by Bello- 
ri, who has been very Particular, and to my 


certain Knowledge very Exact, for I read him 
upon the Spot, and compar'd his Deſcription 


with the Things themſelves, which therefore 
lay d me the Pains of taking Notes, as — 
e e e other 
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otherwiſe have done, His Book being to me 
inſtead of Such, ſo far as it goes; by the help 
of which therefore I ſhall deſcribe theſe Cele- 

brated Works in my Own way. Y 
The Vatican is a Vaſt Palace, and very Ir- 
regular: Part of it is very Ancient, Other 
part Built, or Repair'd in Later Times: Much 
of the Furniture that was there in the Days of 
Julius II. and Leo X. remains ſtill. There are 
Paintings by ſeveral of the Old Maſters, and |? 
Some by Raffaele, or his Scholars, beſides 
thoſe in the Rooms I am about to ſpeak of. 
One mounts up to theſe by a Stair-Caſe 

which is Circular; the Stairs are of Brick, and 
of ſo Eaſy an Aſcent, that a Horſe might al- 
moſt Gallop up. Theſe Apartments are Three 
Stories high, and even with the open Gallery, 
where are the Paintings call'd Raffaele's Bi- 
ble, of which I ſhall ſpeak in their tarn. 
The“ Pope has chang'd his Reſidence for 

about 12 Years paſt; and probably this Pa- 
lace will not be the Habitation of future Popes, 2 
it being neither ſo Commodious, nor in ſo 
good an Air as Monte Cavallo, where he now 
reſides. I was ſurpriz d to find the Painters, 
and Lovers ſeem to have forſaken this Place 
as well as the Pope; for tho' I was here about 
20 times, and often ſtaid Long, I never ſaw 
any Creature (beſides the Servant that let me 
into the Lodgings, and always attended me) 
but Once a Painter that was making a Wretch- 
ed Copy of the Battel of Conſtantine. 
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The Rooms are well Shap'd, and the Ceil- 
ings of a good Height, the Hall of Conſ/an- 
line is the Largeſt, and has the Higheſt Ceil- 
ing: This allo is by much the Lighteſt, for 
| the reſt are Dark, all Three pretty Near, or 
robably Exactly of the Same Dimenſions, 

bu the Windows (on the Infide at leaſt) jet 


as if they were ſo many ſmall Apartments. 


with Thick Frames, and thoſe Diviſions Glaz'd 


call thoſe ſmall Pieces of Glaſs in Old- faſhion'd 


Chamber of the d ignature, (I am not certain 
whether there are more of them So) is divided 
into Rounds, and Squares by a like Frame, 
Thick, and ſtanding oft from the Superficies 
2 as theRafters of a Cottage cover'd only a- top 
with the Floor of the Room over Head, from 
= whence the Hint was undoubtedly taken for 
theſe fort of Ceilings, commonly ſeen in Old 
Noble Buildings. 


not of Raffaele: the Chamber of the Sigua- 
ture had been Begun by Others, but what I hey 
had done was Now Demoliſh'd by the Pope's 


= cle, tho' by the Deſigns which were made 


by their Great Maſter, for the Principal Pi- 


out from the Room with Seats round them, 
Theſe Windows are divided into Little parts 
with little Quarrels (as I think they uſe to 


Windows.) One of the Ceilings, That of the 


All the Paintings in theſe Apartments are 


Order, Except a Part of the Ceiling which Raf- 
faelePreſerv'd. The Hall of Conſtantine was 
Painted after his Death by Giulio Romano, and 
Franciſco Penn, call'd il Fattore di Raf 


ctures There, if not for the Whole Work: 
45 *X Th And 
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And Theſe, and Others of his Diſciples paint- 


ed the Little Hiſtories, and Ornaments, and 

probably Aſſiſted in the Large Pictures in the 

Rooms chat were finiſh'd in his Life-time. 
Raffaele was employ'd in this Work imme- 


diately upon his coming to Rome. In what 
Lear That was, I am not certain. But there 


is *a Letter of His extant, Dated from Thence 


in 1508, (He was then 25 Years Old) and he 


Dy'din 1520; ſo that he was at leaſt 12 Years 
about Theſe Works: tho' he did many Others 
alſo in That time, as well in Architecture, as 


in Painting. 


On the ſides of the three Rooms are the 


e Large Pictures, which with a fort of Frame, 
or Ornament in Old-faſhion'd Work us'd in 
that time, and is a little upon a Gozhzck Taſte, 


reach up to the Ceiling, and down to about 
the height of a Tall Man; the reſt ro the 


Ground is Divided by Cariatides in a Brown 


Colour, between which are little Hiſtories, as 


Bas-Reliefs painted in Clair-Ohſcure upon 
a Yellowith Ground, which reſembles Draw- 


ings upon that Colour'd Paper Heighten'd, on- 


ly they are Larger, for the Figures (as I re- 


member) are about two Foot long. 
In the Hall of Conſiantinè the large Pictures 
are at a greater height, ſo that I could not 


reach the bottom of them till I got up many 


Steps of a Machine which is There for That 
purpoſe, on which one ſits Commodiouſly to 
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obſerve thoſe parts of the Works which other- 
wiſe would be roo remote from the Eye. And 


in This Room there is an Interval between 
the Large Pictures, and the Frizes and Orna- 


ments underneath. | 


Nor are theſe Principal Pictures in the ſe- 


veral Rooms of a Like Form, or Dimenſion, 
ſome are Larger than Others; moſt of them 
 Arch'd a-top, and ſome being over Windows, 
and coming down on each ſide make a Shape 


accordingly. _ _ EAT. 

The Different Poſitions of theſe Works 
make a like Difference in the Advantage of 
Seeing them; Some are ſeen in a Good Light, 
but That is only in the Hall of Conſtantzne; 
All the other three Rooms are too Dark, and 
even of thoſe Pictures that are the Belt ſeen, 


the Ends are more obſcur'd than the Middle, 


the Reſt are ſeen, Some withWindows glaring 


in your Eyes, and which you cannot Always, 
or Wholly remedy,and Some are in ſuch Dark 
places that they muſt needs have been paint- 
ed by Candle-light, or the Windows Were not 
as they Are Now. nt. 30 ions tt 
The Colouring in General is Blackiſh, and 


Diſagreeable; whether twas ſo at Firſt, or 
Chang'd by Time; but in This, as in Other 
Matters there is a Difference: Some are bet- 


ter, and more Agreeable than Others. 
There is Another conſiderable Circumſtance 
which makes theſe Famous Works appear with 


Leſs Advantage than Otherwiſe they would 


have done, and that is a General want of Har- 
mony, not only in the Pictures themſelves, 
SE FE bur 


1 

but in the whole Rooms, being too much 
Crowded ; the Leſſer Works Embaraſs the 
Greater, which would have ſhewn themſelves 
Better had there been no Other; and the Eye 
bounded, and kept to Theſe by Frames that 
had only ſerv'd for that purpoſe, and not ſuch 
as to Allure, or Diſtract it. 

The Painting is all Freſco, and allowing 
for That Difference, and the different Times 
in which they were done one may have an J- 

dea of the Merit of the Pictures done by Raf 

Faele himſelf, by comparing them with thoſe 
of Him at Hampton- Court Here is that 
Greatneſs of Style, thoſe Noble Attitudes, Airs 
of Heads, and even the like Pencil, and Co- 
louring; Only Theſe are not ſo Gay, and Plea- 
ſing; which is Partly Owing to the Colour- 
ing it ſelf, and Partly to Circumſtances I have 
been remarking; the want of Harmony, the 
Diſadvantageous Poſitions, the Darkneſs, and 


not a Little to the Gorhzc+ Old-fathion'd Place, | 


and That Heighten'd by its being Uninhabi- 
ted, and Unfrequented, which together with 
the Reſt ſpreads a fort of Melancholy Air 
throughout, Eſpecially in the Rooms painted 
by Raffacle Himſelf, which (as I ſaid) want 
Light extremely, le 
As to their Preſervation, beſides what Time 
has done, they have receiy'd no Great Injury. 
And what Has happen'd is ſo well Repair'd, 
that tis not Perceiy'd without one Looks for 
it with Care... 5 

The Room firſt Painted was the Chamber 

of the Signature. . 

3 The 


„ 

The General Deſign of the Paintings of 

This Room is to diſplay the Power of the 
Human Mind, capable by the Divine Aſſi- 


| ſtance, Ordinary, or Extraordinary, to attain 


the Nobleſt Sciences, Divinity, Philoſophy, 
(Moral, and Natural) Civil Law, and Poetry, 
which are repreſented in the Four Principal 
Pictures, and to which the Leſſer Ones Seve- 
rally have relation, and they help to Explain 
TT. ͤ 5 
It cannot be doubted but that not Only This 
General Deſign was Given Him, but that Raf- 
faele was Aſſiſted in the Conduct of it: And 
conſidering the Time, Place, and Subject, tis 
exceeding Probable he was More under Dire- 
ction than Painters commonly are; and more 
than would have been Neceſſary to Him in 
moſt Other Caſes. Nor was This Aſſiſtance, 
or Direction Impos'd upon him Altogether, 
He Himſelf Defir'd it, at Leaſt Some of it. 
He apply'd himſelf to Painting from his In- 
fancy; and ſo Diligently as not to leave Time 
for ſo much Reading as in ſuch Subjects as 
Theſe was Neceſſary. A Friend of mine has 
ſeen (in the Hands of Cav. Pogzo at Rome, 
about 25 Vears ago) an Original Letter of 
Raffaele to Arioſto,the Buſinels of which was 
to deſire his Help in the Picture of Theology, 
as to the Characters of the Perlons that were 
to be introduc'd, their Countreys, or whate- 
ver Other Particularities related to them in 
order to repreſent Them ſeverally as Perfect- 
pl as . and as they Ought to be repre- 
cated. „ 
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But Whoever Aſſiſted him, to Execute Such 
Works as Theſe are, requir'd as Great a Man 
as Any of Them. I deſire it may be Remem- 
ber d, and Obſerv'd, that in the Remarks I 
have taken the Liberty to make 12 7 theſe 
Celebrated Pictures I apply my lelf chief 
ly to the way of Thinking in them, which 
how far it is Raffaele s, or Whole it is, is Un- 
certain in many Caſes; conſequently in Thoſe, 
we know not Who is Applauded, or Combat- 
ed. But if That part oh 

ably judge to be His in theſe Works, be com- 
par'd with What tis Probable He is Not Ac- 
countable for, I believe it will be found that 
a Greater ſhare of Glory, and Leſs of Blame, 
will belong to Him than to his Aſſiſtants, and 
Directors. 5 


Nor is it Always the Man that anſwers to 


the Idea which is Commonly annex d to the 
Name of Raf/aele that I Cenſure when I Cri- 
ticiſe the Works of That Great Painter. Con- 
n0:ſſenrs are not ſufficiently Careful to Diſtin- 
guiſh between the Times, and Kinds of Work 
of a Maſter. We have a great Idea of Mich. 


Angelo (for example) but ſo great a one does 


not belong to him when 20, as at 50, or when 
he Painted, as when he cut a Statue: That 
Great Idea which we have of him from his Beſt 
Works muſt not be carry'd along with us 
Throughout, and apply'd to All he did. He 
is ſo many Different Men in theſe Different 
Views; and you may Attack M. Angelo, with- 
outAttacking the Great Maſter. Thus if when 
I was ſpeaking of the Galatea in the Lungara, 
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ich one may Reaſon- 
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(pag. 123.) I had ſaid that That Figure was 


too Little for That place, I had Criticiſed Ra 


faele indeed, but Another Raffaele than when 


he painted the Cartons; ſo much had thoſe 
few Years that Interven'd Chang'd the Man. 
And I ſhould have been Juſtify'd in my Cen- 
ſure by the Authority of Mich. Angelo who 
ſaid the ſame thing, (would to God I could 
ſay it as He did!) When He, with all Rome, 
came to lee that Picture when *twas firſt O-. 
pen'd, He only drew that fine Head of the 
Faunus upon the Wall ſo much Bigger than the 
Life. Which Language Raffaeleunderſtood fo 
well, as it put a Stop to his Labours There. 

This Account of That Matter I have heard 
ſince I wrote That, which was Then the On- 


ly Reaſon I knew to have been given for the 


Bare Walls in the Remaining part of That 


Room (as it Now is, tho''twas formerly more 


open to the Air) and This being Probably the 
Beſt, I have taken This Opportunity to inſert 
it: Both however do Juſtice to Raffaele as a 


Modeſt Man; and Both might have been True 


Reaſons whether he gave any more than One 
of them to the Publick, or Not. 
1 muſt premiſe One thing more concerning 


My Remarks on theſe Pictures, which is That 
as Raffaele wanted the Aſſiſtance of Thoſe 


that had More Learning than Himſelf in the 


Painting of them, ſo do I in Conſidering them. 


[ pretend therefore to give Only Some Hints 
which Others Better qualify'd may pleaſe to 


make Uſe of (if they find them of Any) to- 


wards a more Accurate Examination of theſe 


Celebrated Works. Our 
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Our Writers differ upon the Queſtion as to 


the Picture Raffaele Began withal: Vaſari, 
and after Him Filibien, and Others; ſay it was, 


That call'd the School of Athens. But I ra- 
ther believe Bellori, who makes it to be That 
of Theology; or to ſpeak more Juſtly, I ra- 
ther believe my Own Eyes; for there is an 


Apparent difference in the Style, and Man- 


ner of Painting of This, compar'd with That, 
and all the Reſt: The Glory, and Orna- 


ments are Heighten'd with Gold, which was 


the way of the Old Painters; and there is a 
Regularity, and Stiffneſs in the Diſpoſition 
of the Figures, and which alſo favours of Go- 
thici ſin, and is more than is to be found in a- 
ny of the Other Pictures, as indeed the whole 
is in a Style Inferior to what he did Aſter- 
Wards, as {hall be farther ſhewn preſently. 

The General Thought of This, as of other 
Great Pictures in this Chamber is, Here is the 
Principal of the Science, with a number of the 
moſt remarkable Profeſſors of it. This more- 


over is a kind of Local Syſtem of the Chri- 


ſtian Religion; and in That reſpect, and be- 


cauſe the Principal Figures are ſo vaſtly Supe- | 
rior in Dignity to all the others, as is alſo the 


Subject itſelf, it might have been the Nobleſt 


of all thoſe in the Vatican, if it had not been 


done 'till about the time he painted the Car- 


tons which are at Hampton-Court, or even if 


this had been deferr'd ſome time longer: tis 
however a very magnificent one. 


The Eternal Father is repreſented as preſi- 


ding over the Univerſe: This is not quite a 
99 „ r 
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Half Figure, plac'd Fore- right upon the t 
of an 8 which is over . Cori ; 4 
which are ſeveral Cherubims, very Regular- 
ly gy; and all Alike Regularly form'd: He 
holds a Globe in his Left-hand, and with his 
Right is giving the Benediction. The Vice- 
gerency of the Son appears manifeſtly, and 
That as exercis'd with great Benignity ; his 
Head reclines a little, and with Open Arms 
he ſeems ready to receive the Supplications of 
all Mankind: But his ſetting his Foot (ſome- 
thing rais'd) upon a Cloud, and juſt as it were 
upon the Holy Dove, has ings Choquing, 
and that Repreſentation of the Third Perſon 
of the Trinity does not ſtrike the Eye in Such 
a manner as might have been expected, and 
So as in any degree to expreſs the Equality; 
nor does it even extend its Rays farther than 
| to make a Small Circle; but being near the 
| Fathers, and Doctors of the Church, which 
are juſt under on each ſide, there was a Fine 
Opportunity to expreſs his Sacred Operations 
on their Minds; nevertheleſs Raffaele ſeems 
not to have had any Thought like This, for 
even the Four Goſpels which are yet Nearer, 
Two on each fide, repreſented by as many 
Books held up by Boy-Angels, Thele partake 
not at all of the Rays ſent forth by the Holy 
Spirit as here reprotnted. 
Ouathe Right hand of the Chriſt is the bleſſed 
Virgin in an Adoring, u Poſture, 
olly to Him; The 
Mediatorſhip ſeems to belong to her, as the 
Regency does to her Son; but very little ir 
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the Old, and one of the New Teſtament Alter- 


Conſecrated Hoſt. 


Saints and Men are plac'd Archwiſe, and that 


make the Baſe of a Triangle which the Father . 
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gard is ſhewn to the Father by any of the Or- 


ders of Angels, (of both any, Saints, or Men, 
the Firſt in Clouds on each fide of the Upper 
part of the Picture, the Second Order on like 
Clouds on each {ide about the Middle; One of 


natively ; and the Others on Steps at the Bot- 
tom, on each ſide of an Altar on which is the 


All theſe three Rows of Figures of Angels, 


not only as each end is Higher than the Middle, 
as in the two Uppermoſt, or Lower, as in that 
on the Baſe of the Picture, ſo that This Laſt has 
an Arch'd form, and the other two make Arches 
inverted; but the Extremities are nearer the 
Eye than where theſe Rows are diſcontinued 
by the three Perſons of the Trinity, and the 
Altar on which is the Hoſt, All which are per- 
pendicularly one under the other through the 
Middle ofthe Picture; that is, theſe three Rows 
are ſo many Semicircles plac'd Horizontally; 
ſeen in Perſpective, and cut in the Middle by a 
Peper n 1 

On the Left hand of the Son of God is ſeated 
St. John Baptiſt. I cannot imagine why that 
Preheminece is here given to him, who is e- 
qually Conſpicuouſly plac'd with the Virgin- 
Mother: if the ſtrange Regularity which is 
ſeen in this Picture muſt be continued through- 
out (forthe Virgin, the Chriſt, and this Saint, 


compleates) one would have thought St. Peter 
ſhould have been preferr d, but he is remov d 


„„ 
to the very Extremity of the Picture in the row 
of Saints of both Teſtaments, and is ſeated next 
to Adam, He to St. John the Evangeliſt, Sc. 
as St. Paul is in the extreamity on the Other 
ſide next to Abraham, Sc. only This Prefe- 
rence is given to St. Peter, he is on the Right 
ſide; but as I ſaid as Remote as poſſible from 
the Principal Group in the Centre. 
I he Doctrines of the Trinity, Incarnation, 
and Mediatorſhip, being thus expreſs d, that 
of the Crucifixion of our Lord is noted by the 
Wounds appearing in his Body, the Glorifica- 
tion of which implies his Reſurrection; and 
the Saints on the Clouds a Future State. There 
remains only the Euchariſtical Preſence in the 
Church tocompleatthe Syſtem, which accor- 
ding to Their Doctrine of Tranſubſtantiation, 
is expreſs d by the Hoſt in the Golden Oſen- 
Horio on the Altar. 5 8 
I] e lower Order of Figures conſiſts of Di- 
vines, and others; of which the four Fathers of 
the Latin Church, two on each ſide of the 
Altar are the Chief; the reſt are Eccleſiaſticks, 
and ſome Lay- men, in various Attitudes, Con- 
templating, Writing, Dictating, Diſcourſing, 
and two or three adoring the Hoſt. 
Amongſt thoſe of this Lower Order is 
Dante the Poet, Bellori ſays He is plac'd 
with the Divines, as having in his Poem de- 
ſcrib'd Hell, Purgatory, and Heaven. Don 
Que vedo had he been Then, might as well 
have had a place there as He if This was his 
Title to it. The truth of the matter I believe 
was; Here are ſeycral Figures, Laymen, 4 
b c wel 
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well as Eccleſiaſticks, and Without any Name; 
or Particular Character, as well as With ſuch, 
Dante's Face, he being a Favourite Writer, is 
put to one of Theſe. Thus, but not Otherwiſe 
is Raffaele to be juſtify'd in this Affair. 

I wiſh I could as Eaſily get over Another 
Objection to this Picture, and that is with rela- 


tion to the Management of the Light. The 


Holy Trinity is here repreſented, the Three 


Perſons ſeverally, Each of them ſurrounded 


with his Own peculiar Glory; but they receive 
no Light from Thence Themſelves, nor do they 


communicate Any to the Other Figures in the 


Picture, not even to the moſt Contiguous; All 
partake of the Common Day-Light juſt as if 
none of that Brightneſs had proceeded from 
thoſe Sacred Perſons. 


Tis very Choquing to ſee a Figure all in | 
Glory, and Another juſt by it ſhadow'd 6n 
That ſide, which is Neareſt to it, and a great 5 


many Others all around not in the leaſt Influen- 


ced by ſuch Splendor. There is indeed Three 


ſeveral Figures ſo Irradiated, and it may be 
Thought that had this Light been made to have 
had its Natural Effect, it would have created a 
Confuſion in the Picture, and ſuch as would 
have been a Greater Evil than what was a- 


voided by ſo doing: If This were the Caſe 
*rwas certainly well judg'd to make it as it is, 
it would be Then a Beauty, not a Fault. But 


I believe with a much Leſſer Licence than is 
Here taken, the Light might haye been ſpread 


as Adyantagiouſly upon All the Figures as it 


Now is, and haye proceeded from that part 
| 0 from 
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from whence it would Naturally come: nay 
I will venture to ſay farther, that it would 
Thus have had a Better Effect than it Now 
has; beſides that it would haye givena great- 
er Dignity to Theſe Repreſentations. 3 

The Three Perſons of the Trinity are All 
Near each other, and would have made One 
United Light; and Theſe Figures being Paint- 
ed with Tender Shadows only, and their Com- 
mon Glory Diftus'd on Each Side, and Below, 
Diminiſhing gradually as the Objects on which 
it ſtrack were Remoy'd from It towards the 
Extremities of the Picture would have had a 
Lovely Effect; eſpecially ſince the Subordi- 
nate Figures have that Semicircular Form, and 
are ſoPlac'd as has been Noted; for Thusnor 
only That Light would have gone off, as I ſaid 
towards the Outſides of the Picture, but all 
thoſe Figures which in thoſe Semicircles are 
Behind the Perpendicular, or in the Middle, 
would have been in Full Light indeed, but 
That Weaken'd by the Diſtance as They Seve- 
rally have, and fo as to make a Fine piece of 
Aerial Perſpective. This alſo would have De- 
tach'd the Principal Figures from all the Reſt, 
and have occaſion'd a fine Subordination in 
the Whole, and with That a moſt Beautiful 
Harmony. What Ihave Advanc'd will be bet- 
ter comprehended by conſidering It together 

JJ >>. : 

Tho! this Picture is commonly call'd the 
Diſpute of the Sacrament, Here is no appea- 
rance of any ſuch thing; the Divines and O- 
thers are employ'd as Men of their ſeveral 
e | Characters 
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Characters muſt be » 79 to be if there was 
no Controyerly intended to be erge- 


The Doctrine of the Real Preſence is of ſo 


Sublime a Nature, and indeed the higheſt 
Stretch that ever was made by Man in the Af- 
fair of Religion, that'tis no wonder if Raffaele 
has had ſo much . n to it as to repreſent 
many of theſe People greatly concern d about 


it. But it cannot be thought he would have 
done it Himſelf, or have been directed by O- 
thers to have admitted the thing to be Diſpu- 


table, or to ſuppoſe that any of the Perſonages 
Here introduc d ever Doubted of the Truth 


of this Doctrine; Nor were the Oppoſers of 


it at That time Conſiderable enough to be Thus 
taken notice of by the Court of Nome; for 


This Picture was done ſome Years before the 


Reformation was begun by Luther, who ap- 


pear'd not 'till in the Pontificate of Leo X. 


the Succeſſor of Julius II. in whole time this 
was Painted. 14 


* 


This therefore was never intended by Rafe 


faete when he deſign'd this Picture; but a 


_ Senſe put upon it afterwards when that Con- 


troverly made a great Noiſe by Thoſe who 


conſider'd not the Circumſtances of the Time 
when 'twas done: Vaſuri gave the Hint by 
fancying there was a Diſpute; and the Sacra- 


ment being There That was ſuppos'd to be 
the Occaſion of it. 1 Te ; 


The Buſineſs of this Picture is to ſet forth _ 
the great Articles and Myſteries of Religion; 


and to excite Sentiments of Piety, and Deyo- 
tion; and this it does by Clear, Noble, and 
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Lively Repreſentations, and by Expreſſions 
Juſt, and Strong; and all with that Grace and 
Nobleneſs of Style peculiar to Raffaele, but 
in what degree I have obſerved already. 

The next Picture in Dignity, and which Ja- 
ſari ſays was Firſt done, is that call'd the 
School of Athens. *Tis indeed a very Mag- 
nificent one; but this Magnificence is purely 
Humane, as that of the Other is of a more 
Sublime kind. The Thought of Raffaele, as 
Obvious as it is, has been Shamefully miſtaken 
by Vaſari, who has imagin'd it to be the A- 
greement of Philoſophy and Aſtrology, with 
Divinity; and that there were Evangeliſts, 


and Angels, and I know not what, which he 


deſcribes with great Pomp, and Applauſe. 
Thomaſyn who 4 Retouch d the Plate done 
by Giorgio Mantovano has given a formal Ac- 
count of it, as of St. Paul diſputing with the 
Epicureans and d toichs; and has put Glories 
about the Heads of Plato, and Ariſtotle, ſup- 
poſing theſe Figures to be Apoſtles. This is 


an Addition of his Own, for twas not in the 


Plate Originally, as there is no ſuch thing in 
the Picture; which is evidently that of Phi- 
loſophy, Moral, and Natural, repreſented by 
the Teachers, and Learners of thoſe Sciences, 
in Attitudes, and Employments to expreſs 
their ſeyeral Characters; and where Aſſiſtance 
could be had from Medals, Intagliaes, Statues, 
or Buſts, there Raffaele has given us the Re- 
ſemblances of the Perſons; for the reſt he has 
Imagin'd them, or put the Faces of Other Per- 
ſons then living, as of his Friend and Patron 
ee oo Bramante 
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Bramante for Archimedes, of the Dukes of 
UVrbin, and Mantua for Scholars; at leaſt ſo 
tis ſaid, he has brought Himſelf in as one of 
the Latter fort, and amongſt the Mathemati- 
cians, and very Modeſtly in the very Extre- 
mit of che Piclure 1 eg e e 
2 was the beſt qualified of any Man 
in the World for this Work, ſo far as it was 
iving the Portraits, (or what were to be con- 
dere as ſuch) of an Aſſembly of Men who 


have done the Greateſt Honour to our - 6 
at 


cies as Rational Beings; for no Man in T 


time, or any Other ſince the Decay of the 


Arts as they were poſſeſſed by the Ancients, 
could expreſs that Dignity, Wiſdom, and Soli- 
dity as he did; and he Thought as finely as 


any of Them in Subjects within his reach: 
But as he was not a Man of much Learning, 
if he committed Faults in Thoſe where he was 


out of his Depth, the Blame ought to be plac'd 


to Their Account under whoſe Direction he 


was, or who Ought to have Aſſiſted him. 


Next the Baſe of the Picture is a Pavement, 


whence ariſe four Steps, upon which is rais'd 
a Magnificent Building, conſiſting of three 


Arches one behind another like Scenes: Juſt 
Under the hitherinoſt of which Arches, andin 


the Middle of the Picture, ſtand Plato, and A. 


r:/torle; and on each ſide of them their Diſ- 
ciples ; only on the Right, ( Plato's ſide) is 
Socrates Reaſoning with Alcibiades, and two, 
or three Others attending. On the Second 


Step, and a little to the Leſt of the Picture, 


but very Conſpicuous ſits Diogenes, and one 


. Ligure 


their Diſciples. 


Figure is juſt by he lc mfg dom tharSrep 
to the next as going to thoſe above, Another 


on the Right ſide is Pythagoras with his Diſ- 


ciples,a large Groupe that reaches to the mid- 
dle of the Picture; Another leſſer Groupe of 
Figures is on the other ſide, where is Archi- 


medes, with his Compaſſes forming a Figure 


on a Tablet on the Ground, Zoroaſtres, and 
another, He with the Terreſtrial, the Other 
with the Celeſtial Globe: Theſe alſo haye 

The Statues of Apollo, and Minerva, and 
the Bas-reliefs which are ſeen in the Build- 
ing, Sc. Illuſtrate, and Explain the Subject of 
the Picture, as they refer to Moral Philoſo- 


phy, Arts, and Sciences. 


Plato was always eſteem'd by the Chyiſti- 
ans as one whoſe Notions agree with Theirs; 


more than thoſe of any other of the Heathens | 
as to Divine Things, and he has the Principal 


Place; Ariſtotle has the Next being Then, 


and for ſome Ages in the greateſt Eſteem. So- 


crates is a Beautiful Character, and is nobly 
Employ'd in Reclaiming a Fine Gentleman, 


and conducting him into the Paths of Virtue; 


and he is Juſtly plac'd very Conſpicuouſly. 
Pythagoras allo is where he Ought, and with 


+ 1 


proper Dignity. As Diogenes is well known, 
he is plac'd in full View ; and with equal Judg- 
ment Refſ#er? has flung him, upon the Steps. 
His Preſs, and Air | cal. 
The Looks, and Behayiour of the Diſciples of 
Archimedes thew the Wonders, and Demon- 


, and Air is nHoreovef very Cypcal. 


I 
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trations of the Mathematicks, for they ſeem 
to Admire, but to be Satisfy'd. The My- 
ſterious, and Surprizing Doctrines of Pytha- 
goras are ſeen by the great Thoughtfulneſs of 
thoſe that attend to him; Even the Manner 
of the Reaſoning of Socrates is Expreſs d; he 
holds the Fore-finger of his Left-hand between 
that,and the Thumb of his Right, and ſeems as 


if he was faying, You. grant me This, and 


This; and Plato points to Heaven, which 
ſhews his Character. An OldDecrepid Man 
with a Staff comes in on one fide at the Ex- 
tremity of the Picture on the top of the Steps, 
as a Child appears at the other end below, in 
à Man's Arms, to ſhew that none are too Old, 
or too Voung to Learn. Tr gs 
Theſe, and perhaps many More, (beſides 
thoſe comprehended in the General Character 
of theſe Works already given, and which eve- 
ry one knows mult be found in what Raffaele 
did) are the Beauties of this Picture. I wiſh I 
could here finiſh my Remarks upon it, or go 
on in the ſame way ; but ſomething alſo muſt 


be ſaid on the Other hand: That the Books 


throughout are of the Modern Form, not 
Rolls, except in one Inſtance, is of no great 


Conſequence, tho' 'tis Wrong; the Ancients 


having no ſuch: Nor is it to be eſteem'd a 
Fault either in Raffaele, or thoſe that Direct- 
ed him that Zoroaſtres is repreſented as a King, 
twas the Opinion of that Time: Neither do! 
object againſt his having a Terreſtrial Globe, 
tis a fort of Liberty, but being a Man of Ge- 
neral Knowledge, as well as the Reſtorer of 
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the Sect of the Magians, (tho That was his 


Chief Character) he might be introduc'dto aſ- 
ſiſt in repreſenting thoſe two great Branches 
of Learning, Aſtronomy, and Geography. By 
the way I will obſerve that Raffaele once in- 
tended Him that holds the Other Globe for 
Zoroaſtres; for my Father has his Study for 
That, and ſome other Figures in this Picture, 
and he has given ſome Touches for a Radial 
Crown'on his Head, but reſolv d on the Cap. 

My great Objection is, that here is no No- 


tice taken of the Epzcureans, and the Stozcks, 


two ſuch very conſiderable Sects in Philoſo- 


phy. Here are about Threeſcore Figures, of 


which but Seven only are Principal ones: 


Plato, Ariſtotle, Socrates, Diogenes, Pytha- 


goras, Zoroaſtres, and Archimedes; or if you 
pleaſe let Alcibiades make an Eighth, for the 


great part he has in Expreſſing Moral Philo- 
ſophy, the Chief of the two Branches of which 
the Whole confifts: All the reſt are Diſciples 


only, and without any particular Character: 


| Here was Room, and Opportunity to repre- 


{ent thoſe two great Sects, and to do this far- 


ther Juſtice to them; to ſhew the Real Do- 


ctrine of Ep:curus, and the Beauty of it; and 
what is truly Excellent in that of the Stoicks. 


Epicurus might have been ſeen, not Gorman- 


dizing, or Drunk; but Greatly Delighted with 


his Roots, and Cold Water: And Cato, as Lu- 


can has deſcribd him 


Bearing his Arms in his Own Patient Haud 
would have made a Noble Figure, with Labie- 
2 "3 uu 


1111 
uns aſking him to enquite of the Oracle what 
ſhould: be the Fate of the Republick ; which 
Story Monſieur St. Evremont prefers to any 


thin in Homer, or Virgil. This great Stoick's. 
Anſwer is too long for me to inſert, and per- 


haps ee be too much a Digreſſion, Beauti- 
ful as it is; I will however venture to give 
the Words of the Poet at the Concluſion of it 
as I find them tranſlated by Mr. Row. ' 
So pale the Hero; and to keep his Word, | 
Nor Ammon, nor his Oracle explor'd; | 
But left the Crowd at Freedom to believe, 
And take ſuch An fuers as the Prieſt ſhoutd Þ 


Aſter Divinity, which is to teach us the 
Knowledge of the Supreme Good, and pro- 


vides for our Happineſs, not only Here, but 
throughout our whole Exiſtence, that is for 


Endleſs Ages; and Philoſophy, which is ta 


Regulate our Paſſions, and-Inlarge our Under- 
ſtandings in the Preſent State, and ſo to pro- 
mote our Happineſs Here: After Theſe comes 


Poetry, whoſe Buſineſs ir is to Improve that 


Happineſs, to add Delight to Inſtruction, and 


to Impregnate our Minds with the moſt No- 
ble, and Beautiful Images, and ſo to advance 


us into a State above that of Common Men, 


as the Other Sciences raiſe us above Brutes. 
And This ſhe does by a Well-govern'd Li- 
berty of Invention, by the Elevation of her 
Thoughts, and by a Style too Florid for Proſe. 
All the It uages Divinity furniſhes us with ought 
e 
* Os . 
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be So, or No : Thoſe of Hiſtory ſhould be 
True, and Probable. Poetry, with an Appea- 
rance of Truth, lifts our Imaginations Above 
its as its Language muſt be more Muſical than 
Common Speech, but ſo Like Nature as to 
hide the Art. And as Here Bombaſt is to be 
| Avoided, the Thoughts ought no more to have 
it than the Words; that is, tho' they are Bold, 

they muſt not be Extravagant. - 
Tho Deep, yet Clear, tho Gentle, yet not 
V 8 A 
Strong without Rage, without ver-flows 

J JJ  —- - ennn; 

IT his Picture (as ſeveral Others in theſe A- 
puartments) is of an Ill Shape, Arch'd a- top, 
and Over, and on each ſide of a Window; and 
tis therefore Diſadyantagiouſly plac'd with re- 
ſpect to the Light, which ſtrikes not on It, 
but on the Eye: That is dazzled, and perplex- 
ed with a Bright Sky, when it ought to be in 
Repoſe; and the Picture is in the Dark. 
Apollo ſits juſt in the Middle upon Parna/ſ- 
fas, with the Sacred Spring flowing out at his 
Feet, and under a Tuft of Laurel Trees; the 
like Trees are at each Side of the Picture; Two 
of the Muſes are Sitting, One on either Side 
of the God, the reſt are Standing behind, 
Three on his Right, and Four on his Left- 
hand: In the remaining part the Poets are 
plac'd, Some on the {ame Line on Both ſides 
of Apollo, and the Males, the reſt deſcending 
to the Baſe of the Picture, Some Equal with, 

and Others Below the top of the Window. 
ee P 4 The 
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The Subject of This picture being Different 


from the reſt in This Room, occaſions a fine 
Variety, and Contraſt. TheDivinity-Picture 
has its Figures in Heaven, and on Clouds, as 
well as on Earth, and theſe are God, (the Fa- 


ther, and Son) with Angels, Saints, Men, Gc. 
That of Philoſophy has a Magnificent Build- 


ing for the Scene of its Figures, who are 
Grave as the Other, but not ſo Awful, and 
Sublime. This has a Hill, a Fountain, and 
Trees, and is Peopled with a Fictitious Deity, 


and Other Imaginary Beings, as well as with 
Poets their Creators, and who are Eternally 


Creating more ſuch Non-Entities. 

I with however that This Difference in the 
Subject had been farther conſider'd than it Is; 
and that all Here had been Graceful, Light, 


and Gay; whereas the General Tinct of Co- 
Tour, and the Figures of this Picture are no 
More ſo than in the Others; on the contrary, 
they are rather Leſs, and conſequently Leſs 


Agreeable, which is by no means the Chara- 


_ Cer of Poetry, or of the Perſons in This Pi- 


Gure. eee ee 
And as in the Former Philoſophy is Imper- 
fectly repreſented, in This Poetry is ſo, the E- 


pic, and Lyric, and perhaps ſome Other kinds 
of Writers in Poetry have Here their Repre- 


ſentatives; but either the Dramatic Poets are 
Not here, or what is as bad, they are not Known 
to be ſo. I have ſeen ſeveral Accounts of the 
Names which are judg'd to belong to each Fi- 


gure, and which agree tolerably well with 


cach Other; but none of them have thoſe of 
11 | — A ſebylus, 


ET > | 
AE [ethylus,: Sophoctes, Euripides, Menander; 


Terence, and others who had a better Title to 
a place Here than ſeveral of thoſe that are 
ſuppos d to have that Honour; Poſſihly as 
Theſe Accounts are for the Moſt part Conje- 
ctures only they may be Miſtakes, and Raf 
faele might have intended the Figures to 
whom the Names are aſſign d to repreſent O- 
thers; but as there is nothing to denote Who 
is meant, the Picture ſays only there was a 
Homer, a Virgil, and ſuch Others as are Ap- 
parently here; and that there were Several 
more; without ſaying Who, or What they were. 
It is only ſaying that Poetry conſiſts of the 
Epic, Lyric, Sc. Which whoever ſhould have 
ſaid, and no More muſt be confeſsd to have 
ſpoken very Inaccurately, and to have given 
a very Confus d Account of the Thing, how 
Beautiful ſoever the Language, or Elocution 
might hae been. 2 ́³uò ße ett 397 
Df thoſe Poets that are known, One has her 
Name Written, This is Jap pho, and who might 
have been denoted without that Expedient; 
and with great Advantage to the Picture; ſhe 
might have had a fine Expreſſion of a Lover 
in Deſpair for her Phaon; whereas here ſhe is 
a Tame Figure. r Character, but 0 
what her Name, and the Inſtrument ſhe holds 
in her Hand gives hett. 
The reſt of Theſe we know by their being 
Portraits, or by certain Circumſtances, as Ho- 
mer is Singing his own Immortal Verſes, and 
a Young Man writing them down, which 
ſhows the Hiſtory of their being Collected 
. into 
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into a Book from Scatter d Pieces; Virgil is 
Dante's Guide, for which we have this Mo- 
dern's Own Authority: Horace ſeems Liſten- 
ing to, and Admiring Homer, and Pindar; in 
regard no doubt to the fine Ode, and Epiſtle 


he has left in Praiſe of thoſe two Poets. 


As Forace is only known by the Regard 
he has to Pindar, tho he might have been O- 
therwiſe Indicated, and Better, Pindar is 
known by the Regard Others have to him, 


not by any Particularity which his Character 
demanded; tis a Figure that would haveſery'd 


better for one of leſs Force, and Fire than he 
was remarkable for. 
Homer is very Conſpicuous, as he ought to 


be, and ſo as to put one in mind of what (as I 


remember) Mr. Addi ſon ſaid of him, that he 
Seem'd to look Down upon the reſt of Man- 


kind as a Species Below him: But Virgil does 
not make that Appearance which the place he 


holds amongſt the Poets requires. He may 
however have the Conſolation of obſerving 


that even Apollo, which upon all accounts 
_ to have been a Noble Figure, is a very 
Indi 


ifferent one, and indifferently-Employ'd; 


he is playing upon a Violin, and ſeems in Rap- 


tures upon hearing it, but very little regard is 
had to him by any of the Poets, only Virgil 


ſeems to direct Dante to attend. Bellori ſays 
he has heard This Inſtrument was put into 


the Hands of the God to complement a Muſi- 
cian at that time much Eſteem'd; admitting 

this to be true, I fear the Excuſe is not Suffi- 
£1, The 
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The Place in which Apollo ſits is indeed the 
Proper one, the Middle of the Picture, and the 
A OT: but he is not Sufficiently 
diſtinguiſh'd from the Muſes as he Might haye 
been by Standing, in an Attitude as forne of 
the Antique Statues repreſent him. Nor is 
there a due Diſtance obſerv'd by the Poets, 
They make a Part of This Groupe, which 
' ought to have been diſtinguiſh'd by being 
| kepr pre | nt 


be - 


he Print of Marc Autonio was doubtleſs 
made Since this Picture, and perhaps ſome 
Vears; whether from ſome Former Deſign, or 
that This was afterwards Corrected by Ra a 
ele, is hard to determine, tho Bellori is of the 
Tirſt Opinion: But Some of the Faults of the 
Picture are not in the Print; particularly A. 
pPollo Here has his Lyre, and that Groupe is 
detacb'd from the Poets, The Print is indeed 
an Excellent one, and Worthy of the Eſteem 
it has, becauſe of the Fine Airs, and Attitudes 
one ſees in it, which alſo muſt be ſaid of the 
Picture. Nevertheleſs the Other Defects in 
That, which Ihave taken the Liberty to men- 
tion are far from being repair d in This; Poe- 
try is not Truly repreſented, there are fewer 
Poets Here than in the Painting; and Thoſe 
Left out are ſome of the Beſt Figures There; 
and very Conſiderable ones: But ſome Boys 
are Added, fly ing in the Air, every one of them 
with a Laurel Crown in each Hand; Huppole 
do expreſs the Bounty; and Goodneſs of Apollo 
| ready to beſtow Rewards on Future Poets; 
for all Here are Already ſupply d with ſuch. 


I can- 
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1 cannot paſs by an Inſtance of Vaſari's 
oy relefneſs , and Luxuriant manner of Writ- 
„nor forbear thereupon obſerving with 
bel 75 t Caution one ought to read This, and in- 
deed all Italian Authors in general on theſe 
ſort of Subjects. He ſays (deſcribing this Pi- 
cture) char there are an Infinity of Boys in the 
Air T will | 24s you the whole Paſſage: 
Nella fucciata dunque di ver ſo Beluedere 
doue e 2 monte Parnaſo, & il fonte di Eli- 
cond, fece intorno a quet monte una ſolua on- 
roſiſſima di lauri; uë quali fi conoſce per la 
oro verde xa qua fi il tremolare delle foglie 
per Paure dolciſſime; & nella aria una Sf. 
nitd di Amori ignudi con bellifſime arie di 
vi ſo che colgono ram! di lauro, & ne fanno 
gbirlande, quelle ſpargano, & gettano per 
5 monte. Whereas in me: of this iweetſhady 
Grove, there are only three little Tufts of 
Trees, one on each Side, and the other in the 
Middle, widely detach'd; and not one Boy in 
the Picture; in the Print indeed there are five. 
; Amongſt the other Differences, This Print 
has not Raffaele's Picture: In the Painting'tis 
with Homer, Virgil, and Dante, who Groupe 
with thoſe Muſes that are on the Right-hand 
of Apoll. 
Bellori takes it chat Ref zele erſonates 
Himſelf, and that he had a hoo 15 be there, 
as having very early done ſomething in Poe- 
try: Or to quit my own Proſe for this Wri- 
ter's'Poetick Style, e ben qui degnamente e 8. 
collocato'i in 1 ove e da Print anni guſtè 
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Pacque del fonte Ippocrene, e fil dalle Gra- 
Sit, d dalle Muſe nutrito. 

Whatever has been written by Raf/aele, ve- 
ry Little is Known, whether Publiſh'd, or in 
Manuſcript: All that I have heard of is Four 
Letters, and a Sonnet; Two of theſe Letters 
are All that is Publiſh'd, One by Count Mal. 
vaſia in FelſinaPittrice, and the Other by 
t BelJori. This laſt has no Date, but by One 
of the MS. Letters (and of which I ſhall give 
an Extract at the end of my Remarks on the 
Works of this Maſter in theſe Apartments) it 
appears twas written about the Year 1514. 
Heres is a Third; and the Other Letter of him 
is That I mention'd 5.199. written to Arioſto. 
The Sonnet i is This: 


Un pen ſier dolce erimembrare, e. 
Ai quello aſalto, ma piu grauo el 7 os 
del partir, chio reſtai, como quei cano 


mar Per ſo laſtella ſel tier odo. 


Or lingua di parlar diſogli el nods, 
a dir, di queſio inuſitato ingano, 
chamor mi fece per mio grauo afano; 
ma lui piu ne ningratio, e lei ne lodb. 


Lora Seſtera che locaſo, un ſole _ 
 avena fatto, e laltro farſe in locho 
ali piu da far fati che parole 
mat reſlai pur vinto at mio gran foc ho 
che mi tormenta che done lon ſole 
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1 Deſertacion Zells 1 * 1744 dipinte 44 Rafſeele, Sc. p. 100. 
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* Perche. 


„„ 
It ought to be conſider d that this is but a 
Sketch of a Sonnet, not a Finiſh'd Poem; tis 


vuritten on a Drawing of Raffaele, a (firſt 


Thought for two or three Figures with a Pen) 
and ſeems to have been done at the ſame time 
when the Pen was in his Hand, and his Imagi- 
nation full of the Accident he here mentions. 


The Drawing is in the Collection of the Ho- 
nourable Mr. Bruce, and is indiſputably an O- 


riginal. And that this Sonnet is alſo of him is 
as little to be doubted; for beſides what is no- 
ted juſt now, and the Corrections I ſhall 
mention preſently, the Characters, and Spel- 


ling agree with Others that are of Him. 


The laſt Word of the firſt Line is torn off; 


the Words Sefta in the ninth, and fati in the 


eleventh Lines, were zera and patto, but al- 


ter'd with the ſame Pen; the Pointing and 
Spelling are exactly as in the Original. Which 
if Incorrect let it be imputed partly to the 

Haſte in which it ſeems to have been writ- 


ten, and partly to the Manner of That Age: 


But becauſe This may have made it ſome- 
thing Unintelligible, I got the Aſſiſtance of 


Mr. Rolli, who reads it Thus: 


n pen ſier dolce e Rimembrare, e godo 
di quell” Aſſalto, ma pin prove il Danno 
del partir,* clz0 reſtai come quei ch aun 


in mar per ſô la ſtella, ſe il Ver odo. 


Or lingua di parlar diſtioght il nodo, 


a dir di queſto inuſitato Ingauno. | 
che Amor mi fece per mio grave affanns : 
a lui pin ne ringragio, e Lei ne Lodo. 
: Lag DES 7 
5 Lora. 
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Lora ſeſta era, che Poccaſo un Sole 
aveva fatto, e Paltro for e in loco 
atto più da far Fatti; che Parole: 
Ma io reſtai pur vintof * mio gran foco f dal. 
che mi tormenta: * che dove PUom faole * '* Perebd.” . oo 
defiar di parlar; pid riman foco. | 


E 3 — 
— — " 


Sweet Remembrance ! fer of Bliſs 
When we met, but Now the more 
I Mourn, as when the Sailor is 


 Star-leſs, diſtant far from $ hore. 


Now Tongue, tho tis withGrief, relate 
Ho Love decerv'd me of my oy 

Diſplay the pray ay Cheat, 15 

But Prat iſe theNymph,andT, hank eben 


It ds when the declining Sun 
Beheld Another Jun ariſe, 

And There where Acbions ſhould be bone: 
No Talking, only with the E . 8 08 


| But] tormented by the Fire 
T hat burnt within, was overcome: 
Thus when to ſpeak we Moſt deſire 
_ The More we find we muſt be Dan 


Dirinity, Philoſophy and Poet Enrich, 
and Adorn the Mind of Man, but 0 elde 
of Society is not ſufficiently provided for, if 

the r Theſe teach relating to it are not 
Explain'd, and Enforc'd by Poſitive Human -.—- 
Laws: Here is Another Noble Science which 
therefore remains to be repreſented in this A- 
Fa tis done on the ſide of the Room 


oppo ſite 
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oppoſite to that where the Parnaſſus is paint 
ed, and in a Picture of the Same Form. In the 
upper part of this Picture is Prudence, Tem- 
perance, and Fortitude, properly repreſented 
by Figures as uſual. Theſe Virtues, tho! neceſ- 
ſary to every Private Man that would:beJuſt, 
and the beſt Security againſt Injuſtice, are here 
chiefly intended to repreſent the Qualifica- 
tions of good Legiſlators, and Magiſtrates. On 
the Right ſide of the Picture is Pope Gg. X. 
giving the Decretals, together with his Bene- 
diction. to a Lawyer, kneeling, Others ſtand- 
ing by: To this Pope Raffaele has given the 
Face of his then Patron Julius II. Who is ac- 


* 


company d by ſeveral Cardinals; Here are 


the Portraits of Jobs Cardinal of Medicis; (af. 


terwards Leo N.) ee Cardinal del Mom 
te, Alexander Cardinal Farne ſè, (afterwards 
Paul III.) On the Left fide of the Picture is 


the Emperor Juſtinian delivering the Code to 
Trebonius, Who is on his Knees; Others in 
the Habit of Lawyers aſſiſting. 
We Artiſts know very well how great a 
ſhare Other People have in our Works, which 
nevertheleſs our Cotemporaries, and Poſterity 
Conſider, and Deſcant upon as purely our 


Own, *Tis exceeding Probable that This was 


Raffaele's Caſe, Here Eſpecially; but the Sub- 


ject would have Admitted, and indeed Requi- 


red a Nobler Picture than This: Prudence, 


Temperance, and Fortitude, might have pre- 
ſided as Here; but if inſtead of theſe particu L 


lar Hiſtories which make a very Reſtmin'd, 
and Imperfect Repreſentation, of the Science 
rn FAA 
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here to be treated, there had been the Foun- 
ders of Empires as to their Civil Government, 
thoſe that have collected ſcatter'd Savages in- 
ro Societies, or given Laws to Kingdoms or 
Cities; If here had been Mo/es, Confucns, 
\ Romulus, Numa, Solon, Lycurgus, and ſuch 
renown'dBenefaCtors to Mankind; not with- 
out 7uſtinian, and if Raffaete's Directors had 
pleas d Gregory IX, and ſome particular fa- 
mous Lawyers in their Habits. If this Picture 
had been Thus manag'd I take ou me to 
| fay it would have done more Juſtice to the 
Science, and to Raffaele,and might have Com- 
pleated the Portraits, or Remembrances of the 
Great Men to be Commemorated in this A- 
partment. ; „ 
The Liberty with which I treat theſe Cele- 
brated Works will (I doubt not) be Severely 
Cenſur'd by Some; I deſire therefore it may 
be conſider'd whether, whilſt I oppoſe Raffa- 
ele, or Thoſe under whole Direction he was, 
whoever They were, I have not on My ſide 
That which is a Sufficient Support, though the 
| Whole World were on the Other, that is, Rea- 
| ſon. And I deſire it may be Further obſery'd, 
that as] ſaid at my Entrance into theſe Apart- 
ments I might Criticize theſe Works without 
touching Raffaele, I may do ſo without op- 
poſing the General Opinion as to their Excel- 
lence. What has been ſo much Admir'd in 
them is the Fine Airs, and Attitudes, the 
| Great Style of Painting, and Drawing, and in 
| Some parts the Colouring, the Artful Manage- 
ment of the Clair-Obſcure, and ſuch Particu- 
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lars which I do little more than Touch upon, 
but Admire for the moſt part as much as Any 
one: But the Manner of Thinking, as Impor- 
tant a Circumſtance as it is, has not been So 


much Conſider'd, and'tis That which! ne 


concern my ſelf with: It being I think ſuffi- 
cient to give a General Idea of the Reſt as I 


have done, for to be Particular in Remarks in 
Thoſe would be Tedious, and of little Uſe, 
and That to a very Few only. 

If my Remarks are juſt Thele are Excellent 


Pictures of Human Figures, rho' not as Repre- 
ſentations of Philoſophy, Poetry, Sc. They 


have Parts Exceeding Fine, but Thoſe put to- 
gether are not ſo. 
Theſe Inequalities muſt not be wonder'd at 


in the Works of Men, the Greateſt have had 
them: There is One yery remarkable Inſtance 
of This in Shakeſpear,a Man as Great as Raf- 
faele in his Way, and like him in ſome Other 
Reſpects: What I mean is in his Second Part 
of King Heury IV. Act. 2. Sc. 3. Harry Peir- 


cys Widow is Diſſuading his Father Northum- 
berland from Engaging in an Affair he was 
„ 


Oh jet for Heaven's ſake go not fo theſe Wars, 
The Time was (Father) when you broke your Word, 
When you were more endear'd to it than now, 


hen your Own Peircy, when my Heart-dear Harry 
Ihrem many a Northward Look to ſee his Father 


Bring up his Powers; but he did Long in vain. 

Who then perſuaded you to ſtay at home? 

There were iwo Honours loft, Yours, and your Son's. 

For Yours may Heavily Glory brighten it; 
N 


For 
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For His it fluct upon him as the Sun 
In the Grey Vault of Heaven. —— 
What Beauties are Here! And yet within the 
compaſs of three or four Lines is a Flat Contra- 
diction. This may be Expounded into Senſe 
by Thoſe that Reſolve to re it ſo, as is fre- 
quently done in Other Caſes, but So Any thing 
may be Good, or Bad at Pleaſure. a 
In the four Rounds in the Ceiling of this 
Room are Painted Figures repreſenting the Sci- 
ences treated more at large in the Sides of the 
Room; Theſe are accompany'd with Little 
Pictures in the Angles, ſtill referring to the 
ſame Grand Subjects; ſome are Hiſtories, and 
ſome Allegorical. | | 
The like is done in the ſmall Pictures in 
Clair-Obſcure, that are between the Cariati- 
des under the large Works on the Sides of the 
Room, and which little Pictures are all of Po- 
Haore, or other Diſciples of Raffaele. 
The General Deſign of the Pictures of This 
Chamber is to do Honour to Human Nature: 
That of thoſe in the reſt of theſe Apartments 
terminates in a Complement to the Papacy, 
not without Some that are Perſonal, eſpecial- 
ly to the Popes, in whoſe Pontificates theſe 
Works were done. 5 
In the Chamber next to that of the Signa- 

ture is painted the Heliodorus, and the Mira- 
cle of Bol ſenna finiſh'd in 1512, Julius II. then 
being in the Chair; and the Attila, and Deli- 
very of St. Peter finiſh'd A. 1514, in the 
time of his Succeſſor Leo X. 


„„ "Iv 
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The Picture call'd the Heliodorus is a Deli- 


cate Complement to the then Pope, who va- 


lued himſelf as having by his Arms driven his 
Enemies out of the Patrimony of St. Peter; 
and is properly rather the Picture of what He 
had done in That Affair, than of the driving 
Heliodorus out of the Temple. The Language 
of this Picture is like that of an Opera, and 


the higheſt of that kind, a Song; which being 
ſtripp'd of its Muſical, and Poetical Orna- 


ments, the plain Senſe lies in a very narrow 


compaſs, compar'd with its Beautiful Ampli- 
fications. What this Picture ſays is in ſhort 
no more than this; That the Holy Father 
drove out of the Eccleſiaſtical Patrimony his 
| ee . Enemies, as the Angels of God 


drove Heliodorus out of the Temple which he 


had wickedly pillaged in the Days of Onzas, 


a very Holy High Prieſt. 


Thus underſtood, this excellent Picture is 
not liable to an Objection which every one 
will be apt to make, for you ſee the High 

| Prieſt at his Devotion before the Altar; Heli- 

odorus is driven out by a Horſe- man, and two 


Voung Men Miraculouſly ſent by God, as the 
Story is finely told in 2 Maccab. iii. and on 
one ſide of the Picture the Pope is brought in 


ſitting in his Chair born on Men's Shoulders 
in their Modern Habits. Here is indeed a 


Mixture of Ideas widely different, and of 


Things, and Perſons that never could be To- 
gether, but with the Reading I have given to 


this Picture, inſtead of an Objection you have 


a Beauty ; no Other Picture that could have 


been 


Yer 


_ 
been made to Complement the Pope on this 
Occaſion, no particular Action, or Victory of 
His, tho” painted by a greater Hand than that 
of Raffaele (were That poſſible) could have 
done it ſo Effectually, and ſo Delicately as 
This. 8 

Ihe aArchitecture of this Picture has a Scene- 
like Regularity, as in the School of Atheus; 
but the Story is admirably told, and particu- 
larly whereas the Hiſtory ſays the two Voung 
Men ſtood by Heliodorus, one on each ſide 
Scourging him. Raffaele has made a Noble 
Improvement; He has not uy avoided put- 
ting theſe two Figures Regularly one on each 
ſide of the Sacrilegious Enemy of God, this 
was very Judicious as a Painter, but theſe An- 
gelick Figures are wn wake in the Air in a 
_ Swift Motion towards him, Nevertheleſs with- 
out Wings: This Thought is truly Sublime. 
The Pope's Attitude, and the Air of his Head 
is extremely proper to the Senſe I have gi- 
ven this Picture; he ſeems Bold, Fierce, and 
Menacing. 5 . 
The Miracle of Bolſennaà in the Dioceſe of 
Oruieto, a City of Tuſcany, follows next. 
This Picture is painted Over, and on each ſide 
of one of the Windows in this Room, and ſo 
is of the ſame Form as thoſe in the other 
Rooms over like Windows, ſome of which 
have been already deſcrib'd. The Story is, 
that in, or about the Year 1264. in the Pontifi- 
cate of Urban IV. a Prieſt celebraring Maſs in 
the Church of St. CHriſtina in Bol/enna having 
conſecrated the Hoſt, doubted of the Tranſub- 
Q 3 ſtantiation, 
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ſtantiation, whereupon Blood ſpirted out of 


the Wafer as he held it in his Hand, in Me- 


mory of which was inſtituted the Annual Feaſt 
of Corpus Domini. IRE 
Over the Window is the Incredulous Prieſt 


performing the Sacred Office, and Convinc'd 


by the Miracle, with the Aſſiſtants, and Spe- 


ctators There, and on One fide; and on the 


Other is Pope Julius II. on his Knees with his 
Hands join'd, Devoutly intent upon the Sa- 
crifice of the Maſs, and attended by two Car- 


dinals; and as many Prelates in like Devout 


| Artitudes, together with ſeveral Officers of the 
Holy See, all Portraits. 


9 


 Rafiaele has here taken the utmoſt Li- 
berty allow'd to a Painter; I don't mean 
in inſerting the Portraits of the Pope his Pa- 
_ tron with thoſe of other of his Cotempora- 


ries, inſtead of Urban IV, Sc. That (as has 
been oblery'd more than once) is allowable e- 


nough : But in bringing in the Pope at all; for 
the Hiſtory, at leaſt Platina who is my Au- 
thor, ſays no ſuch thing: However it gives a 
Dignity to the Picture, which would have been 


too Plain had the Story been Nakedly related; 


and tis a Double Complement to the People 
I bus introduced, as being a Commemoration 


of Them to Poſterity, and that with a Chara- 5 


Cer of Faith, and Piety. 


A late Anonymous French Author (but 
who is ſaid to be the Abbe de Boſſe in his 


Reflexions Critiques ſur la Poeſie, & ſur la 


Peiuture, ſpeaking of this Picture upon occa- 


ion of the Colouring of Naſfuele, (for this by 


2 
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the way is ſaid to be the beſt Colour'd of any 
of Theſe) obſerves very Ingenioufly upon the 
Different and Juſt Expreſſions to be ſeen here. 
The Prieſt, his Aſſiſtants, and the Szw7fes of | 
the Pope as they are all moy'd, they are mov'd 

in Character; but I muſt take leave to ſay I 
think he has encheri upon the Pope. This 
Writer, Part II. p.46. ſays, (Jules regarde 
« bien le miracle avec attention, mais il nen 
« parboit pas beaucoup emu. Le Peintre 


« ſuppoſb qu'il fut trop perſuade de la pre- 


« ſence reele, pour etre ſurpris des Evene- 


mens les plus miracuteux qui puſſent arri- 
0 


1 


ver ſur une hoſtie conſacree. On ne ſgau- 
roit caratteriſer le chef viſivle de Egliſe, 
introduit dans un ſemblable evenement par 
ane expreſſion plus noble, & plus conve- 

E h. N 

1 hope this was not Raffaele's Thought. 
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Surely the ſame Expreſſion that would have 
been proper at an Ordinary Mats, is not ſo on 


ſo Extraordinary an Incident; nor is it incon- 
ſiſtent with the Character of the Head of the 
Church to be greatly affected on ſuch an 
Occaſion. I believe the Truth is, Raffaele 
when he reſolv'd to inſert This Portrait took 
it from the Life as he ſaw it, without thoſe 


Sentiments which the Pope would have had 


if he had ſeen ſuch a Miracle, and either would 
not give himſelf the Trouble, or did not think 
it neceſſary to Invent ſuitable Expreſſions; or 


| 5 did not enough Conſider it. What I 


ave here ſaid is upon the Suppoſition that 


the Picture is as this Author has repreſented 


Q 4 it, 
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it, but I confeſs I do not remember whether 
tis ſo, or not. ö 
Attila King of the Hung having ravag'd 
great part of Italy, with yaſt Cruelty was on 
his way to Rome in the time of FValentiniau 
the Emperor, Leo the Great, call'd alſo St. Leo, 
being then Biſhop of Rome, about the middle 
of the the fifth Century. To ſtop his March, 
the Diſtreſs'd Emperor could think of no bet- 
ter Expedient than to ſend the Pope, Eccleſi- 
aſtically attended; He by the Awful Sanctity 
of his Appearance, by his Prayers to God, or 


his Rhetorick with the Enemy, was to try 


to do That which the Dejected Prince could 
not hope to do by Arms. They met; and 
whilſt the Pope was Speaking, the Barbarous 
King was terrified by the Apparition of two 
Horle-men (ſuppos'd to be St. Peter and St. 
Paul ſays Platiua who with drawn Swords 
in their Hands threaten'd Death to him if he 
 obey'd not the Pontiff: Thus terrified he de- 
ſiſted from his intended Enterprize, and 
march'd into Pannona. ie ns 5 
This Story is the Subject of the Picture on 
rhe ſide of the Room oppoſite to the Helio- 
Aorus, and is admirably told by Raffaele. He 
has made the two Apoſtles in the Air threat- 
ning the King, not Furiouſly, but with great 


red of Regard. They are not Horſe-men as 


the Story is; Such Figures, unleſs in Little, 
would have clogg'd, and embaraſs'd the Pi- 
cture too much; and if in Little, they would 
not haye had the Noble Appearance they now 

„ 


Dignity: and as Commanding, and being Aſſu- 
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have. As they were ſeen by the King Only, 
the Difficulty was to expreſs That Circum- 
ſtance in the Picture, and Rafaele has done 
it by fappoting the Action in that Inſtant when 
Atlila firſt Saw, and was Terrified by the Ap- 
parition; and before any Other preſent, had 
obſerv d it long enough to look up allo, as All 
would naturally do when they ſaw him in that 
Confuſion from ſomething above; many of 
them have not ſo much as ſeen that firſt Diſor- 
der. The Saint, and thoſe with him expreſs 
great Tranquillity, and Firmneſs of Mind, as if 
Aſſured of Succeſs. Here are ſeveral Ritrat- 
Foes, enn that of Leo X. the then pre- 
ſent Pope, which ſerves for his Predeceſſor St. 
Leo: and the Habits of the Court of Rome 
are Modern, not ſuch as when the Event hap- 
D e 
ET g To expreſs the Ravages of theſe Barbarous 
Invaders, a Town on Fire is far in the Lonta- 
e324 on that Side they are on, and from 
whence they ſeem to have march'd. 
There is a Print which I believe was done 
from a former Deſign of this Story, for tis ve- 
ry nearly the ſame, except on that Side where 
is the Pope, and His People; and which Itake 
notice of chiefly to ſhew how much better the 
Picture is Thought than this Deſign was: For 
Here the Pope appears coming at a great di- 
ſtance ; conſequently the Figures are very 
Small, and ſeem leſs conſiderable than the part 
they have in the Story requires. Thoſe Fi- 
gures moreover that are in That fide of the Pi- 
Cture, and which are of the Army of _ 
| lee 


„ 
ſee the Apparition above, or ſeem as if they 
did, whey a Material Circumſtance of the 


Story is loſt. — 5 


It remains that I give an account of the o- 
ther large Work in this Apartment. Tis the 
Story of the Delivery of St. Peter out of Pri- 
ſon, and alludes to that of Leo X. who was 
made Priſoner (being then Cardinal Legate) 
at the Battel of Ravenna, but eſcap'd by Flight 


that very Day Twelve-· month on which he was 


advanc'd to the Papacy. = = 
This Picture being much ſpoken of upon 
account of the Particularity, and Variety of 
its Lights, I ſhall conſider That Circumſtance 
as Largely as I think the Nature of it will re- 
quire, and muſt therefore be the more Exact 
in theDeſcription of the Picture it ſelf. 
*Tis over a Window, and (as the reſt of 


thoſe in theſe Apartments that are ſo) of an 


Odd Shape; what That is has been ſaid here- 
tofore. Over this Window is the Priſon, which 
does not appear to conſiſt of any more than 
One Room, the Walls of which are very thick, 


and continue the Perpendicular Line of the 


Window *till they end in an Arch a-top, very 
near the greater Arch of the Out- line of the 
Picture; which Room is ſeen into through a 

large Iron Grate, which reaches from Side to 


Side, and from the Top to the Bottom. The 


Walls I ſpoke of ſtand upon about half a do- 
zen Steps, which however are only ſeen on 
each ſide of the Window, That going ſome- 
thing higher than thoſe'Steps. 


In 
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In this Picture are two ſeveral diſtinct A- 
ctions, St. Peter is in the Priſon Sitting, and 
almoit Lying on the Ground, with two Sol- 
diers Standing on each ſide of him; the An- 
gel ſeems to awaken, and invite him forth, 
Four Soldiers are on the Outſide, on the Steps 
on the Left- hand as you look on the Picture, 
Two of them ſee the Apparition in the Priſon, 

and are frighted; One wakes another Soldier, 

the fourth Sleeps yet. On the Other ſide, the 
' Apoſtle is with the Angel eſcap'd from the 
* Priſon, and on the top of the Steps; on which 
Two other Soldiers are aſleep. | 
i This Second Action, though not the moſt 
cConſpicuous, is I think the Fineſt; the Angel 
and Apoſtle have a vaſt Grace, and Dignity, 
* whichin the Priſon they have not, eſpecially 
the St. Peter, who looks too like a Common 
Malefadtor. 0 wn | 
Niere is indeed Four Lights in this Picture. 
* Two from the two ſeveral Angels, One from 
* theMoonon the Left ſide, and the other from 
{ a Torch which one of the Soldiers on This 
{ide holds in his Hand; but All theſe operate 
not in AllPlaces. The Principal Action inthe 
Priſon receives Light from the Angel Only, ſo 
does the Secondary Action: neither of theſe 
could have any Benefit from the Moon, or the 
Torch, nor from each other, the Priſon Walls 
interpoſing. The Soldiers might partake of 
all; though in truth the Moon being not a- 
bove four or five Days old, and ſomething 

Clouded too, could afford very little any 
hers. p* 7 * N 
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I will not take upon me to ſay whether 
All theſe Lights, and the Reflexions through- 
out are duly plac'd of an exact Strength, 
and with their juſt Tins; of which there 
muſt be a great, and beautiful- Variety : But 
admitting them to be ſo, (as we have the 
Judgment of Raffaele, and the General Ap- 
probation to juſtify ſuch a Preſumption) 
This is inconteſtably the Fineſt Night-Piece 
in the World, I mean confiderd merely as 
Such. In the Famous Nativity of Correg- 


io the Light from the Bambino is marvel- Þ 
 lonflyBright, and finely Diftas'd, and indeed 


many of the Flemiſh Maſters, particularly 
| Rembrandt have gone as far as Art could go 


in the Fine, and Surprizing Management of » 


Lights; but I never remember to have ſeen 


ſuch an Amazing Effect from the Principal ; | 
one, together with ſuch a Variety of Others, 


as Here. Thoſe great Maſters owe their Fame 
in this Particular chiefly to the Unity of 
Light, ſurrounded by Darkneſs; Here all is 


Night, but all Shines; with ſuch a due Subor- | 


dination however, that One does not hurt An- 
other, or torment the Eye in the leaſt, which 
at eaſe can conſider the Whole, and every 


Part; and not at Eaſe only, but with De- 


light. 


Art in the Management of the Clair-Obſcure, 
had it been a pure 7eu 4 Eſprit, in Painting 


it had been much leſs conſiderable; but This 


moreover contributes vaſtly to the Expreſ- 


Angel 


Had Raffaele done This only to ſhow his F 


ſion, That fierce Flaſh of Light given by the 
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Angel in the Centre of the Picture, together 
with the Horror of a Priſon ſtrikes forcibly 
upon the Imagination: The Iron Grate thro' 
which thoſe Figures appear is plac'd there ve- 
ry Artfully, it immediately gives you the Idea 
of a Jail, and thoſe Dark Lines cutting the 
Brightneſs behind into ſo many ſmall parts 
gives a Flickering, and a Dazzle that nothing 
Elſe could poſſibly have done. And thoug 

itt muſt be confels'd the Angel with the Apo- 
ſtle Deliver'd breaks the Unity of the Action, 
yet one cannot wiſh this Picture was without 
this Fault; it is Enrich'd by it, and you have 

* one of theFineſt Pictures in the World of two 

* Figures as it were flung into a ſpare Corner of 
This; for theſe two Figuresare exquiſite : Nor 
are they without their farther Uſe; the Mind 


is ſomething reliey'd from the Concern 'tis in 


upon ſeeing the Abject Condition of the Apo- 
ſtle in Chains: Here he is ſeen as we ſhould 
With him; at Liberty, and under the Conduct, 
and Protection of his Heavenly Guide. 
I have nothing farther to obſerve upon this 
Picture, but that Raffaele has painted the An- 
gel as ſuch Luminous Beings ſhould be paint- 
ed; and Bellori's Words are ſo fine, they are 
ſo much a better Deſcription of this Figure 
than any I can give of my Own, that I will 
| tranſcribe them: Z Angelico Spirito, in Lu- 
| cida veſte di gloria, ſtintillante da ogni can- 
to, irradiando la prigione, vifulge, e traß 
pare in ſe ſteſſo compoſto di aria, e di luce 
ſenza mortal peſo. W 
res In 


al 

In the Ceiling of this Room amongſt ſeveral 
Boys, little Stories, and Groteſque Ornaments, 
done by ſome of the Painters which wrought 


here before the coming of Kaffaele, is your 


ed by him four Scripture Stories correſpond- 
ing to theſe larger Works on the Sides of the 
Room. Over the Heliodorus is God appear- 
ing to Moſes in the Burning Buſh, promiſing 
Deliverance to his People. Over the Actila is 
Noah ſaved from the Deluge. Over the Mira- 


cle of the Maſs is the Sacrifice of Abraham; | 


and Jacobs Dream is over the Delivery of St. 


Peter. Theſe ate painted as ſo many pieces 


of Tapiſtry fix'd to the Ceiling, and are not 
inferior in Excellency to the other Pictures 
here. FFC EY 
The Four large Pictures of the next Cham- 
ber are the Juſtification of Leo HI. and the Co- 
ronation of Charlemain by the fame Pope; 


the Incendio di Bongo, or the Miraculous Ex- f 


tinguiſhing a Fire at Rome, and the Victory 
cover the Jarazens at the Port of Oſtia by 
Leo. | ind, BILL; 
The Story of the firſt of theſe is, that this 
Leo, a moſt Excellent Man, being accuſed by 
Malicious Enemies of certain Crimes, Char le- 
Maine then at Rome requir'd an Account from 
the Prelates, and Clergy, of the Life and Man- 
ners of the Pope; Theſe inſiſted on the Privi- 
lege of the Church, as being accountable Only 
to God, but certainly not to Lay- men; yet 
Teo voluntarily purged himſelf by Oath in 
the Preſence of the Emperor, and the whole 


Aſſembly. This happen'd in the Year 800. : 
MO * The 
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The true Taſte of the Goodneſs of a Pi- 
cture, as to the Invention, and Thought of it, 
is, Whether I have a better Idea of the Story 
from Thence, or from Reading it in a good 
Author: And I confeſs if I had read the Story 
before I ſaw the Picture, my Idea of it would 
have been Improv'd in Some Particulars; but 
as to the Main, and moſt Eſſential Parts, I 
ſhould have ſuffer'd by it. The Zeal, Piety, 
Innocence, and Humility of the Good Pope; 
the Dignity of the Aſſembly, and the Effects 
of all theſe Circumſtances upon the Minds of : 
the People, are not So * in the Picture 
as to make me Better by the Sight of it, what- 
ever Advantage I might receive from it upon | 
* other Accounts; for as it is of Raffaele, it is | 
not without its Excellencies. Fc 
N This is over a Window, and of the ſame 
Form as the reſt that are ſo. 14 
Of the Picture of the Coronation of Charles 
the Great, I remember nothing particularly 
remarkable; the Subject is Magnificent, and 
tis painted by Raffaele. 5 
Vaſuri miſtakes theſe two Stories; he ſays | 
they are of Francis I. of France, not of a — 
Prince 700 Years before him. Tis probable he = | 
was led into this Error by the Portraits of ſeve- I 
ral Men of Note of that time inſerted in theſe g 
Stories; but that is ſo Uſual, as well Elſewhere 
as in Theſe Apartments, that I mention it ra- | 
ther as part of the Deſcription I am upon, | 
than as an Excuſe for that Author, who tho' 
in many reſpects a very Valuable one, is not 
always to be rely d on. The vaſt Variety, 


and 


11. 
and Multiplicity of Matter he was engag d in, 
will however in ſome meaſure excuſe him, 
tho' what I juſt now mention'd will not. _ 
The Story of the next Picture is, that a Fire 
happening in Rome, and approaching the Va- 
_ tican, was Miraculouſſy Extinguiſh'd by the 
Pope (Leo IV.) by | $ 
Croſs, and giving his Benediction. 
Raffaele has taken the Point of Time in 
which the Principal Action was perform'd, 


that of the Pope; the Happy,and Aſtoniſhing 


Conſequence of which does not appear, nor 
could be known by the Picture it ſelf: And 
tho' This is as I ſaid the Principal Action, and 
St. Leo the Principal Figure; and next to This 
the Fire is the Main Circumſtance of the Sto- 

ry, ha This Figure is at a great Diſtance, and 
conſequently he, and the Groupe that appears 
with him at a Window of his Palace are very 


Small; nor is much of the Fire ſeen, Some is 


indeed on both Sides of the Picture: But Raf 
faele has very Judiciouſly made the Figure of 
the Saint Conſiderable by many Others on the 

Fore- ground, and in the intermediate Space, 


addreſſing themſelves towards Him, with great 
Faith, and Devotion, imploring his Aſſiſtance 


in this their Extremity; and the Calamity it 
ſelf is ſeen more by the Diſtreſs of the Peo- 
ple, Variouſly, and Finely expreſs'd, than by 

the Flames themſelves. In this Raffaele has 
follow'd the great Example of the Ancients, 

who fill d their Work as little as poſſible with 
things Inanimate, but made out their Story 
by Human Figures where That could My 


making the Sign of the 
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tho' for the ſake of That they took a liberty 
with Nature it ſelf, making ſeveral People com- 
ing out of a Houſe too little to hold One ſingle 
Figure; and the liæe Seeming Abſurdities. And 
this (as I have obſervd elſewhere) is a Suffi- 
cient, and the True Anſwer to the Objection e- 
very body makes to the Boat in the Carton at 
Hampton- Court. 5 V 

Another RuleRa#aele has obſery'd in this 
Picture is, that he has avoided much of the 
Horror he might haye given it. His good- 
natur'd Genius delighted not in repreſenting 
what would too much choque the Imagination. 
He has (asTſaid)ſhewn little of the Fire; he 
has fix'd the time to be that of Reſt, for the 
People are apparently frightned out of their 
Sleep, and run abroad half naked ſome, and 
others wholly ſo; but tis broad Daylight, 
and after Sun- riſing in the Morning. If he 
would have painted Horror he had a fine Oc- 


caſion; he might have choſen the Darkneſs of 


the Night, and ſhewn the Pope at ſome Di- 
ſtance ſurrounded with Flames, and Smoak ; 
from which Fire all the Light might have come, 
which would have had a Wonderful Effect, and 
made This Picture very different from all the 
reſt in theſe Lodgings, which being Many that 
Variety was the more Neceſſary. = 
Here is indeed a difference from the Others; 
but 'tis a Good - natur'd one, and with that he 
has contented himſelf. He has ſhewn a great 
Variety of Humane Bodies; Men, Women, 
Children, Old, and Young, Robuſt, and Fee- 
ble; and in a great Variety of Attitudes, Va- 
RI Ho riouſſy 
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riouſly Affected, andEmploy'd; and all this fo 


as to give a Compleat Idea of the Vaſtneſs of 


the Diſtreſs, and conſequently of the Great- 
neſs, and Importance of the Miracle. 


Tho it has been obſery'd by Others, Imuſt Þ 


not omit One Circumſtance artfully employ'd 
by Raffaele, and that is, To expreſs how great 
this Fire was he has ſhewn there was a hi 
Wind at that time; This appears by the Flying 
about of the Hair, and Drapery of the Figures; 
and beſides the uſe of it a mention'd, it 
more animates the Picture; all appears in 
Motion, and in a Hurry. 
Ihe Naval Victory of the ſame Pope (S. 
Leo IV.) over the Saracens at the Port of Oſtia 
is the Only Picture in this Room remaining to 
be ſpoken to. . Res 
| That here muſt be a Navy, and Sea Port, 
the Pope attended by his Eccleſiaſticks, and 
Priſoners brought by his Soldiers a Painter 
of Leſs Invention than Raffaele would have 
found; tho' none but he could have executed 
This as he has done; But to diſtinguiſh Such 
a Picture from what might Ordinarily be 
made, a Further Thought is neceſſary: The 
Character of that Pope, remarkable for his 
Piety, and Clemency; and the Greatneſs and 


Importance of the Victory ought alſo to be 


Expreſs d, and So as to Touch the Beholder 
ſtrongly, and inſpire him with ſuch Senti- 
ments as would ariſe upon reading a Well-writ- 
ten Hiſtory, or Poem on the Subject. The 
good Pontiffe is with Hands, and Eyes liſted 
up to Heaven, Adoring, and Praiſing God ue 
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his Goodneſs in Delivering Him, and hisPeo- 
ple from his Cruel, and Barbarous Invaders. 
His Clemency does not appear unleſs it be 
inferr'd from his Piety; Priſoners are brought 
Naked, and Abject before him, of whom he 
takes no notice ſeeming intent upon his De- 
votion: Nor do the Sarageus appear to have 
been very Terrible Enemies: Thoſe Diabo-- 
l ical Paſſions naturally ariſing in the Minds of 
Savage, and Barbarous Men in ſuch a Circum- 
| ſtance as this; That Unconquerable Malice, 
Implacable Hatred, Innate Cruelty, and that 
Rage, and deſire of Revenge which being Ex- 
prels d, would have given a Luſtre to the Vi- 
* Cory, and made a fine Contraſt with the Airs 
of Devotion in Some, and of Triumph in the 
Other Chriſtians; Theſe I think are not ſo 
pronounc'd as they ought; But Rafaele had 
no ſuch Paſſions himſelf, and was better qua- 
| lify'd, and diſpos'd to expreſs thoſe of Ano- 


ther kind. 


As in a Hiſtory, or Poem, the Goodneſs of 
the Language, and the ſweet Cadency, and So- 
norouſneſs of the Verſe will not be ſufficient 
if the Characters be not Juſt, Proper, and 
and Firmly pronounc'd, and the Story ſet in 
the moſt eee Light; So the Great 
Style of Painting, Beautiful Colouring, True 
Drawing, anda Free, Bold, or Delicate Pencil 
make a poor amends for the want of ſuch an 
| Eſſential, and Fundamental Quality of a Good 
Picture, as the Fine, and Juſt Thought. It 
may be Good in thoſe Leſſer Reſpects, but 

R 2 That 
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That being mn its true General Character 
mult be that *tis Not ſo. 

If a Writer had ſaid a ſmall Company of 
Half Starv'd, Beggarly Rovers had invaded J. 
taly; and having been Oppos'd, and Con- 
quer'd by a Strong, Well-diſciplin'd, and Nu- 


merous Army, the Pope return d God Thanks; 


Such a Story, tho' told in Language the Fineſt 
one can conceive, would make little Impreſſion 
on the Mind of the Reader; he would ſee no- 


thing in it worth relating; he would not ima- 


gine the Devotion of the Pope was very Fer- 
vent on Such an Occaſion; the Whole would 


appear very Languid: and if moreover he had 


Otherwiſe learn'd there was Other Material 
Circumſtances in the Story, or that the Affair 
was much more Conſiderable than it was Re- 
preſented, Such a Writer would be juſtly 
Blam'd, how well Qualified ſoever he was O- 
therwiſe. | | 


I don't fay that All this is Exactly the Caſe Þ 


of the Picture of the Pope at Oſtia; How far 
it is ſo, thoſe that ſhall ſee it hereafter may 
be pleas'd to conſider. 8 ö 
What Time Raffaele ſpent upon this laſt 
Chamber does not appear; that he finiſh'd the 
Second in 1514 has been ſaid, and he died in 
1520; but he only made Deſigns for, and juſt 
Began to paint in the Hall of Conſtantine, 
which was perfected ſeveral Years after the 
Death of Raffaele by Fulio Romano, and Gio. 
 Franceſto Penn in the Pontificate of Cle- 
ment VII. So that this Hall is not as go 
„„ 0! 


up win, \ PB. 0 — 20 


wed 


PC ES © 


(245) 
of Raffaele: He made the Drawings indeed 
for Some, if not for All of the Pictures here; 
but they were not Intirely follow'd in the Ex- 
ecution, partly becauſe in Thoſe he had not 
deſcended to many Particulars neceſſary to be 
cConſider'd in a Finiſh'd Picture, and partly 

| froma Liberty that Thoſe took that Painted 
them. £ 
The Hall of Conſtantine has That part of 
his Hiſtory one would expect to find there: 
The four Great Pictures are the Celeſtial Viſi- 
on, the Battel, his Baptiſm, and the Dona- 
ties . 
: In the Firſt, Conſtantine is making an Ora- 
tion to/his Soldiers; the Croſs appearing in 
the Clouds, with the famous Words EN TOT- 
TN NIKA. Of this Groupe Monſieur Fl;nck 
of Rotterdam has the Drawing, and which is 
that which was ſold for 100. at Sir Peter 
Lelys Sale; I have ſpoke of it in its place. 
Giulio has added what is in the Clouds, and 
ſome leſs conſiderable Figures, particularly a 
Dwarf in one Corner of the Picture, who is 
with both his Hands putting ona rich Helmet. 
This is a Rztratto of one well known Then 
in the Court of Rome, and moſt Exquiſitely 
Painted; but I had rather have ſeen ſuch a 
Ludicrous Figure in a Picture whoſe Subject 
was of leſs Dignity, and Seriouſneſs. . 
Iube Battel takes up the Side of the Room 
over: againſt the Windows. This Picture is 
ſomething above thirty four Foot long, and 
fifteen Foot high, and the Bottom of it is near 
as many from the Floor. Tis Black, and Hard, 
K 3 = 
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and without Great Maſſes in the Clair- Ob- 
ſecure, ſo that the Tout-en/emble is Unplea- 
fant, and Confuſed. This Bellori ſays Pouſſin 
thought to be a Beauty in This Caſe; and 'tis 
certain that theſe Properties help to expreſs 
the Hurry, and Tintamarre of a Battel, and to 
raiſe a ſort of Diſturbance in the Mind which 


ſhould not be in Repoſe when tis employ'd 


on a like Subject. But whether that Diſtur- 
bance ſhould ariſe from ſuch want of Harmo- 


ny, or rather Purely from the Incidents, and 


Expreſſions in the Picture, is worth conſi- 


dering. 


Not to mention an Infinity of fine Attitudes 
of Men, and Horſes, what is peculiar to This 
Picture is admirably expreis'd. That *tis a Vi- 


ctory, by the Aſſiſtance of Heaven, the Con- 
queror a Chriſtian, the Enemy not So, and 

_ Drown'd in a River, All this is Wiſely ſhown, 
and very Beautifully : As for the Circumſtance 


of the Bridge breaking, whether by Accident, 


according to Some Hiſtorians, or as Others lay 


that'twas contriv'd by Maæxentius thatitſhould 


Break, tho deſigu d by Him for the Deſtruction 
of Conſtantine, This no notice is taken of in the 


Picture; Maxentius is in the River, but whe- 
ther he plung d in, flying from the Conqueror, 


or tumbled off of the Bridge, is not ſeen: His 

Diſtreſs, and Fear is Admirably ſhewn, not on- 

5 ly by the Air of his Head, (which alſo expreſ- 
ha 


an Abſence of Piety, and Virtue,) and his 


whole Attitude, but he endeayours to gain the 
Shore, tho? he runs directly into the Danger 


he fled from, for he attempts to fave himielf 
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on that ſide where his Enemies are in Crowds 
perſuing, and ready to deſtroy him. Thus in 
This ſingle Figure is finely drawn the Chara- 

cter of a Wicked, Mean- ſpirited Wretch, Con- 
founded, Abandon'd by Heaven, and Earth, 
and knowing himſelf to be ſo, and on the 
Brink of utter Perdition. The contrary Cha- 
racer is ſeen in Conſtantine, and Exquiſitely 
Expreſs'd, particularly by three Angels ho- 
vering over him, and Combating for him; nor 
is any thing wanting in his Own Air, and At- 

titude, and in all about him to complete this 
Lovely Character. And to ſhew this was a Ci- 
vil War, twas not thought enough to make e- 
very where the ſame Habits, and Arms; but a 
Father is taking up his Son ſlain in the Battel, 
and expreſſing Paternal Sentiments, which as 
none but a Father can Feel, none but a Father 
can ſufficiently Conceive. This Incident is 
upon the Fore- Ground, very conſpicuous, and 
finely imagin d. . 
This Picture is indiſputably the Foremoſt 
in the World in its Kind; when I am conſider- 
ing It, all Leſſer Names of Battel-Painters ap- 
pear Little indeed; and Iimagine my ſelf read- 
ing a Deſcription of a Battel in Homer. The 
Drawing of it, and which is the moſt Capi- 
tal one Ibelieve in the World, J have ſaid to be 
in the Magnificent Collection of Mr.Crozar. 
The Baptiſm of Conſtantine, helps to make a 
fine Variety in theſe Works, and Contraſts ad- 
mirably well with that laſt deſcribd: There we 
{ce a great Emperor encompals'd withVictori- 
ous Troops, and inthe height of Worldly Glo- 
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ry: Here humbly liſting himſelf a Soldier un- 
der the Banner of the Croſs; Naked, Kneeling, 
and with a Meek Aſpect receiving the Sign of 
Regeneration from the Hands of a Prieſt. 
Conſtantinè making a Preſent of the City 
of Rome to the Pope is painted over the Chim- 


ney, which is between the two Windows of 


this Hall, and oppoſite to theBattel. 
This Donation beinga ſort of Magna Char- 


ta of the See of Rome, and the Story it ſelf 


very Obſcure, as being rather Traditional than 
Hiſtorical, and even at the time theſe Works 


were done Derided, Exploded, or Suſpected, 


according as Mens Opinions happen'd to be 


concerning it, One would imagine that when 


it was to be told in This Manner, in This 
Place, and ſo declared to all the World, and 


tranſmitted to Poſterity, a more particular 
Care would have been taken by thoſe that had 
the Direction of this Affair. 


| Now the Story is told Here in this manner: 

The Pope ſits in a Magnificent Church, on 

a Scat advanc'd four Steps from the Pavement, 
and under a Canopy: The Emperor kneeling 
on one Knee on the next Step below the Pope, 
One Hand is on his Breaſt, with the Other he 
Offers a little Image repreſenting Rome, 
which the Pope receives, and at the ſame time 
gives his Benediction; behind the Emperor 


| kneel two Figures which ſeem to be Ecclefia- 
ſticks, behind thoſe are two Lay-men Kneel- 


ing allo, which probably are Officers of the 
City. The Emperor has a few Halberdiers, and 


the Pope three or four Eccleſiaſticks attending; 
„ 


ee r e 
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the reſt of the Figures are chiefly People of no 
Diſtinction, Men, Women, and Children, a 
Lame Beggar, a Boy aſtride on a Dog, Sc. and 
at a great diſtance at a Hole very high over 
the Altar appear ſeveral Muſicians; Theſe 
muſt be on the Out- ſide of the Church, and ſo 
far off as their Muſick could give no great 
Pleaſure, or Diſturbance to the Company. 
One might have imagin'd the Emperor 
ſhould have been ſeated on his Throne with 
all the Enſigns of Royalty, and the Pope hum- 
bly receiving the Gift on his Knees. Butifthe 
Emperor was ſo Pious, and Meek, as to diveſt 
himſelf of his Majeſty in the Preſence of the 
Vicar of Chriſt, I can't ſee why thoſe who had 
the Conduct of this Story ſhould repreſent this 
great Tranſaction as done with ſo little Dig- 
nity, in the Preſence of few other than Mct, 
and not without ſomething Ludicrous, or Tri- 
fling; This debaſes the Story,and the Picture 
LOR. = 5 | | 
And to make it ſtill worſe, ſome of the Ha- 
bits are Modern, and Gothick, as particularly 
* thoſe of the Emperors Guards. The Military 
Habit was not much chang'd in Con/tantine's 
time from what it had been in the precedent 
| Ages: But Here inſtead of the Roman Labels. 
we ſee ſlaſh'd Breeches, and the reſt of the 
Dreſs accordingly. The Robe of Conſtantine 
himſelf is indeed agreeable to the Civil Habit 
of that time, and the Pope's Mitre on his Head 
| Was probably put on with a View to the Hi- 
ſtory, which fays, when the Emperor preſent- 
ed him with a Rich Diadem he refuſed to wear 
15 8 it, 
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it, contenting himſelf with a plain Mitre on- 
ly, as moſt ſuitable to his Character. 
My Father has a Drawing of this whole Pi- 
cture by Battiſta Franco, as he has Others of 
many Parts of the Works in theſe Rooms, ſe- 
veral of them by Raffaele Himſelf. There are 
alſo Prints of moſt of them; I am told there is 
a complete Set of ſuch in Hand at Rome, and 
near Finiſh'd. - 55 

Thus I have gone through all the Principal 


Pictures in theſe famous Apartments, remark- 
ing in particular on the Invention in each of 


them; the Expreſſion, Compoſition, Draw- 
ing, Colouring, Painting, and thoſe indiſpen- 
ſable Properties in a Picture, Grace and Great- 
neſs, I ſpoke to in General, before Iwent into 


the Detail of theſe Works; as J alſo did of 


the Leſſer Paintings here, whether Hiſtories, or 

Ornaments, and of which I noted there are a 
great number: To have dwelt upon every one 
of theſe ſeverally, or even to have mention d 
them Catalogue-wiſe would have been Tedi- 
ous (I believe) to a Reader; to Me it would 
have been Inſufferably ſo, Excellent as they 
are; or even to have been more Particular in 


the Large ones. By what I have done howe- 


ver it will be eaſy to form an Idea of theſe No- 
ble Apartments. „ 
I will add that they have the Greateſt Col- 
lection of the Works of the Greateſt Painter in 
the World; but withal that they are not Alto- 
gether what one would naturally expect from 
the great Fame they have, and the Name they 


are Adorn'd With. 5 Raffaele is ſeen Here in- 


deed, 
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deed, but not So as to give a Juſt Idea of his 
Merit; nor do] believe That can be fully ſeen 
in any One Picture, or even in any One Pa- 
| lace, or Collection: But I believe there is a 
Palace where one may receive a Higher, a 


Juſter, and a more Complete Idea of him than 


Here, or any where Elſe, and that is Hamp- 
ton- Court. PE ia 
The only Places befides theſe Two now in 
competition, where any Quantity of his Works 
are ſeen, or reputed to be ſo, are the Gallery in 
the Vatican, where is painted what is call'd 
the Bible of Raffaele; the Longara, or Little 
Farneſe, which has the Story of Cupid and 
Pfche, with the Picture of the Galatea; and 
the Church of the Pace, where are the Sibyls, 


and the Prophets; the Firſt of theſe tho De- 


| fign'd,is not Painted by Rafaele; the Second 
lass very little of his Hand, and the whole is 
now in a manner loſt, and ſpoil'd; and the O- 
ther is in a very Ill condition; and though it 
was as well preſerv'd as either thoſe in theſe 
Lodgings, or thoſe at Hampton-Court, there 
could have been no Competition; the Subject, 
and eſpecially the Number of Pictures, being 
| by no means Equal. N 
There are two Single Pictures, in One, or 
| Both of which Some may imagine may be 
| found the Utmoſt Merit of Raffaele; Theſe 
are the Holy Family, the Glory of the Royal 
Collection of France, and the 'Transfiguration 
| of SanPrero in Montorio. They are both in 
Oil, highly Finiſh'd, and of great Force; And 
Theſe Adyantagesthey havè indeed over hoſe 
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Other Works of him I have mention'd: But 
Theſe are not what are the Characteriſticks 
of Raffaele; in Theſe he is not the Great 
Man; for Others have been much Superior to 
Him in the managing of Oil Colours, in Fi- 
niſhing, and in Force: Nor are Theſe Proper- 
ries in a Picture at all conſiderable, compar'd 
with thoſe Other which Diſtinguiſh'd Him; 


and whichonly makePainting worthy our E- 


ſteem, and Admiration. And as for Thoſe, the 
Thought, the Expreſſion, the Grace, and Dig- 
nity, nothing in Theſe two Pictures, not even 
the Beſt of them, and when it was in its Per- 


fection, is beyond what is ſeen in the Apart- 


ments I have deſcrib'd, or at Hampron-Court, 
That there can be that Variety, and conſe- 
quently that Raffaele can be ſo Fully ſeen, in 
Either, or Both of theſe Pictures, as even in One 


of thoſe Collections will e be Suppos d. 
0. 


Let us then compare Thoſe. And here it 
muſt be firſt of all confider'd, that of the ſix- 
teen Capital Pictures of the Vatican, the four 
in the Hall of Conſtautine mult not be put in- 


to the Account, as being not of Raffaele, nor 


ſo much as conducted by him; nor is it known 


how much of them are even of his Deſigning. 


The Leſſer Pictures, and Ornaments mult allo 


be ſet aſide as being for the moſt part Execu- 
ted, and ſome even Deſign'd by Other Hands. 
Beſides being in Chzaro Scuro, only they are 
properly not Pictures, but a fort of Drawings. 


And as for thoſe that are of Raffaele, they are 
too few and inconſiderable to weigh much in 
preſence of the Greater Works. 


There 
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There remains then but twelve Pictures to 
compare with the ſeven at Hampton-Court. 
Four of theſe are not Hiſtories, but Allegorical 
Pictures, as 2 9, many Sciences; which 
admitting them to be as free from Faults as 
you pleaſe, and to have all the Beauties their 
Subjects are Capable of, have the Diſadvan- 
tage of being Incapable of that Force, and E- 
nergy of Thought, and Expreſſion, as in ſuch 
Hiſtories as thoſe at Hampron-Conrt. The o- 


ther Eight are indeed Hiſtorical : but General- 


ly ſpeaking they are not Subjects of that Dig- 
nity as Thoſe, nor conſequently where Raf- 
faele could poſſibly exert his Great, and Pecu- 
liar Talents to the Full, as is done in the Sey 
Pictures of this Noble Galle xy. 
And as the Subjects of the Pictures in the 
Vatican are not in Themſelves ſo Advantagi- 
ous to a Painter as thoſe Other, They are 
moreover {ach as Raffaele was not fo well 
Qualify'd for as Thoſe, in which Learning was 
not ſo Neceſſary, but that Fine way of Think 
ing, and Strong, and Lively Imagination, in 
which he was ſo Eminently diftinguiſh'd. 
Tam now arguing upon the Suppoſition of 
an Equality as to the Painter's part, and ſup- 
poſing Raffaele had been as much Raffaele in 
theſe Works as in the Cartons, which I deny. 
Thoſe Latter are Better Painted, Colour'd, and 
Drawn; the Compoſition is Better, the Airs 
of the Head are more Exquiſitely fine; there 
is more Grace, and Greatneſs ſpread through- 
out; in ſhort they are Better Pictures, judging 
of them only as they 6 
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and without taking the Thought and Inven- 
tion into the Account. For this I muſt appeal 
to the Pictures themſelves Finally: But what 
I Now advance will appear Probable, and 
ſomething More than barely So, by only con- 


fidering that Thoſe We have were painted 


Long After the Principal Ones in the Vatican, 
that is, Thoſe in the Chamber of the Signa- 
ture; and after Moſt, if not All the reſt; They 
were painted towards the Cloſe of Raffaele's 
Short Life, which was his Beſt Time. This 
will have the greater Weight with Thoſe who 
know what Improvements he made as he ad- 
vanc d in Years, in which he was particularly 
remarkable. 


It will be of no Conſequence to ſay that 
Thoſe which Iprefer were made for Tapeſtries 


dapted to the Purpoſe, that is, tis Slight, and 
not much Finiſh'd: For tho' This is True, it 


only, and that the Manner of Painting is à- 


gives them no Diſadvantage, Ss e with 


the Other which are not More Finiſh'd; Nor 


would it if they Were; ſince the Beauty of 
 Rafraele's Painting does not conſiſt in That; 
as tis a very Inconſiderable Circumſtance in it 


ſelf, and rather furniſhes us with a Preſum 


tion to the Prejudice of a Picture, than in Fa- 


vour of it. SLOT SL. „ 
But there is a Much more Material Circum- 


ſtance remains yet to be ſpoken to in relation 


to the preſent Competition: The Pictures at 
Hampton-Court, (bating ſome very few Ex- 
ceptions) are perfectly well Thought: Such 


Ideas are convey d to our Minds, che Stories 
, | = 
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are ſo told, as tho' we had Read, and Conſi- 
der'd em a thouſand times, we might go from 
theſe Pictures with Clearer, and Nobler Con- 
ceptions of thoſe great Actions than ever we 
had before; not from any Defect in the Di- 
vine Writers, but becauſe they are Writers, 
and becauſe Words cannot convey ſuch Ideas 
as Such a Pencil can. How thoſe in the Vati- 
can are in This Particular, and eſpecially ſome 
of the Principal ones has been obſerv'd in 


this Diſcourſe. 


And to make the Difference till the greater 
tis further to be oblery'd That if a Picture is 
ſo fix'd as to be Immoveable, as if tis painted 
on a Wall, or a Ceiling, tis ſuch as it appears 
There, be it what it will in it ſelf; If tis in- 
ſeparably accompany d with what is diſadyan- 
tageous to it, tis Such as it is in Thac Cir- 
cumſtance whatever it might have been Other- 
wiſe. The Melancholy Air of the Vatican, 
the Darkneſs of the Room, and the terribly 


Diſadvantageous poſition of Some of the Pi- 


ctures (which has been noted heretofore) 
makes great Abatements in the Excellency of 
theſe Works; and the multitude of Little Pi- 
Ctures, and Ornaments painted about, and un- 
der the Capital ones is no inconſiderable addi- 
tion to theſe Abatements, as embaraſſing the 
Eye, and drawing it off from attending to 
Thoſe: Whereas at Hampton- Court all is juſt 
the contrary, all is Riaut, all the Pictures are 
ſeen Well, and accompany'd to their Advantage 
Only; All is Perfection! Such Perfection as 
what is Humane is capable of. 1 
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If therefore in the Pictures at Hampton. 
Curt, the Subjects themſelves, the Turn given 
to them by the Painter, and the other Proper- 
ties of a good Picture are preferable to thoſe 
in the Vatican; Raffaele is better ſeen There 
than in the Vatican. f N 


From whence, and from what has been ſaid 
concerning the Other moſt Celebrated Works 


of this Great Maſter it will follow that he is 
Better ſeen at Hampton Court than any where 


Elſe: That is, that There is the Utmoſt Per- 


fection ofthe Art of Painting Now in the World, 
and probably the Utmoſt that ever Has been. 
I know what a Diſadvantage I am under in 


giving the Preference as I do; but I think 1 


am ſupported by Reaſon, and Demonſtration. 
What has been ſaid of thoſe in the Vatican, 


| may be compared with what my Father has 
remark'd (tho' occaſionally) upon the Car- 
tons in his Theory of Painting: But finally 


I appeal to the Pictures themſelves, tho' un- 
der different Prejudices; Some of them are in 
Italy, and have been famous upwards of 200 
Vears; the Others are in England, and were 


bury'd in Obſcurity, almoſt Unheard of, Un- 


thought of till after the Revolution; Which 
Circumſtances, tho they have not the leaſt 
weight inthe Meritofthe Caule, will certainly 
have a great deal with a Majority of thoſe that 
will pretend to Judge. Let ſuch only bepleas'd 
to imagine the Cartons had remain d always at 
Rome, and fix d in ſome of the Principal A- 
artments of the Vatican; would they not 
. been then conſider d as the Laſt, = = 
EC | OIKS 
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Works of Raffaele, and Celebrated accord- 
ingly 2 Certainly they would. Of which (be- 
| ſides the Evidence ariſing upon their Intrinſick 
Excellence, and the Contellion of All, even T- 
tahans Themſelves that Ihave diſcours'd with 
on the Subject) the great regard which is there 
had even to the Tapeſtries made from them, 
is a ſort of Demonſtration. 


After having ſaid Thus much of the Works 
of Raffaele, I will lay hold of the Occaſion, 
and infert Some Particulars relating to that 
Great Man, which either have not been yet 
made Publick, or are very little Known. 
Mr. Hugh Howard has been ſo kind as to 
communicate to me a Letter, which Himſelf 
Copy'd from the Original then in the Hands 
of Cardinal Albani, ſince Pope: Carlo Marat 
ri had Another Copy granted Him at the fame 
time. The Letter was written by Raffaele to 
an Uncle of his Simone di Battiſta di Ciarla 
in Urbin, and was fo much Eſteem'd by the 
Cardinal, that he ſaid he valu'd it Equally with 
thoſe he receiv'd from the Greateſt Princes. 
If it had not been for ſome Engagements Mr. 
\ Howard is under, the Publick would Now 
{ have had the Whole: However I am permit- 
ted to give an Extract from it. 5 
Beſides Civilities, Excuſes for his Own not 
| Writing, with Handſome Reproaches to his 
Uncle, for his Deficiency in That Matter, the 
Buſineſs of the Letter relates to his Marriage, 
and the Circumſtances he was in Otherwile. 


8 He 
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He thanks God he was yet Single, and be- 


lieves Himſelf more in the. Right in Refuſing 
the Offers he had had, chan his Uncle in Ad- 


1 


Uncle to 805 he writes, 70 Another Un- 

cle, a Prieſt. He ſpeaks alſo of Other hers 

{als of This kind that were then upon the 7 a- 
75. 


As to the Other 8 of the Lone, he | 


ſays his Perſonal Eſtate in Rome amounts to 

b 3000 Ducats of Gold: That he has moreover 
©50Crowns of Gold per Ann. as Architect of 
St. Peters, and a Yearly Penſion for Life of 

4 300 Ducats of Gold; beſides being paid his 
Own Price for what he does: ALE that he 
had juſt began another *Room for the * Pope, 
for which he ſhould haye 5 1200 Ducats of 
Sold. After all which he ſays, . Si che Ca. 


riſſi Zio vi fo honore d voi, © & tutti li 


r Parents S alla patria, md non reſta che 
ſempre non ui habbia in mez20 al chore, e 
< hand; ui ſento nominare, che non mi pa. 
« ra di ſentir nommare un mio Patre. 


2 Cardinal 5 

b 8620, 1901. 

© 14. 14 6d. 

d 861. 5 5. WP 

e The Room in the Vatican next to the Chamber of the 
the Signature was finiſhd Anno 1514. So that probably 


This he here mentions is the next to it, in which! is the In- 
. di * c. 


8 345 l. | Pare 
He 
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le ſays he is in Bramante's Place; that 
me Church of St. Peter's would coſt more than 
a Million of Gold; that the Pope had ap- 
pointed to expend above' 60000 Ducats a Year 
upon it, and thought of nothing elſe: That he 
had join'd with him Fra. Giocondo, (a very 
Knowing Man, and above Fourſcore Vears 
old) as his Aſſiſtant; and that he, who could 
not live long, might communicate to Him what 
Secrets in Architecture he had, that he might 
be Perfect in that Art. And chat the Pope 1 ent 
every Day for them, and talk'd with them a 
great while on this Affair of St. Peters. | 
He concludes with Salutations ; but firſt 
lays, i prego uoi uoliate e al Dat, 
" / alla Duche a, e dir le queſto che {0 lo 
« haueranno charo a ſentire che un loro 
| © Jer” li farei honore, e FaCCOMandarem 4 
loro d ignoria. 


Dated 1 7 1514, and Sipn'd 
EI uoſtro Raffael Pittore in Roma. 


Fragmentum epiſtolæ Ccelii Calcagnini oy 
\- Jac; Zieglerum. 


E Fabius Rhavennas ſenex Stoice pro- 
bitatis, © ng UIY UM non fare dixeris, gu. 
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N. B. In reducing the Roman Money of That time to its 
Value in Ours, I have had the Aſſiſtance of Mr. Hayms ; 
and the Authority of Varchi in his Hiſtory of Florence Print- 
ed within theſe few Vears. Every one knows bow Confi- 
derable Theſe Sums were in Thoſe Days, how Little doe. 
ver they may ſeem at Preſent 
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maniorne ſit, an doctior —— Hunc alit, & 
guaſi educat vir prædives © Pontifici gra- 
#ifſimus Raphael *Orbinas, guvents ſumma 


 bonitatis, ſed admirabilis ingenii. Hic mag- 


ns excellit virtutibus, airy Pictorum om- 
nium prince pe, ſeu in theoricen, ſeu praxin 
inſpicias. Architectus verò tantæ induſtriæ, 


ut ea indeniat ac perfitiat, que ſolertiſſima 


ingenia fiert poſſe deſperarunt. Prætermit- 
to Vitruvium, quem illie non enarrat ſolum, 
fed certiſſimis rationibus aut defenait, aut 
accuſat; tam lepide, ut omnis livor abſit ab 
accuſatione. Nunc verd opus admrabile ar 
poſteritati incredibite exequitur (nec mihi 
nunc de Baſelicd Vaticand cujus architecturæ 
prefettus eſi verba facienda puto) ſed ip ſum 
Plane urbem in antiquam faciem & amplitu- 


diuem ac ſimmetriam inſlauratam magna 


parte oſteudit. Nam & montibus altiſſimis 
S fundamentis profundiſſimis excavatis, 
reque ad ſcriptorum veterum deſtriptionem 
ac rationem revocatd, ita Leonem Pont. 
ta omnes Quirites in admirationem erexit, 

ut quaſi celitus demiſſim numen ad æter- 

nam Urbem in gg Majeſtatem repa- 

amines fuſpiciant. Quare 

tantum abeſt ut criftas erigat, ut multo 
mag is fe omnibus obuinm © familiarem ul- 
tro reddat, nullius admonitionem aut collo- 
guium refugiens. Hic Fabium quaſi pre- 
ceptorem 5 patrem colit ac fovet, ad hunc 


omnia refert, hujus conſilio acquieſcit. 


=" 
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I will add an Epitaph, in which tho” (as in 
that well-known one by Cardinal Bembo the 
Thought is not Right, there are Beauties that 
will make it acceptable to the Publick. Had 
 Rafaele's Chief Character been as theſe Wri- 

ters > 1 poke and the mere Imitation of Na- 
ture had been the great Buſineſs of a Painter, 
Other Names had filPdourLiſts of Great Men: 
Some other who Now is little regarded would 


have ſtood in the place of ee and He 
loſt in the Crowd. 


Raphaclis Urbinatis Pictoris eximii tumulus, 
| Ipſe loquitur. 94 
Sic mea naturam manus eſt imitata, videri 
Paſſel ut ip ſu meas eſſe imitata mauus. 
Sepe mers tabulis ipſaeſt deluſa, ſuumqus 


Credidit eſſe, meæ quod fuit artis opus. = 
Mirarts, dubitaſe ſue auditonominecredes. 


Sum Raphaelihei misquid loquor? immo fin. 
Et tamen his dictis, quid opus fuit addere 10. 
men? 


Alterutrum poterat enilibet efſe ſatis. 
Nam mea & audito eſt notiſſima nomine vartus, 
3 Præſtare vi vicem nominis ipſa poteſt. 

M. Ant. Muretus. 


As the Principal Thoughts i in this Epitaph 
may lie in a Narrower Compals, [ have at- 
tempted it in Engh/h. 


My Hand has imitated Nature 6 8 

As Hers from MineHey ſelf can hardly FLAY 
Zou Doubt: Know then ] Raffaele am — Alas 
Raffaele: ino v no more, I Raffaele was, 
8 1 The 


Raffaele. 
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The Prolixity of this Latin Epitaph puts 
me in mind of One I ſaw in ſome Church at 
Rome as remarkable for its Conciſeneſs, as 
well as its Beauty. Beſides the Name, and Date 
is only e r A gt 

Vir Probus. 


I will only add one more now I am upon 
Epitaphs ; twas made by a Friend of mine 
for Himſelf. | 


 Omniet, ſee where the Buſy Man is laid; 
No Tear no Sighs,the Debt of Nature's paid; 
Remember me,and let your Thoughts be Kind, 
I leave no Spot of Infamy behind. 


"IF an Open Gallery in the Vatican 


Are the Pictures ſo well known by the 
Name of Raf#aelc'sBible; they are painted in 


 Freſeo on the Ceiling; the Figures are about 
two Foot long; the Length of the Pictures, 


which is about five or ſix Foot with the Gro- 
teſques, and other Ornaments round them is 
the Breadth of the Ceiling. They are very well 
preſery'd, and look very Gay, and Pleaſant, 


having an Advantage which (as I have ſaid) 
thoſe in the Lodgings have not, they have 
Light enough. The Deſigns were undoubted- 
ly given by Raffaele, but they are all Execu- 


ted by his Diſciples, unleſs as is commonly 
{aid the Eve is painted by himſelf. Tis cer- 
rain That Figure is exceeding Fine, and the 


Out: line of it is efteem'd as equal to any of 


the Antique, and fam d as one of the Beſt of 
1 | any 
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any painted Figure in Rome. My Father has 
two of the Cartons for thisWork ; that of the 
Death of Goliab, and the Fall of the Walls of 

Fericho, they are by Pierino, who probably 
made them from Slight Drawings given him 
by his great Maſter. N 
In the ſide of this Gallery all along are ma- 
ny Doors into the Lodgings, over which Doors 
are the Names of Popes; ſeveral have thoſe 
of Julius II. Leo X. Clement VII. Between 
every Door are Groteſques, and little Figures, Gio. da Line. 
exceeding pretty, and as fine as any of that 
kind in the Vatican, or Elſewhere. 


In the Velvet Chamber where the Pope ud 
do give Audience is - 
 AMadonna painted in Freſco. Admirable! napuete. 
No other Picture. 2 5 


In another Chamber. 


The Carton of the Lower part of the Tranſ- Pie. 
figuration; tis in Black Chalk, exactly the 
ſame manner as a Carton my Father has of a 

Boy, Sc. It has been trac d off, the Marks 
of it are very evident. ko. 
In the ſame Chamber are two other Car- Dominichin. 
tons much in the ſame manner, one of Domi- 
nichiu, and the other of Carlo Maratti. Carlo Marat. 
| The Cupola of the Church of Saucti Apo. 
floli in the Pzazza of that Name was painted 
buy Melozzo da Fork, in which was a Hea- ue da 
ven, and God the Father ſurrounded by An- F. 
gels, and the Apoſtles underneath. In refitting 
this Church This Work was demolith'd, but ſo 
. that 


Incerto. 


6264) 


that much of it was ſavꝰd. That part where is 


che God, and Angels, is plac d at the top of che 


Stairs going up to the Apartments of Monte 


Cavallo, and the Heads of ſeveral of the Apo- 
ſtles are in the Vatican in the Rooins beyond 


| thoſe of Raffaele, (of part of which Pictures my 
Father has the Drawing.) Cav. Lu ti, who ſaw 


the Cupola before it was deſtroy'd, aſſurd me 
there were ſeveral of the Attitudes of the A- 


poſtles the ſame as thoſe of the Cupola of 
Parma, and the Work was Fore-ſhorten'd ; 


Certainly the Padre Ezerno is lo. 
In the Vatican Library. 


An Officio, with ſeveral Hiſtories: of the 
Madonna in Miniature, done before the time 


of Rafſarle, the Name is not known. Carlo 


Marat particularly admir'dthe Airs of the Vir- 


\ 


hay ing a certain Simplicity, and Divine Beau- 
ty" Superior to any other, even Raffaele him- 
6 


f. The Work in other reſpects is Well, 
only Had, aod Sniff. hon rang? 


Virgil. In the Story of Orpheus and Eu- 
dice the Crowd of Figures in the Cave is 


Retouch d with a Pen much more Modern. 


lla lying in the Sea under a Grotto is 


but a Fragment, above Half is torn off; In 
that where Aſcanius is aſleep before the Tem- 
ple, Venus ſitting, and a Cupid, the Names 


are written over; Cytherea, Cupido, &c. 
V. Hancta Bartoli has taken greater Liber- 
ties Here than in his Other Things. One would 


imagine che Pictures to be of the geſt * 


Pu throughout; and ſtudy d much after them, 


— =; OD of 


6265) 

by ſeeing his Prints of this Book, whereas they 
are altogether Gothic; and in ſeveral places ſo 
defac'd, that he was oblig'd often to gueſs at 
the Standing of the Figures, and always the 
Drapery is his Own. The Colouring of them 
is Vile, and the Drawing Groſs, and Careleſs. 

The Title is, Virgilii Fragmenta quæ 1. 
Fo. Joviani Pontani fuerant poſtea Pet. Bem- 
bi Card. deinde Fulvii Unſini. Vid. ejuſd, 
Fulvii lib. inventarum fol.25. 
This Manuſcript is faid to be about 1400 
| Years old, and has ſeveral Errors. As in the_ 
third Eclogue, FORMONSUM for For- 
mmo ſum. Tis writ in the Character and Size of 
this Word. e . 

There are two Boołs in this part of the Li- Don Jul. Clg: 


brary that were of the Dukes of Orbin; One . 


of the Life of Franc. Maria di Montrefeltro 

della Rouere IIII. D. d Urbino. The other 

of Gironimo Mutio Giuſtinopolitano de futti 

di Fed. di Montifeltro D. d Urbino. Each of 

Theſe has three Hiſtories in Miniature of Don 
Giulio Clovio finely Drawn, and of a moſt 
Beautiful Colouring, but upon a Tinct pretty 

Gaudy, and wanting Simplicity. They are 

all faid to have been Retouch'd by Padre padre Ramef- 
Ramelli. Certainly they are of a quite diffe- li. 7 
rent Colouring, and Manner from thoſe (with | 
Frames, and Glaſſes) at Hlorence in the Cabi- — 
net of Madama, and in the tudiolo; and one 
in Parma, in the Cabinet by the Gallery, all 

which have never been Retouch'd. But the 

M iſſall of the fame Cabinet is infinitely above 

them all for Drawing, Colouring, and Orna- 

N 1 wens 
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ments, and was made by him for the Cardi- [ 
nal Farneſe, as appears by the Inſcription at [ 
the end of his Own Writing, and has continu d [ 
in the Family ever ſince. oy e [ 
0 


In theſe two Books of the D. D. of Urbiu 
there are their Portraits often repeated, and 4 
always exactly the ſame Likeneſs, and Fine f 
AK 55 AM ak „ 

The Dante of the D. of Vrbin (which is 
the moſt Beautiful Manuſcript I ever ſaw, up- : 
on Vellum, large Folio has an Infinite Num- | 

ber of Miniatures, by different Hands, and 

All Fine: There are many of Don Giulio Clo- : 

V20, or at leaſt of the ſame as did thoſe in the | 

two Lives. Bur there are others that pleas'd | 4 

p. Perugino. me better, particularly thoſe by Pietro Peru- 
giuo, as they ſay, and very Probably if he e- l 

ver did in Miniature: They are of a Fine Raf : 
fac le- like Taſte, and perfectly agree with the | 

Belt things of f ðèͤ EY | 

D. Giulio clo- In this Library are two or three Miſſalls, | 
855 ſaid to be of Don Giulio Clovio, but apparent- | 
ly very Different from any of him that I have | 

met withal elſewhere.  _ | 

| 

| 


© Capella Siftina. 
This Chapel was built by Sixtus IV. who 
came to the Chair Anno 1474, the YVearin MW 
which Mich. Angelo was born; Tis a very I © 


ſpacious one, and is 1o in the Length, and | 
Height, rather than in the Width: Rarely I 
us'd, but then the Pope, and all the Cardinals, | 


and Court of Rome, appear there in great Mag- 
nificence. The Ceiling is flat in the Middle, 


8 - BW 


but turns off as an Arch toward the Sides: On 


this Ceiling at the upper end, for about Half 


the length of the Chapel (as I remember) are 
painted ſeveral Hiſtories, and on the Turnings 
oft are the Prophets, and Sibyls, Sc. of Mich. 
Angels, ſo well known by the Prints, and ſo 
much celebrated by the Writers of that time. 


But what is the moſt So of all this great Man's 


Works of Painting, is the Laſt Judgment. This 


is over the Altar, and conſequently at the up- 


per end of the Chapel, and juſt oppoſite to the 
|  greatDoor, ſo that it ſtrikes your Eye as ſoon 
as you enter. It fills all that end, for it reaches 
from the top down to about the heighr of a 
Man from the Ground; tis therefore vaſtly 


large, and tis well enough preſerv'd, as are 


the Sibyls, and Prophets: But for the Hiſto- 
ries painted at the top of all I could not well 


judge of them as to That PR or any o- 


ther ; for they are {mall 
height, and the Chapel has not over much 


Figures, at a great 


F Light; the Vault eſpecially, the Windows be- 


ing underneath. This helps to give this Cha- 
pel the Melancholy Air it has; to which its 
being ſo little frequented does allo contribute, 
} together with other Circumſtances, as will ap- 
| pear preſently. _ „FFF 
The Vault was painted by order of Ju- 


Mich. Angelo. 


lius II. about the Year 1512. The Pope had 
reſolvd that Mich. Angelo ſhould make his 


Tomb, which as it was projected would have 


been one of the moſt Magnificent ones in the 


World, but Bramante artfully diverted him 
from That, and perſuaded him to have ow 
a | Vault 


( 268 ) 

Vault painted, for ſeveral Reaſons I will not 
ſtay to mention. This Work was finiſh'd in 
twenty Months without any manner of Aſſi- 
ſtance, even for the Grinding, and preparing 
the Colours, all was by Mich. Angelo himlelt. 
He had 3000 Duckets for his Pains, about 20, 
or 25 of which his Colours coſt him. But as 
he went unwillingly into this Affair, he was 
forc'd to leave it leſs perfect than he intend- 
ed, particularly without Retouching it, and 
giving it a little more Life by Heightnings of 
Gold, and Blue, as he would have done: But 
the Pope being the moſt Impatient Creature in 
the World, and withal very Furious, oblig'd 
him to ſtrike the Scaffolds, leaving it as it is. 
He was defirous to have had it done after- 
wards, as the manner of thoſe People is, but 

Mich. Angelo avoided the Trouble of it. 
Mich, Angelo. The Juen was done many Vears after. 
Clement VII. caus'd it to be begun, but he dy- 
ing ſoon after, twas finiſn d under Paul III. a- 
bout the * Year 1541. eight Years after twas 
enter'd upon; though All that time was not 
_ employ'd in it, he doing Works of Sculpture, 
(which was his Favourite Art) at ſuch Interyals 
as he could find. There are Prints of This, as 
well as of the Prophets, and Sibyls, which to- 
gether with the Deſcriptions at large by Vaſa: 
77, and Condivi, give a tolerable I of them, 
abating for the great Partiality of theſe Writers 
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and the Circumſtances of That Time; toge- 
ther with the uſual Defects of Prints; which 
Idea I am endeayouring to improve as far as 
uin e e 


Whether Aretine ſuſpected Mich. Angelb's 


way of Thinking, or had a mind to introduce 


fomething of his Own, or only to ſhew his 
Wit he wrote him a long Letter, with moſt 
Extravagant Complements in the Italian Man- 
ner, but ingeniouſly introduces his Own De- 
{cription of the Laſt Judgment, by pretending 
to imagine what the Picture was to be: His 

Thoughts are very Poetical, and Some of them 
what Mich. Angelo might have profited by, 


and perhaps did ſo. But the Anſwer is, that 


he had advanc'd the Work too far to be now 
put out of his Own way; He fays it how- 
ever very Civilly, and adds Complements fit 
to go in Exchange for Aretinè s. This is Da- 
ted from Rome 20 Nov. 1537. the Other is 


f from Venice 15 Sept. before. Both are in Are- 
tines Letters, I. ib. I. pag. 279. 513. Edit. 2. 


The Thought of This Work after all is not 
Intirely Mich. Angelos Own if it be true as 


NMalvaſia ſays (in FelſinaPittrice, Part IV. 


p. 338 Jo tis ſtolen from a Judgment paint- 

ed by Luca Signorella da Cortona in the Prin- 

cipal Church of Orvieto. 5 
As Mich. Angels had a vaſt Genius, and a 


Greatneſs of Mind equal to any Man; and 


had acquir'd a thorough Knowledge in a Hu- 


man Body as to its Proportions, Contours, A- 


natomy, and Oſteology, had theſe Qualities 
been rightly conducted, he might have been 


— 
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as great a Painter as ever he was thought to 
be: But being withal Reſery'd, and if not Me- 
lancholy, very Sombrous, and perhaps inclin- 
ing to Savage, (of which his ſhutting himſelf 
up, and grinding his Own Colours when he 
painted this Vault is one great Proof) his man- 
ner of Thinking was Tincted with this his na- 
tural Temper, and his Figures, and Compoſi- 
tions, though excellent in their Kind, were of 


a Kind ſomething Capricious, and Diſagreea- 


ble. Dante was a Poet much of the fame 
make, Him Mich. Angelo perpetually read, 
which Ibelieve contributed much to the form- 
ing thoſe Ideas we find he had in all he did: 
Whar kind of Oddnels that was is only to be 


| ſeen by his Works themſelves, or by Copies, 


or Prints. Now the Characters of Prophets, 
and Sibyls having ſomething Bzzarre,andnot 
unlike that kind which was in Mzch. Angelo, 
he conſequently ſucceeded better in Theſe 


than in Others more Delicate, as a Saint, a 


Madonna, a Chriſt, or the like. The Vault 
therefore is I think better than the Judgment, 


which is full of Choquing Improprieties, and 


Abſurdities, though ſome of Theſe have been 
Corrected ſince by other Hands, by covering 
with Draperies what was moſt Offenſive; but 
the wrong manner of Thinking in other re- 
ſpects could not be ſo eaſily alter'd, unleſs by 
demoliſhing the Whole Work. There is indeed 
a great Variety of Attitudes of a Human Bo- 


dy, in which is ſeen profound Skill in Anato- 


my, as the Authors who ſo extravagantly com- 


mend this Picture ſay: This would have been 


a good 
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a good Character for a Drawing- Book, but is a 
very Improper one for ſuch a Subject as the 


— 


The Writers upon Painting ſeldom concern 


themſelves much with the moſt Conſiderable 


Circumſtance in a Picture, which is the 
Thought, but Thoſe juſt now mention'dtell us 
of Two of Mich. Angelo in this Chapel; One 
in the Story, of God's creating the Sun and 


Moon, which is painted among others in the 


Vault; a little Angel is. frighted at the Moon, 
and flies for Shelter to the Creator. AThought 
too low for the Subject! The other Singly 


© confider'd is a Noble one; tis in the Judg- 


ment. To expreſs the Terror of that Day, the 
Bleſſed Virgin, (even Shel) clings cloſe to her 
Son: Euter not into Judgment with thy 
Servant, for in thy Sight ſhall no Man liv- 
ing be juſtify d. But as the other Saints do not 

expreſs the like Terror, or indeed any Degree 

of it, the Beauty of that Thought is deſtroy'd. 
The Thought of the Charon, and his Boat; 
that of putting the Face of the Pope's Maſter 
of the ee to a Devil, (and this with 

an additional one not very Modeſt, becauſe he 
ſaid this Picture was more proper for a 


F | Bawdy-houſe than a Chapel; ) the Ludicrous 
Thoughts in many parts of it, and Others too 


many to be ipoken to, or even mention'd ; 
Thele are generally well known, or may be 
ſeen by any one that will conſider the Print. 

The Compoſition of this Picture is no bet- 


ter than the Manner of Thinking, an abſolute 


want of Harmony; and the Colouring of This, 
= VV 3 and 
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and the reſt of Mich. Angelos Works in this 
Chapel is Black, and Harſh, ſo that the Tout. 
enſemble is very Diſagreeable: Nor is there 


that Bold, Noble Pencil, as one that don't re- 


member that Painting was not this Maſter's 
Excellency will be apt to imagine. The Con- 
tours, and Airs of the Heads are not equal 
in any degree to what one ſees in his Draw- 
ings. The Air of the Charon which my Father 


| has in Black Chalk, and one of his Legs (for 
the reſt is moſtly gone over with a Pen by 
another Hand) is vaſtly finer than what is to 


be found here. The like may be ſaid of ſome 


few other Drawings for part of both theſe 


Works which my Father alſo has: As he has 


ſeveral Others of this Maſter, where in gene- 


ral is greater Beanty than in any Paintings of 


him that ever I faw. In his Drawings tis cer- [| 
tain Mich. Angelo is ſeen to greater Advan- 


tage as a Painter than in the Capella Siſtina, 


or any where elſe. 


The old Maſters of the Raman, and Floren- 
tine Schools were in general defective in Co- 
louring, and Compoſition, and wanted that Fa- 
cility in working their Colours, which thoſe 


Of Venice, and Bologna had, as alſo moſt of the 


Painters of the Latter Times: whence it hap- 


=_ that rhe Idea one is * to have of their 
Pi e 


Ctures, from what one fees in their Draw- 


ings, and reads in Authors, will never be an- 
 fwer'din any degree, when one comes to fee | 
their moſt Celebrated Works. The Bad, or if 
you pleaſe only the Indifferent Colouring, and 
want of Harmony, and proper Contraſts, as” 5 
5 a | oi 
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off from the Beauty of Deſign, ſuppoſing it to 


be never ſo perfect; But even That is in agrear 


| meaſuredeſtroy'd by the Perplexity which the 


Management of Colours will neceſſarily give 
to thoſe that are not very expert in the Uſe 
of them ; ſo that what che Maſter is really ex- 
cellent in is loſt, and what he is not, is fub- 
ſtituted in its place. A Picture therefore of 
ſuch a Maſter as Mich. Angelo (for Example) 


is not the Work of a great Maſter, though a 


>, 
2% 


Painting, the Remnant of Got hici ſin. 


Drawing of him Is; becauſe he was not Such 
a one in That in which a Picture is diſtinguiſh- 
ed from a Drawing. e eee e 
Aſter all, this great Man Deſery'd as much 
Reputation as he Had; twas not Wrong in 
the Degree, but the Application only. Others 
had Try'd to get out of the Stiff, Petit Style of 
Tich. 

Angelo Broke through furiouſly, and like a 
F laſh of Lightning dazzled the World with his 
Great Manner; no Wonder he was Then ad- 
mir'd accordingly : He was the Luther of the 
Reformation of Painting. I am perſuaded we 
owe our Raffaele Such as he is to this Mich. 
Angelo; He was capable of profiting by this 


2 Vaſltneſs of Style, tho' other's Ferocity, and 
bother Qualities were not at all Softned by what 
be ſaw in that Sweet and Delicate, as well as 


Manly Genius. The Truth is Painting was 
not his Favourite, as I obſery'd before, but 
Sculpture; and that Correction of Deſign, and 
Nobleneſs of Contour, of which he was truly 
a great Maſter, is a great part of the Excel- 
lency of a Single Statue; but there are other 
1 8 Conſi- 


( 


Conſidetations in a picture, eſpecially a Large 


one, for which he was not Equally qualify'd. 

Thegreat Fame theſe Works of the Capella 
Hiſtina had ar firſt, and for many Years was 
much owing to what Mich. Angelo had ac- 


quir'd by Other Arts; to which the Extrava- 
ant Praiſes of them by thoſe that wrote his 


ife, which were his Friends, and of his Fa- 


: SO in Painting, has much contribated. But 


ho'theſe Writers were manifeſtly Partial, and 


in another Intereſt, Rafaele's great Merit ſup- 


Petugino. 


Mich. Ang. 


Ee him Then, made him Superior to all 
is Opponents, rais'd a Noble, and a Name- 


rous School, and Poſterity has clearly decided 


in his Fayour as a Painter: tho' as a Sculptor 
Mich. Angelo is Supreme amongſt the Mo- 
Gan er not . 
On the Sides of this Chapel near the Door 


are ſeveral Sacred Hiſtories painted by P. Fe- 


rugino, but not his beſt Works. 

5 Capella Paulina. 

On One fide is the Converſion of St. Paul; 
on the Other the Martyrdom of St. Peter. 
My Father has Drawings of part of both theſe, 


but one of them is not of Mich. Angelo him- 


ſelf. Theſe were his laſt Works in Painting, 


done when he was 75 Vears old, about the 


| Year 1549; they are much of the ſame Oha- 


racter with the Judgment, but rather have 


more of that Peculiarity of Taſte: one ſees in 


this Maſter. The Copy of the Martytdom 


(che Duke of Chandbis has it) ĩs much better 
Colour d than this Original. I know not whe- | 


ther 


ther there is a Print of it, there is one of the 
Converſion of St. Paul. 


Dye Garden of the Belvedere, 

Or rather the Cortile, for 'tis not a Garden, 
tho? ſo call'd: *Tis a ſmall Square, not quite 
ſo large (I believe) as that of Lincoln c- Iun. 
Round it are Statues ſhnt up with Doors as in 

Cloſets; thoſe of theTyber, and the Nile are 
in the Middle, two Sepulchral Urns are at two 
of the Corners. eee $6 


The Dyer; the Heads of Romulus, and Antiques. 
Remus are {aid to be of Mich. Angelo; I con- Mich. Angelo. 


fels I did not obſerve them, thoſe Boys being 
l... “„ 
The Nile N Rome from A. 
yt long ago. Pliny Jays it was in the Tem- 
ple of Peace in Veſpaſian's time, but was af- 
terwards remoy'd; he deſcribes it as being 
of a very hard /Zg yptianMarble, of an Iron 
Colon ir. TTW 
Theſe two Statues are larger than the Life 
conſiderably, and not of a good Taſte; The 
Remains of the Children on the Nele make 
an Ill Effect, and were never other than thoſe 
kind of Additional Works generally are, that 
is, very Bad; As che Bars f 
ager, che Dolphin, and Boys in the V enuꝶ the 
Rÿi„¼;9n!n m 
The Apollo. The Face is intire, and the 
Head was never broken off. (My Father has 
a Caſt of the Buſt, and a Drawing of the Hedd 


by Guzdo,) The Right. leg has been broken 
in pieces, and not having All tis ill fer toge- 
eee 1 2 | t er 


cad in the Mele- 
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ther again, and what was wanting ſu ply'd 
with Mortar; the Left-leg is damag d from 
the Knee to the Foot, and repair'd alſo with 
Mortar, but looks ragged; and but one Finger 
remains on the Right-hand. Tis in Perrier 
(Ne. zo.) and in ſeveral other Books of Statues, 
as Bi/cop's, Noſſi s, &c. He has juſt diſcharg'd 
his Arrow at the Python, and has an Air, par- 


ticularly i in the Head, Exquiſitely Great, and | 


Awdal, as well as Beautiful. 


 Sandrant ſays 'twas the Opinion of ct 


Virtuoſi, that This was the Apollo of Del. 
hos that gave the Oracular Anſwers; and 
that when it ceas d to do ſo, Auguſtus caus d 
it to be brought to Rome. _ 
_ » Abundance of fine things have been found 
in the Gardens of Saluſt; the Monaſtry of Vit. 
toria ſtands on part of that Ground: as I was 
walking with ſome of thoſe Monks, they 
ſhow'd me in their Garden the Hole whence 
this Apollo was taken. 
The Laocoon ſtands in a ſort of Nich, not 
0 near the Wall but that one may go round 
Tis upon a Pedeſtal near the height of a 
Man from the Ground, and much Bigger than 


theLife; of Fine, White, Fang rar Marble, 1 
a ook, without 
conſidering the Work, which is the moſt Ex. 
g , _ 
quiſite that can be imagin'd, and gay Fi- 

eing 
made (it ſeems) to ſtand as it does, againſt 4 


To that it has a very Pleaſing 


niſh'd, the Fore part, but not Behind, 


4 Wall. 


Part 7 its N is 83 impair'd, for 3 
the ie Rightrarm of the TAR Figure (for tis 
415 a Groupe, ; 


IT . 
EI 
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a Groupe, Laocoon, and his two Sons, with 


the Serpents twiſting themſelves about their 
Limbs) is loſt, and one of Terra Cotta ſubſti- 
tuted in its place. This being Rough, Unfi- 
niſh'd, and not good Work, and moreover of a 
Colour Diſagreeable, the Eye is ſomething of- 
fended. An Arm was begun for it by Mich. 
Angelo, bat not Finiſh'd, as it Is it lies down 
by the Figures, All which are Damag'd in ſe- 
veral other parts. My Father has a Caſt of the 


Head of the Laocoon; and a Copy of one of 


the Thighs in Little by Fiamingo. 
This Ineſtimable Groupe made in the 88 
Olympiad, the Year 324 of the Building of 
Rome, about 400 Years before Chriſi, is the 
Work of Ageſander, Polydore, and Atheno- 


 dorus, Rhoatans, and cut out of one Block of 
Marble, according to Pliny; But'tis ſaid Mi- 


chael Angelo diſcover'd where two Pieces had 
been join d. Twas found in Dirt, and Rub- 
bith, in the Therms of Titus, by Felix a Ro- 


man Citizen, about the Vear 1506. Others ſay 
'twas in the Pontificate of Leo X a few V ears 
Aſter therefore. As for that Seeming Diffe- 


rence in Authors concerning the Place where 
twas found, it ariſes only from hence that they 
have us'd ſeveral Names, and Manners of de- 
ſcribing, which all ſignify the ſame thing. 

There were Fragments, that is, Pieces of 
the Serpent of ſuch another Groupe found in 
Ruins, which were always ſuſpected to be 


thoſeof the Houle of Titus mention'd by Pli- 
2y as the place where this Groupe ſtood, and 
which were imagin'd therefore to be parts of 


1 3 the 
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the True Laocoon, and That We have a Copy 


only. e eee get re 

So little is left of Thoſe Fragments, that 
one can't tell what the Work was; but as the 
Laocoon we Have has all poſſible Intrinfick 


Marks of Originality, the Objection that may 
ariſe from the finding of Thoſe 171 705 of the 


Serpent can have very little Weight: Be- 
ſides, admitting the Place where Thoſe were 
found was That mention'd by Pliny, it will 
not follow they are parts of the Groupe he 
ſpeals of, That may have been remoy'd to the 
place where Ours was found, and a Copy put 
inſtead of it; or perhaps the place where thoſe 
Fragments were is not That Pliny ſpeaks of. 
That there ſhould be Two ſuch as This we 
have, and but One only Known, or Heard of, 
is very ſtrange: ae ee 
vable that there ſhould have been Another, a 
Better than This, which is in the Utmoſt Per- 
fection of Antique Greek Sculpture. Thoſe 
that have a mind to {ce upon what Authority 
ſome Particulars T have mention d is founded, 
and to know more concerning this Groupe, 
may confult Pliny, Lib. 36. Cap. 5. . Mocoph. 
Polybhiſtor. Martianus, and Nardini on the 
Antiquities of Rome, Mafez's Notes on Roſ- 
ſ*sStatues, Admiranda, p.83,&c. _ 
Whatever was the Story from whence theſe 
Sculptors made this Amazing piece of Art, 
and whoever it was Uegeg s 


las Ne has told it) in his Æueid, Lib. 2. Maſſes 
in his Notes on this Groupe Bays cat! 


ly much more Ancient than Yrgih but ti 


"tis certain: 


y has. wen £3 oft — 


LES. 

Account of it is ſo exactly like This as if he 
had ſeen, and intended to deſcribe This very 
thing; but ſurely this Writer never conſider- 
ed, and compared theſe two Works; for be- 
ſides Other Circumſtances in which they dif- 
ter, the way of Thinking is very Unlike. 
The Poet not only is rather more particular 
in the Images of the Serpents than of the Prieſt, 
and his Sons; but he makes Laocoon roar out 
hideouſſy 5 


Clamores fimul horrendos ad ſidera tollit. 
The Sculptors on the contrary have fix d Their 
point of Time to That when his Strength Was 


in a great meaſure exhauſted, and he ready to 
ſink under the Weight of his Vaſt Calamity; 


Ulis Mouth is open d but a little, and he looks | 


up as Imploring Pity, and Succour from the 
Gods, without any Appearance however af 
Hope, but ſeeming in great Pain. This gives 
an Opportunity of a Fine Expreſſion, and one 
more Noble, and more Suitable to his Sacerdo- 
tal Character, than that Violent Emotion that 
muſt have appear'd had the Sculptors taken 
him in the ſame View as Virgil did. And This 
Opportunity theſe great Artiſts have improvd 
to the Utmoſt; as they have alſo done in That 
which the Story affords, of a great 2 of 
Attitudes, and a Fine Contraſi from the ſeve- 
ral Ages of the Figures, and the Mixture of the 
Serpents with the Human Bodies; All which 
were doubtleſs the Occaſion of the Choice of 
This Story for theſe great Men to exert them- 
ſelves upon. . = SPY 
010 „ I will 


* 
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I will finiſh my Obſervations on the Lao- 
coon with That of the Neceſſity there is Some- 
times of venturing on Obvious Improprieties. 
If the People of Theſe Times thought as I hole 
in Ours, oo would the Low Criticks have 
Triumph'd on theie Artiſts repreſenting a 
Prieſt Naked, who was ſurpriz'd by this Ter- 
rible Accident juſt as he was Sacrificing! And 
yet who ſees not that had This been Regard- 
ed, as it could not but be Foreſcen, inſtead of 
the Fineſt piece of Sculpture in the World we 
muſt have had a very Indifferent One, or None 

at all? | 1 


Venus and Cupid found buried in the Runs 


of their Own Temple, which is now call'd the 
Church of Sancta Croce in Geruſalemme. All 


the Pillars of that Church are the ſame as of 
the ancient Temple, and ſtand as they did 


then: They are of Pariau Marble. 
Antinous; the Right-arm, and Left-hand 
off, the Right-thigh broke in halves, both Feet, 


and the Left-leg under the Knee broke oft; 


but all very well put together again; found in 


Adriau's Baths by Leo x. "TRAY 
A fineSepulchral Urn. Upon the Front of 

it in Mezzo-Relievo is a Matron preſenting a 

Child, and imploring the Emperor who is R 


Corner at the Bottom, and another Slave bound 
brought before the Emperor (who is Crown d 
with Victory) and another Slave is on his 
Knees. Twas found in the Seyptizonium of 


Sept. Severus, and ſtands in the Corner of the 5 


Under 


Cortile. | 


„ K ETSY. 


ting on his Throne; a Slave bound in each 
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Under it, is 1 INI 

The Brazen Statue of the Nile, in a Nich in 
the Wall, and pours Water into this Urn, ma- 
king thus a fort of a Fountain; but the Water 
running over perpetually has made the Figures 
Green, and Moſſy. My Father has a Drawing 2 
of this Mezzo Relie vo, done by Battiſta 
Franco; and'tis in the Aamiranda, N-.20. 


[ i the Apartments of Innocent VIII. 


Over the Chimney are two Boys as big as Raffuele. 
che Life in F7e/co, and ſeveral things of Pie- rerugino. 
tro Perugino over another Chimney, the An- 
gel ſounding a Trumpet (of which my Father 
Yan the Drawing) is here. Several of the 
Rooms are painted with Landikips, ſaid to be 
of the ſame Maſter. _ oY 

The Chapel is painted by Andrea Mau- 4. Mantegno. 
„ a tons 26s 2 „ 

In an unfurniſh'd Deſart Room going out of 
the Cortile is the famous Tor ſo of Mich. An- 
gelb as tis call d, becauſe he was fo fond of it, 
and ſtudy d fo much after it; and indeed 'tis 
Exquiſitely fine: of White Marble, a Hercu- 
les made by Apollonius an Athenian ; Juli- 
II. put it in the Cortile, twas brought where 
it is by order of Iunocent XI. and encompals'd 
with Iron Rails. "IL 


The Palace of the Ambaſſador of England. | 
| Several fine Fre/coes like thoſe in the Va- Julio Perino, 
tican; they are in Frizes round the Hall. WY 


5 Cbieſa 


Piet. da Cor- 
zona. 
Ciro Ferri. 
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Chieſa di Sapienza. 


St. [vone Avocato de Pouere; the bottom 
part is finiſh'd by Ciro Ferri. The Saint is 1 
ſtributing Alms; Angels hold up a Canopy 
over which is a Heaven where Chr/t is, ſu 


ported by Angels; under him a Pope 7 


another Figure preſents a Book to the Che iſt. 


This Picture coſt 3000 Scud;; the Figures all 


as big as the Life. Tis the moſt famous Altar- 


piece of this Maſter in Rome. 


Cl. Lorreis: - | 


Borgognone, 
Salvator Roſa. 


Antiques, 


The Palace Chigi. 


15 full of Pictures of Claude Lorrain, the 


Bur gognone, and g alvator Rojas and very 
fine of them. 


In the Apartments below. 


Oriental Alablaſter, and the Head as fine as 


that of that Emperor at the Palace Far us ſe. 
A Small Bacchante ſtanding with a Faunus 


that ſits; tis exceeding Gentile. 


A Fine Figure of Diana, (I boughta Draw. 


ing at Rome which Dominichin made after it) 
the is taking Arrows aut of her Quiver. "Tis 


the lame as that in the Garden Mattei, only 


That is as big as the Life, which This is not: 


They are equally fine. 


On a Table by it is onder Diana Exacdly | 


the ſame, the ſame Size, x Foot + high. 
Leda with the Swan; Small; Gray'd by 


Biſcop; Very Fine; as indeed all in this Pa- 
Jace generally ay are. 


A ſmall Buſt of Caracalla, the Drapery of 


The 
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The Famous Head in Porphyry of Caligu- 
la, Intire. It ſtands upon a Pillar, very high, of 
one piece of Oriental Agate. Tis as Famous 
as that of the Caracalla of Farne ſe, but not 
ſo Good. WF i 

A Gladiator, perfectly well preſerv'd, but 
that the Face, and great part of the Body has 
been Smoak'd, and 2 87 Black, (as they ſay) 
in the burning of Rome by the Gothe. Twas 

dug up with ſeveral Others in the ſame Cir- 
cumſtance. 3 5 

A Venus, the ſame as that of Medici. 
Though there are many of theſe, none is e- 
qual to That that I have ſeen; Unleſs it be that 

of the Duke of Bracciauo, which however I 
don't ſay Ils. 265 n 

A moſt Beautiful Bacchus; the fame Atti- 
tude as a raving of a Bacchus by Parmeg- 
giano which my Father has, only That has a 
 Thyrſus which This has not. *Tis fo well pre- 
ſerv'd that the Vine Leaves that are on his 
Head, which are thin, and bor'd through are 
Tatire. *Tis probable it had aThyr /as former- 
ly, which in the Times of Pagani ſin might 
have been adorn'd with true Vine Branches on 
Feſtival Days. . 

A Minerva with a Belt that hangs downto 
the Ground from the Girdle; an upon the 
Belt is cary'd a Number of Gladiators, Two, 
and Two. The Whole of an Excellent Taſte. 
Another Venus of Medicis; very good. 
An Excellent Silenus lying on a Bag of 
Wine, Drunk; a fine Expreſſion of Drunken- 
noſeh e N 


a Four 


5 Raffaele. 


Appearance of an Original. 
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Four Fauns, all in the ſame Attitude, and 


all Antique, Perfectly fine. 


Three more fine Medzcean V. enuſes, all in 


the very ſame Action. There is above 100 


of them in Rome. Re 
Apollo ſtanding before, and going to cha- 
ſtile Mar /yas. They look one another in the 
Face with a ſurprizing Expreſſion. The Apot- 
Jo the moſt Gentile Figure that can be, and the 
Air of the Head altogether Divine: He has 
one Hand on the Shoulder of Mar /yas, and 
the Knife in other. This Apollo is in all re- 
ſpects Equal to the Venus of Medicis, and the 
Head perhaps Finer.. 


The Palace of the Marcheſe Cafferelli 


Julius II. This ſeems to be Original. The 
Great Duke has one too which alſo has the 


He has often attempted to buy This, but 


the Price could never be agreed on. The Duke 
of Devonſhire has the Drawing of the Head. 
The Picture is at Half. length, fitting in a 
„ ns ; e 


Tye Villa of Cav. Caſſali in Monte Ccelio. 
 Antinois, as a Bacchus, of Parian Mar- 


ble; a Noble Statue! twas broke in a great 


many Pieces, but is well join'd: The Pieces had 
been made uſe of by the Gothe to build a Wall, 
at the demoliſhing of which, and the taking 
out of theſe Pieces Ficaroni told me he was 
preſent. All the Statues of this Houſe had been 


"MN 


in the ſame Circumſtance; They were part of 
the Foundation. e 
Fund, no Head. This is much bigger than 
the Life; the Drapery in the Taſks of the 
Flora. | e 
Julia Mzſa, the Wife of Alexander Seve- 


rus, and Mother of Julia Sormias, a Half 


Figure. Tis a perfect Madonna, only no Bam- 
bino; ſhe is wrapt up in a Veil, Twas made 


for the Goddeſs Pudicitia; about her Head 


are the Holes in which the Braſs Rays were 
put. Her Air is Thoughtful, and Divine. It 
was done in the time of the Caracalla of Far- 
neſe, and of the Severus of whom I mention- 


ed the fine Medallion, and 8 All were 


of the ſame Hand, All being of the ſame Taſte, 


and in the Bas-Empire, when 'tis ſtrange 


there was One Such Maſter ; but I have ſeen 

no Medals of Julia Mz/a of a good Taſte. 
A ſmall Venus in the Attitude of that of 
Medicis, only tis cloath'd from the Waſte 


downwards, and has the Head dreſs'd as the 
Apollo. (Of the Belvedere is always under- 


ſtood.) * 5 
A Mercury, bigger than the Life; of Pari- 


4s Marble. Perfectly fine; tis ſtanding. 


In the Church of the Trinita di Monte, 
Is nothing conſiderable but two Pictures. 


1.TheP:/tinaMirabilisof U. da Carpi; nor Vo da Carpi. 


is That So but asꝰ tis of a Hand whoſe Pictures 


are Rarely ſeen; I don't remember to have 


met with any other beſides This; but he is ve- 
ry famous and deſeryedly for his Wood - Prints. 
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Dan. da Vol. 
terra. 


the way ſhe hardly ever Swoons, and Here al- 
moſt always.) This Diſtreſs of Hers divides 
the Attention ofthe other Perſons in the 3 
FF) e „ 


1 
Some of the Canons here told me this Picture 
was of Pierino, which nevertheleſs I ſhould 


not have believ'd, it not being his Manner; 


but tis very probable'*tis of Vgoas Others ſaid. 
Tis an uncommon Manner, the Drawing my 
Father has of it is So too, and a great deal like 
a Wood- Print. „ 

2. The Deſcent from the Croſs, a Picture 


extremely applauded; I cannot tell why; tis 


in my Apprehenſion a Vile one. Not to inſiſt 
on the Colouring, which is very Black, and Diſ- 


agreeable ; nor the Compoſition, in which 
there is an Abſolute want of Harmony ; there 
are grievous Improprieties in what is princi- 
pally Eſſential to the Goodneſs of a Hiſtory- 


icture, and eſpecially one of Devotion, that 


is, in the Thought and Expreſſion. The Bleſſed 
Virgin Swoons away, but is flung in an Atti- 
tude not only without Dignity, but tis even 
Indecent; and what makes it appear the more 


fo, another Woman comes to her with her 


Handłerchief, not at her Eyes, but at her Noſe. 
The Saint 7ohn in the mean time is wholly 


Unconcern'd, intirely apply'd to the ſafe Ma- 


nagement of the Dead Body of our Lord. 


Ihis gives me occaſion to obſerve upon the 
Pictures of this Subject in General, that there 


wants that Unity of Action that is of ſo great 
Importance in a Picture, and This is occaſion- 
ed by the introducing the Holy Virgin Mother 


Here, as well as in the Crucifixion, (Where by 


n 
— 


E D&. ___ 
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and conſequently of him thar looks upon the 


If this Diſtreſs was ſo manag'd as to be ſab- 
ordinate only to the main Subject, and help'd 
to heighten That tweuld be a Beauty, but 
when tis Not ſo (as in this of Dan. da Vol. 

terra) That is what I find fault with. 
Neubens in his famous Picture of this Story 

has kept the Unity of Action, but has not gi- 

ven a Sufficient Affliction to the Holy Mother 
of God, and the other Women. The Clair- 
Obſcure, and Harmony is Perfect. | 


The Church of ot. Lorenzo without the 
5 10  - 8] | 
A fine Urn; upon the Front of it ſeveral 
Figures on Horſeback reprefenting Human 
Life. The firſt is Apollo Aſcending in a Cha- 
riot; the laſt is Ceresgoing Down, cover'd with 
a Veil by a little Gettins; of This my Father 
has a Drawing byPolyaore. There are a ptet- 
ty Any Figures; they Riſe, and Deſcend gra- 
dually. n W 
A Arge Urn, Bas-Relief almoſt Flat; *cis 
Foliage, and Animals; the Same, or extremely 
like a Fine Drawing of Giulio which my Fa- 
ther has. This was taken up out of the Sepul- 
chre of the Fumilia ibid. 9 
The Columns here are fine, and all Antique, 
and almoſt as large as thoſe of the Rotunda; 
They were'taken out of the Temple of Mars, 
as alſo the Architraves, which are Exquifite 
Work, adorn'd with Foliage, and Animals like 
thoſe juſt now mention d. That of the Ty- 
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ger coming out of a Foliage of Giulis (another 
Drawing which my Father has) is there. There 
are a vaſt many Boys to the Middle, and ſo 
ending in Leaves, as in other Drawings of the 
ſame Maſter in my Father's Collection 
Ovid Tomb. 15 
ls near the Banks of the Tyber, about three 
Quarters of a Mile out of the Town; but that 
Noble Treaſury of Antique Painting (ſo well 


known by the Prints of Peter Sancta Barto- 
li, to whom we are greatly beholden for This, 


and many other of his Works) is now in a 


manner utterly loſt; whether for want of Care, 
or Otherwiſe I will not ſay, but twas left o- 
pen, and People were allow d to do what they 
pleas'd there. Tramontanes would have been 
reproach'd for This as mere Goths. Nor is This 
the only Inſtance of This kind of Careleſneſs 
by a great many; the like is frequently ſeen 
in Tray. eee eee Ot 
Drawings of Cav. Benedetto Lutti. 
I his Collection is very Numerous, Ibelieve 
he may have near 3000 of almoſt All the Ma- 
ſters, except the Old ones, Thoſe Anterior to 
the Raffaele-age; of theſe I don't remember 
that he has Any, Except of Lionardo da Vinci. 
2 Amor the reſt he has ſeveral that my Fa- 
ther alſo has; Not that Either has Copies, but 


they are e of the ſame thing ſome - 


thing vary 'd, as is not Unuſual with the Belt 


Mł,aſters of the Beſt Age; Leſs ſo than with 
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DSS. 
A Head of Artus. My Father has another, 
I have ſeen ſeveral Originals. 


Hope painted in the Sca/zo, Bl. Ch. Bad) 


Leonardo, 


Air. | 
ce the Salutation, Bl. Ch. Leſs than 
my Father's, but Good. I A. e 
The Figure in the Baptiſm, Back turn'd, f 0. 
Naked below: Larger than my Father's, but 
not ſo good. Both theſe laſt alſo in the | 
Scalee.: i | * 1 


When Mr. Clofterman was in Rome about 
20 Years ago he bought of Carlo Marat his 
Collection of Drawings; Part of the Money 
was paid, the Reſt was to be remitted, and the 


Drawings Then deliver'd. In the Interim the 


Pope hearing of it, Secur'd the Drawings; Or- 


der d Mr. Cloſterman his Money again, with 


Intereſt, and Annul'd the Bargain. This Col- 


lection is Now that of Dow Albani, 


Nuncio at Vienna when lT was at Rome which 


Abſence of His prevented my ſeeing theſe 
Drawings, for they were Lock d up, with the 


reſt of his Collection, (except ſome Antiques 


he had order'd to be bought after his Depar- 
ture.) What Theſe are therefore cannot lay; 


But beſides This, Cav. Lutti's is the Only Col- 
lection of Drawings I could hear of in Nome. 
And as for Prints of Marc Autonio, or the O- 
ther good Gravers of That time; or of Par- 


 meggrand, the Carracci, or Guide, (Thoſe of 


This Collection Excepted) They are Gone as 
well as the Drawings. The late Lord d ommérs 
| ſhew'd my Father ſeveral Years ſince a Peſt, 
| as the Beſt he ſaid a be gotten for him 


There 
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There ſeveral Years before that, and 'twas a 


very Indifferent one, which my Lord knew 
very well. After I have ſaid Thus much, it 
will not be expected I ſhould ſay there are ma- 
ny Connoiſſeuss in Rome; Cav. Lutti is One: 


Br that there are many Lovers; Cav. Luttt is 


One of Thoſe too; a very Hearty one, and 


Extremely Obliging. The whole Nation have 
a ſort of Love to what they call the Virtu, 


and Know Something of it; and Here almoſt 
Any of Them that did but Pretend to be a Con- 


noi ſſeur would pals for a very Great One with 
Thoſe who are not Really ſo; though in 


Truth Few Such are to be found Any where, 


but Fewer in 1faly, or in Rome, than in Some 


— where they are Leſs expected to 


De Temple of Sibylla Tibertina juſt by the 


ee DIVOb.: 3. 
Over the Capital of the firſt Pillar of the 


Arch are theſe Words, not taken notice of by 
5 any Author that I know of, EX 1 


L. GELLIO. LF. 


From this Temple one ſees the Caſcade of 


Tzvol; on One ſide, on the Other is the Vill 
of Catullus; and beyond it that of Horace. 


Inu the Monaſtry built upon the Ruins of the g 
Villa of Cicero at Grotta Ferrata, a few | 


Miles from Rome. 


Deminichins, Here are Dominichir's beſt Works; One 
olf which, where St. Nilo meets the Emperor 


Otho, 


©: 
Ocho; conſiſting of a great many Figures my 
F ather has the Drawing of. 


The Caprarola near Rome. 


This Palace is thus call'd from the Suck- 
ling of Jupiter by a Goat, which they ſay was 
in the Mountains ſurrounding this Place, asal- 
ſo that he was Born here. Twas built by Vig- 


01a for the Cardinal Farneſe, and is an Intire | 
Study of Architecture, recommended as ſuch 


by Bernino. Tis now Uninhabited, and has 
been ſo for a long time. The Paintings are on 
the Ceilings, and Sides of the Rooms, and done 


by Taddeo Zutcaro, aſſiſted by his Brother 
Hrederico. 


for the Cardinal's Bed-Chamber, Was giyen by 
Aunibale Caro by the Cardinal's Order, as ap- 
pears by a * Letter to Taddeo Zuccaro, Dated at 


Rome 2 Nov. 1562. tis very long, and _ 


cular. 


It the firſt great Hall, aud the other fra 


Rooms conti guous are 


Various Repreſeritations of the Seaſons of 
the Year. In that of Autumn is the Baccha- 
nale, of which my Father has the Drawing. 

The Whole is enrich'd with Ornaments, and 


Groteſques, all Antica, as beautiful as thoſe 


of Pzerino, and altogether as fine as any in 
the V aricas, and in the lame manner. 


8 


— 


* De 5 Lettere a del Samedan. Annibale Ca- 


ro, Vol. 2, mw 
U 3 Here 


Taddeo Zucc. 
The Deſign for one e Room, That . Fred. Zuce. 


ER” > 
Here is alſo the Birth of Jupiter, &c. 
In the Chapel. 


some Hiſtories in Medallions, one of which 
my Father has the Drawing of. 


Salone. 
Actions of the Houſe of Farne/e. 


On one ſide of the Door. 
Oftavianus Farneſius Camerini Dux 
Margaritam Carol V. Imperator. Filiam 
Paulo III. Pont. Max. Auſpice ſibi deſpon- 
did An. Sal. 1539. the Pope joins them. 


On the other ſide. 
Henricus II. Valeſius Galliæ Rex Horatio 
Farne ſio Cantii Duci Dianam fil. in Mat. 
Collocat. Anu. 155 2. My Father has the Draw- 


ing. 
a On the fide Wall. 

Francis I. receives Ch. V. and Card. Alex. 
Farneſe Legate in Parts. ey Father has the 
Drawing. 

Over. againſt this 
Cardinal on Horſeback, ſix Youths on Foot 
by him. Inſcrip: Meeting of Card. Alex. Far- 


eſe with the Emperor Charles V. and Fer- 
dinand King of the Romans. T0 Father has 


the wrawing, 
Anti-Chamber. 


| CharlesV.and Franc. J. join Hands; Pope 
Paul III. (Farneſe) between them; Several 
others. The fineſt Groupe of Portraits I have 
ſeen of the Zucears. 


=D Stanza 


„ 
Stanza dell Opificio di Lana fra gli Antichi. 


Ina Lozenge, one on a Tree gathering Fruit, 
another below, Sc. My Father has the Draw- 
ing; as he has alſo of ſome others of theſe 
Hiſtories, but not remembring that he had 
them when I ſaw the Pictures, I did not in- 
form my ſelf what the Stories were. 


Hall of Maps. 


Americus Veſpuſins, and Ferdinand. Ma- 


gellanicus, the {ame as the Drawings my Fa- 
ther has. hf 


St. Peters. 
The Bark of Giotto in Moſaicſ is over the 
Pillars, and in the inſide of the Portico, ſo 
that ẽ tis ſeen ata great height as you come out 
of the Church to go into the Piag za: Tis ve- 


Giotto. 


ry Beautiful, and much better Colour d than 1 


imagin'd: The Fiſherman is the Beſt Figure, 


and is really fine. My Father has the Drawing, 


but without that Fiſherman. My Lord Pem- 
broke has one more Perfect. 


There have not been many Pictures in this 


Church, and of Thoſe there are few remaining, 


the Dampneſs of the place (occafion'd by the 
Thickneſs of the Walls, which So keep out the 
Heat of the Sun, that when you enter it you 
always ſeem to have chang d the Climate, 
This) having been found Miſchievous to them, 


Care has at laſt been taken of Some, by re- 


moving them, and putting Copies in their 


places. 


-U 3 The 


Guercino. 


Bernini. 


Lanfranco. 


| Soft, and . the Sculptor has fallen into 
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The S. Petronella of Guercind is ſtill here. 
'Tis a vaſtly great Picture with many Figures. 


The Story is the putting the Saint into her 


Grave; Chriſt is in the Clouds, with Angels 


and Cherubims receiving her, where ſhe is a 
Lovely Figure. The 17a/zansatpreſentareon- 


ly fond of theBlack, Strong manner of Guer- 
ciuo; and this Picture, one of the moſt Ad- 
mir d in Rome is of This fort, and tis indeed 
marvellouſſy Strong, and finely Colour'd, if 


what is ſo Black, and Diſmal can be ſo; to Me 
I muſt own 'tis Diſagreeable. — ba I have 
taken the Liberty to give wig Thoughts on this 


Matter heretofore, Pag. 
Chriſt walking on the Water, and ſaving 
St. Peter who attempted to do the like; the 


Figures much bigger than the Life; the Co- 


lours chang'd 1o that the Maſles are ſeen in- 


deed, bur little of the Tins. My F ather has 


the Drawing. 


All the World knows there are in this 
Church many Rich, and Beautiful Altars, Mo- 
numents, Sc. nn of which F ather Bo- 


an a Jeſuit has given in a Latin Folio, a De- 


ſcription only of this Church. It has alſo been 
deſcrib'd by Prints which are well known. I 


will therefore only mention two, or three Par- 


ticulars. 


The Monument of Urban VIII. '# Barberini) 
the Bces (the Arms of that Family) wandring 
about the Tomb; one of the Virtues there re- 
preſented is Charity, but' tis very Un-Antique. 
In endeavouring to make the Marble appear 


the 
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the Fault of Rubens, particularly in the Hands, 


which are too Fat, and Clumſy, tho'otherwiſe 


Gentile. J 


A worſe Fault is in the Monument of Alex. Disc. 


ander VII. {Chigi) the Charity There has 
Breaſts which hang down, and are much too 


lage. 
In the Church of t. Pietro in Vincoli. 


The Statue of Moſes Sitting: as it is very mich. Angels. 


Famous, tis doubtleſs very Excellent; a cer- 
tain Greatneſs of Style throughout in the Idea, 
and in the Execution, and which is always 
found in the Works of Mich. Angelo muſt ne- 
ceſſarily make it ſo; tis ſeen in ſome meaſure 
even in the Prints which are well known. But 
I cannot forbear fanſy ing it has a Fault which 
has not been taken notice of by any body that 
I know of, and yet it ſtruck me immediately; 

and upon my mentioning it to ſome very In- 


genious Gentlemen that were viewing it with 
me, they all agreed my Obſervation was juſt. 


Every one knows the old Conceit that all Hu- 
man Faces have a Reſemblance to thoſe of 
{ome ſort of Animal, ſome more, ſome leſs; 
and when this Reſemblance is very remarka- 
ble, it muſt needs be proportionably a Defor- 
mity. Now this Mo/es has ſo much the Air 
of a Goat, that either Mich. Angelo intended 


it, (Which he was as likely to be Guilty of as 
any Man) or he Miſtook his Air, and inſtead 


of raiſing it to the top of Human Nature as he 


_ ought; has ſunk it towards Brutality. The Airs 


one ſees in Prints are hardly eyer to be de- 
Ps | ES - pended 


Antique. 


Ditto, 


pended on, they ſeldom Reach the Character 


in any Degree, and very often never ſo much 
as Enter into it. My Father has a Drawing of 
this Celebrated Figure, which ſeems to be of 
the Hand of Sebaſtian det Piombo; This will 
in ſome meaſure juſtify my Thought, but nei- 
ther does This by any means reach that Vio- 


| Tent Expreſſion which one finds in the Statue 
it ſelf; To which I appeal. vp 


Villa Borgheſe. 


This Villa takes in a Circuit of three Miles, 
the Garden is very Large, and cut into Viſtoes, 
which come from the Palace, vaſtly Great, 


and Beautiful, and full of Antique Statues; the 


Walls on all Sides are cover'd with well cho- 
ſen Bas-Relie , and fronted with Antique Sta- 


tues; the Palace is full of ſuch, and of Fine 
Pictures. Tis juſt out of the Porta del Po- 


n.. N 
Caius Martius, and his Mother Veturia, 
an Excellent Groupe. My Father has a fine 


Drawing of it by Girol. da Carpt. 
Seneca in the Bath; Prodigious Expreſſion 


of a Weak Old Man! He has loſt ſo much 
Blood that he can hardly fapport himſelf up- 


on his Legs, which bend, and give way under 
him. His Air is Savage, and very Diſagreea- 
ble; ſo that if this Statue has any Fault, Ithink 
it is that he ſeems to be a Criminal that has 


been long kept in a Dungeon beſore his Exe- 


cution; for his Hair is all neglected, and na- 
ſty, and his Face, and the whole Figure has an 
apparent want pf Dignity ; tho perhaps ſome- 
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thing of this may be owing to the Colour of 
the Statue (which is Black) and the Alabaſter 
Whites of the Eyes. Van Dyck has Etch'd 
the Buſt of this, but tis exceeding rare, Idon't 
remember ever to have ſeen it, though my Fa- 
ther has: He has however the Drawing where 
the Head is finely finiſh'd by that Maſter, and 
another, (a Slight one only) by Rubens. 


David going to fight with Goliah. This %% 


Statue is Extremely Light, as well as the _ 
Aneas carrying Anchi ſes, but I think much 
leſs agreeable than the 
Apollo and Daphne. In comparing the 
Beauties of ſeveral Statues when I was giving 
an account of thoſe in the Palace Farne/e, (lee 
p. 134.) I fell into a Deſcription of this exqui- 
ſite Groupe, which therefore I will notrepeat 
here. What I have to add is, that as the Meta- 
morphoſis is juſt begun, the Bark covering 
ſome parts, and the Branches ſprouting from 
the Extremities, the whole Figure riſes with 
ſuch a Tree. like Sweep as at once is very Beau- 
titul, as well as finely imagin'd: And not on- 
= ly the Sweep of the Figures, but the Raiſing of 
the Arms above the Head, and her Feet being 
put upon a Ground ſomething higher than that 
on which Apollo is, ſo as to bring her Head a- 
bove his, All humours the ſame Thought. 
There are two other Particulars which I will 
not omit; one is, that when this Groupe is 
ſhewn they ſtrike it with a Key, or ſome ſuch 
thing, and it rings as if twas of hollow Metal. 
Theother, and much more conſiderable is, that 
Bernini was but 18 Years old when he did it. 
OS Gladiator 


Antique. 
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Gladiator going toſtrike his Adverſary. For 
this purpoſe he ſprings forward, and gives him- 


ſelf the utmoſt Force that a Body 1o Robuſt, 


and Well ſet as His is capable of. The Strength 
of the Hercules is of Another kind: He ap- 
pears by his own Native Force to be able to 
cruſh any thing that reſiſts him; and one is 
ſure by only ſeeing ThatFigure, that whoever 
comes againſt him will be immediately Finiſh- 
ed; But the Gladiator who is much Lighter 
built gives Himſelf ſuch Activity, and Elaſti- 


city, that all his Muſcles ſeem to tremble with 


Eagerneſs: And tho' they would Equally be 


And. Sacchi. 


Street of Age, and Penury. 


Victorious, Hercules would be ſo by the mere 
Lourd Weight of his Blow, but the Gladiator 


by that Vigorous Spring of His. 


This Statue is the Work of Agatius an E- 
pheſian, tis thought to have been in the Gar- 


dens of Nero in Autium, amongſt the Ruins 


of which it had been bury'd till the time of 
Paul V. who came to the Chair A. 1566. 


. Church of Ft. Romualdo. 
At the Great Altar is the Titular Saint of this 


Church, Dying; a Celebrated Work of An- 

Area d acchi; and remarkable not only for its 
Excellence, but becaule twas in a great mea- 
ſure Stolen from a ſmall Groupe in the Corner 


of a Picture of * Cavedone in St. Michael in 


* He was of the School of the Carracci, and a very 
conſiderable Maſter ; but whether from a Fright, or Affli- 
ction, or both, he ſo loſt himſelf that he not only could 
not Paint in any degree like what he had done, but he 
would look upon his Own former Works, and aſk if they 
were of Cavedone: After a Miſerable Life, he dy'd in the 


Boſco. 


— 2 © — — 80 
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Boſco. "Tis That where the Angels are carry- 
ing the Soul of St. Benedict into Heaven. 
This is the more remarkable becauſe the 
Theft was ſo eaſily diſcover'd, being from a 
picture then lately done, and in a Place well 
Known. | 
Palazzo Pamfilia. 
Two Ritrattoes, Bartolus, and Baldus, fa- Raffaele. 
| moſſ. Giuriſconſulti. Prodigious Naturel e- 
| ſpecially in the Looks and Spirit of the Eyes; 
pretty much Finiſh'd ; Hands, and Drapery 
Natural, and not Ricercato; All ſubſervient 
to the Faces: which are Colour'd like Titian, 
(as are thoſe of Machzavel, and Cardinal Bor- 
gia in Pal. Borgheſe.) One has a Beard which 
is only flung in, in a Broad manner, whereas 
Raffaele us d to mark the Hairs with the 
Point of the Pencil even to a Fault: Black 
| Caps, Green Ground. 
Soldier, and Young Man; the ſame as the 6jorgion. 
Print of D. Leopold's Gallery. To make the 
Young Man more Bright, he has made the Sol- 
dier Faint, Dark, and Warm, and by way of 
Ground; the other very much Finiſh'd, and 
with a vaſt Force of Colour, with great Vari- 
ety, but nch Wrenght E. 
Innocent II. (Pamfilio) Infinite Force, and Don Diigo ve- 
great Variety of Tincts, Unmingled. A Good 4%, 
Picture, hut leſs Judgment than Fire. Enrage. 
He has not obſerv'd what Guzdo1inthePicture 
of Cardinal Spada, and Y. Dyck. in his Bent. 
voglio bas, that is, to make the Linen Tranſ- 
parent, which not only is more Natural, but : 
oF OY” UE o. ee PIER. 
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*tis thereby united with the reſt: Here tis a 


Terrible Spot, and unavoidably draws off the 


Eye from the Face. My Father has this Head 


finely done in Crayons by Aut. Criccolini at 


Nome; as many others by the ſame Hand, 


chiefly after Guido; and thoſe Choſen, and 

from his moſt Celebrated Pictures. 
There is by it a Ritratto of Rembrandt, 

much of the ſame Character as to the Diſtinct 


manner of Colouring, and Bold Pencil; but 


Enxcels it even in Force, and incomparably in 


Parmeggiano. 


Harmony, and the Beauty of the ſeveral 
AWE. - 5 | 
Saint Beheading, as in the Prints; Well Co- 


lour'd for This Maſter; in other reſpects his 


Drawings are preferable. 
1 i In the Garden. | 
Is a Bas-Relief of a Perſeus and Andro- 


meda in a very particular manner: the Mon- 
ſter is kill'd, and lies at their Feet, and he helps 
her down from the Rock to which ſhe had 


been ty'd. She is clad, and He naked. Admi- 


Dominich, 


randa, No. 34. 


Pal. Lodouiſi. 


Cardinal Lodouiſio coming to the Pope his 


Unkle; an Admirable Picture! but (as His 
very often does) it wants the fine Union of 
theFigure with the Ground, whichis the Fault 
too of Albani; otherwiſe the Expreſſion as 
Fine, and Touching, as Uſual. This, as almoſt 
all of this Maſter, is extremely Finiſh'd, but 
the Labour Appears, and wants that happy 

| 5 Diſguiſe 
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ir 


„ 
Diſguiſe of Guido, Lodouico Carats, and Cur- 
reggio. i e OTOTES: 9 
MyrmilloDying, has the Strongeſt Expreſ- Antique. 
ſion of any Statue I have ſeen: He leans up- 
on one Arm which gives way a little to the 
Weight of his Body, which evidently has no 
Force, becauſe in that Action nothing can ſup- 
port it but holding his Thighs firm, and preſ- 
ſing his Legs to the Ground, but theſe Flag, 
al are ſlipping from under him, as appears 
by their being in a Poſition they can't hold, 
his other Hand is juſt ſliding off his Thigh: 
His Mouth is a little open, and his Under Lip 
hangs: His Eyes are half clos'd, but incline 
faintly on one fide towards the part where his 
Body goes to fall: His Hair is ſhort, and clot- 
ted, and he has a Rope about his Neck, which 
adds extremely to the Pity we conceive for 
him: Under his Breaſt is a large Gaſh, See 
the Print in Perrier. ER 


Pal. Palavicini. ; 
Here is the fineſt Collection of Landſkips ©. Terrain. 
inn . | The Pouſſins. 
1 : | : Salv. Roſa. | 
In the Gallery. e 


Gibier kilbd, a Dog ſleeping by them, Sc. $2yders. 
extremely fine in the kind. 

Our Lord lying Dead; the Bleſſed Virgin is Guide. 
flung upon the Ground by his ſide; her Face 
is preſs d upon his Head, and almoſt Hid. An 
Angel has juſt taken a long crooked Nail out 
of one of his Feet, and ſhews it to another 
who burſts into Tears. Admirablel 

Ts So Capucini 
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Angel Amiable; 


ee 


Capucini Noma. 
_ Guido is ſaid to have drawn the Cardinal 


 Pamfilio (who was afterwards Pope) in that 


Devil under the St. Michael in that famous 


Picture in this Church; ſo the Report ran; 


and he was well known to hate him ſuffici- 


ently upon a particular Account, having faid 
ſeveral Bitter Things of him: However Gui- 


do complain'd of the Injury pretended to be 
done him by this Report, and Swore he had 
not the leaſt Thought of ſuch a thing when 
he painted thatDevil, and that he had not the 


extreme Raſhneſs to affront ſo Great a Man 


in a Picture that was to remain in Rome: 
That he only deſign'd to make the Devil as 


Hateful, ue e had made the 
ut that if the Picture hap- | 


pen'd to reſemble the Cardinal, twas not He 
that was to be blam'd, but the Cardinal's De- 
formity. See Malva ſia, Part 4. p. 35. This 
puts me in mind of a Man of Quality, who 
finding his Own Character in a Vile one of 


Hudibras, when he ſaw the Author he Ac- 


cus'd, and Menac'd him upon it. My Lord 


| (fays Butler I did not mean your Lordſhip 
when I drew that Character, but if tis found 
to be Vours, tis no Fault of Mine. 85 


Me Poets Sales-men are of W ts 
We make our Clothes for them we fit. 


The Devil in this Picture is not a right Idea 


for the Subject, he ought to have an Air of 
Conſequence, but he's Inſipid here. The An- 


gel is in che utmoſt Perfection, and has that 


marvellous 
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maryellous Lightneſs that is in the Apollb of 
Bernini in the Groupe of the Villa Borgheſe, 
and the utmoſt Beauty, and Propriety of 
Tincts. The Air is Heavenly, but I think not 
altogether Proper in This place: He has an 
Ardent Zeal, but tis with ſuch a Mixture of 
Effeminacy as agrees not well with his pre- 
ſent Action: Here he ſhould have had an Air 
of Force, and Authority, ſomething like one 
ſounding the Trumpet atthe LaſtDay, where- 
as his Countenance is as Soft, and Mild, as an 
Angel attending the Virgin in the Aſſumption. 

The Church of St. Girolamo della Carita. 

St. Jerome Dying, Figures as big, or bigger pominichine. 
than the Life; the Saint ſinks down, and dies : 
all over: His Mouth juſt opens, and his pale 

Chin falls upon his Macerated breaſt: His 
Eyes look up a little, but 7ho/e Eyes have no 
Speculation. They Had Devotion in them, 

but all Thought ſeems now to be going. All 
this is Finely, and Artfully heighten'd by a 

Woman on her Hands, and Knees, lifting up 

his Feeble Arm, and kiſſing his Hand with great 
Fervency, andReipect. kk. 

| Church of Ft. Maria Traſteyere. 

Aſſumption of the Virgin; tis I think the Dirt; 
| Beſt of this Maſter in Rome, not excepting the 
St. Teromè juſt now mention'd; tho' indeed 
one can't decide poſitively upon two Pictures 
of ſuch Different Subjects: Surely the Expreſ- 
ſion of St. Ferome touches the Heart as tho- 
roughly as the Blaze of Glory about the Vir-' 
1 e 


gin, 


— 7 

in, and the Officious Duty of the Angels, and 
Fer own Awful Majeſty, and Modeſt Joy 
ſtrikes the Imagination; One excites Pity, and 
Devotion, as well as the Other Reverence, 
and Exultation. She is in the midſt of the vaſt 
Golden Roof of the Church, and whilſt no- 
thing takes off your Attention, ſhe ſeems in- 
ſenſibly to glide up, and loſe her ſelf in the 
Heaven of 85 that ſurrounds her. This is 


Brightneſs; St. Jerome is the Reverſe; all is 


Melancholy; and while every one about him 
is ſolicitous, and attentive on his Criſis, he 
ſeems to be juſt loſing all Sentiment, and ex- 
piring. My Father has the Drawing of this 
Aſſumption. 33 
Launfranc, and the other Enemies of Do- 
minichinu, reproach'd him as having in this 
Picture of the Communion of St. Jerome ſto- 
len from Auſtin Carrats, which however is 
not True; the Stories being the Same, there 
muſt be ſome Reſemblance in the Pictures, 
but there is great Difference; not one Atti- 
tude, or Expreſſion is the ſame beſides what 
was Unavoidably ſo. The Principal Figure is 


greatly different; Agoſtin's Saint is a Man 
that one would believe might have liv'd lon- 


ger; This er Does which is therefore 
not only more Juſtly Thought, but much more 
Touching, and conſequently has more the Ef- 
fecta Picture of Devotion is intended to have. 

But what if Dominichin had taken ſome- 
thing from Agoſtin? what if a Man finding 
his Talent was not Invention, but Improving 


upon that of Others? he is ſurely in the right 


ee. * 


goſftino, and Dominichino, and very Severely 
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to apply himſelf to What he finds himſelf qua: 
lify'd for; tis What the Greateſt Men in O. 
ther Arts as well as This have done. Nor is 
155 Talent leſs Excellent than the Other. Nei- 
ther of the Artiſts indeed are to be Commend- 
ed for 1 Have Not, let them however 
be fü fer Whar they Flacge . 
In Felſinu Pittrice,; Part 4. p. 3 18. is 4 far- 
ther Parallel of thefe two Communions of A 


on the Latter ; Tho? ar the ſame time he ſays 
chat Phuſſiu, and Andrea Sacchi us d to Equal 

it to the Transfiguration of Rafaele; and the 
Latter even to Prefer This: and both Parties 
may be in the Right; The Picture may have 
thoſe Hardneſſes, and „ as Mal. 
vaſia ſays it has; and that Fine Expreſſion, 
and Other Beauties, as gave occaſion to the 
Favourable Judgment given upon it on the O 


ther fide; 
Villa Aldo 


; 1 | * 
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randini, f fh Pr. Pamfilia. 


The Marriage of A/dobrandint is an Au. 


nique Preſes, well known by the brut of 
Pietro Santo Bartoli; That in the Admiran- 
da, &c. tis inſerted in the Wall in the infide 
of a Summer -houſe in the Garden; the Figures 
are about a Foot long. Fhave ſeen aſhort Ma- 
nuſcript Diſſertation by Father Reſta a late 
Virtuoſo at Rome; where he endeavour'd to 
prove (Probably, which is all he pretends to) 
that twas painted in Rome by a Greek Paint- 
er, and he thinks that Painter was Apelles, 


ho (he ſays) was at Rome: HisProofs are, 


X that 
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that when 'twas found in the Pontificate of 
Clem. VIII. about the Vear 1600, twas Then 


judg d by the Antiquaries to be about 2000 


Years old, which brings it to the Time of A. 


pelles, and a time in which Painting was Loſt 


in Rome; it muſt then be of ſome Foreigner, 
This could be no other than a Greek; and A. 


pelles having been There, and the Work wor- 


Pinturicchio. 


thy of his Name; Ergo. — Twas found in Mon- 
te Quirinale in digging for the Foundation of a 
Palace. I conſider d it very near 1 5 a Lad- 


der as well as at a diſtance. The 


igures are 
about a Foot long; tis much batch dd and the 


Out. lines, and Folds of the Drapery not Al. 
ways, or not Well determin d, nor with a Beau- 
tiful Contour, but with a ſort of Wormine fi 


diſagreeable enough. As for the Colouring, 


whatever it Has been, tis Now ſo decay d that 


no Beauty remains. The Women playing on 


Muſical Inſtruments at one end are almoſt 
gone, and look Dirty. Near, the Airs of the 


Heads are not Fine; nor are the Lights, and 


Shadows diſtinct, but confus'd: At a Diſtance 
the Clair-Obſcure is Improv'd, and the Airs 
are Fine, as are moſt of the Attitudes. There 
are ſeveral Copies of This to be ſeen here. 


Madonna del Popolo. 
Capella della Caſa Rouere. 


Firſt Altar on the Right-hand is the Pr. 


ſepe;of which my Father has the Drawing: In 


a very good Manner. Twas before he paint- 


ed the Library of Sienna upon the Deſigns of 


KRaffaele, 
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Raffaele, and which (beſides the other Ad- 
vantages) is the beſt Colour d of any thing he 
has done, and is moreover in perfect Preſer- 
vation. Fre nb th 

In the Picture of the Council he is ſaid to 
have been aſſiſted by Raffaele himfel 

The next Chapel (that of Cardinal Cabo is 
alſo painted by Him in the ſame manner, 
| All the Hiſtories and Ornaments are of the RI 
| Deſigns of Raffaele; the Altar- piece is of Ba: af. dil pi. 
lian del Piombo, but not Agreeable; and the 97% Oe. 
Other Pictures, and Moſaic e, are Executed 
Indifterently. © 3 

Sir Nicholas Dorigny has given us Prints of 
the Planets which are on the Ceiling, and 
which are done as ſeen di ſotto in ſu. By 
Theſe Prints the Nobleneſs of the Deſign evi. 
dently appears . 
There are four Statues, One at Each Cor- 
ner of this Chapel. The Elias, and Zonas, fram 
the Deſigns of Raffaele, are Executed by Lo- Lorenzetes, 
rengettoa Florentine very finely: The other 
two are of Cav. Bernini, not his Beſt. Bernini. 


The Church of It. Iſdore, the Iriſh Church. 


The Death- bed of St. Zo/eph, one of the cart, Marari 
moſt Celebrated Pictures of Carlo in Romt, 
though done when he was a Young Man: my 
Father has the Drawing of this. 5 


Monte Cavallo, or Monte Palatino, 


Beſore the Pope's Palace where he now com- 


Ka,, 
monly reſides ſtand the two Horſes each with a 
Figure, ſuppos d to be made, the one by Phi- 
das, the other by Praxiteles; and that both 
are Alexander with Bucephalus; and thus it 
was ſaid in Modern Inſcriptions upon them, 
which have been eras'd ſince; and only the 


Names of thoſe Sculptors are now put to 


them as they were anciently; whether Thoſe 
were Genuine, or no, the Work is Believ'd 
to be Theirs; but if*tis, theſe Statues cannot 


poſſibly be Alexander, and Bucephalus, ac- 


_ cording to Nardiui, pag. 186. They are ve- 
ry much alike, and vaſtly large: Of a Great 


Taſte, Extremely Great! but not Delicate; 


and have been muchrepair'd, for they arenow 


Complete; whereas it appears by old Prints, 
that ſince they were ſet up there by Sixtus V. 
(in whoſe Time they were found) they were 
very Imperfect. Of the Horſe ſaid to be the 


Work of Praxiteles, the Fore Leggs were 
wanting, and half the Hinder ones; almoſt 
the whole Neck, and the Tail, withpart of the 
Drapery on the Shoulder of the Figure by it. 
TheFigure by the other wanted almoſt all the 
Arm on which the Drapery is, andthe Horſe's || 


| MinderLegs were as the other, and alſo want- 
ed the Tail. 


bn high Pedeſtals, and on the top of a Hill 
which over- looks Rome, have an Appearance 
very Grand, and Awful. They were brought 
by Conſtantine the Great from Alexandria, 
and plac'din the midſt of his Baths which were 
on this Hill. See Roſinus's Antiq. pag. 13. 


6 The 


Theſe Noble Statues ſtandingup- 


- > loin at 
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The Thermes of Titus. 
We were in about 25 Chambers, in Some of 
which probably no Antiquary has been for 
fome Ages; Little is remaining in any of 
Theſe but Scatter'd Pieces of Groteſque. 
The Room where is the Coriokanus had a 
ow Range of Hiſtories all round it of the 
ame Size, about two Foot Deep, and a little 
Longer, All areDefac'd but This, whichis ve- 
ry Dirty, and Faint. The Hiſtory of Cleha is 
juſt diſcernible. My Father has the fine Draw- 
ing of Annibale Carracci of the Coriolanus 
done when the Painting had not been long 
diſcover' d, and was in a Much better Condi- 
tion than Now. The Print of it in the Admz- 
randa is taken from this Drawing which was 
then in the Hands of Bellori, ſince Father Re- 
ſta had it, who fold it to my Lord Somers, 
from whoſeSale it came where tis now hap- 
pily Fix d. The Author of a Book of Painting 
and Poetry, Printed at Paris lately, but writ- 
ten many Vears ago, Anonymous, ſays this 
Drawing was in the Hands of Mr. Crogat; ſo 
I was told at Rome that Cav. Lutti had it; 
neither of Themſelves pretended to it; but 
the latter remember'd it with Father Reſſa; 
and a Virtuoſo that I knew at Rome who had 
been very intimate with Bellori knew it in his 
Hands, and was preſent at his changing it 
with P. Reſta for other Drawings. 
In this Room the Laocoon of the Belvedere 
flood in a Nich like a Half Capola chanel d, and 
painted between with little Flouriſhes of Foli- 
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The Trajan Pillar. 
It ſtands in a Small Square, and the Ground 


all about having been Rais d as Uſual in Length 
of Time, and Clear'd away at the Bottom, it 


ſtands in a Hole, into which you deſcend by 
ſeveral Steps if you would enter the Pillar: 

This Hole is ſo Deepthat at ſome Diſtance the 
Pillar ſeems to be without any Pedeſtal. Tis 


pity all the Filth and Naſtineſs which is con- 
tinually about it were not Prevented, or Re- 
mov'd. The Pillar it ſelf has a Noble Look; 


and not leſs ſo by being pretty much injur'd 
by Time, and Otherwile; tis of a Darkiſh, 
Grey Colour; the Work is extremely Good; 
not highly Finiſh'd, but rather a ſort of Ebau- 


che where the Great Parts are Only obſerv'd; 


the Airs of the Heads are Noble, tho' without 
any great Variety, there being a Manner ſeen 


throughout, and ſo much the Same as if One 
Hand had done the Whole. The Expreſſions 


requir'd by the ſeveral parts of the Story ap- 
pear in the Attitudes more than in the Coun- 
tenances of the Figures; for here (as indeed 


in the Bas- Reliefs Generally) the Sculptors 


have treated their Subjects as Hiſtorians, re- 


lating only the Main Incidents, whereas in ma- 
ny of the Single Statues they have like Poets 
wrought up, and finiſh'd their Matter with 
all the Partieularities, and Beauties they could 
imagine. The Figures here are a little more 
large at the Top than at the Bottom, but ſeen 
Almoſt, or Altogether Equally well; the Re- 
ſief tho every where pretty High, being more 


. 


= 
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fo in proportion as tis to be ſeen at a Greater 
a . N 
That call'd the 
Antonine Pillar, 
Stands in a Larger Square than the Other, 
and is more Neatly kept. It looks not ſo Old, 
though the Difference in their Ages is ſo little 
as not to occaſion That, and 'tis more Da- 
mag d. The Work is of the ſame Kind, but 
not ſo Good, and ſeems not to be of ſo high a 
Relief. But poſſibly that may be becauſe this 
Pillar is not ſo near the Eye, nor ſtanding in 
a Hole as the Other, but upon a High Pede- 
ſtal, whoſe Baſis is upon a Level with him that 
Views it; Tis ſeen however very well; E- 
Pony by thoſe whoſe Eyes diſcern Things 
at a Diſtance ; and very Accurately with Glaſ- 
ſes from ſome of the Houſes adjacent, as I ſaw 
both the Pillars. I alſo went up to the top of 
them, from whence one has fine Views of 
Nome. The Stairs are remarkably well pre- 
ſerv'd, and un-worn. W | 
The Statues of St. Peter and St. Paul of 
Braſs Gilt are on the tops of theſe Pillars, one 
on the Tyajan, the other on the Antonine,in- 
| ſtead of thoſe of the Emperors which were 
there Anciently: Theſe New Statues were ſet 
up by Sixtus V. e 284-30 602, ET 
I confeſs I did not obſerve it my ſelf; but 
have been aſſur'd by others that theſe Pillars 
are compos'd of ſingle Stones pil'd one upon 
another like Cheeſes, being hollow'd, and the 
Stairs, Windows, and nnn wrought 
0 * 4 un 
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in them before they were laid, as appears pars 
ticularly by the Spiral Line that divides the 
Bas-Reliefs, which in many places does not 
neet that of the next Stone by a great deal. 
All the Accounts given us of the Meaſures 
0 theſe Pillars agree that the Autonine is the 
B , but they differ as to the particular 
nf19ns. Pietro Sancta Barvol, who I 
yo is molt to be rely'd on, makes the T7 a+ 


fan Pillar from the n of the Pedeſtal to 
the top of the Statue of St. Peter, to be ſome· 


thing [ek than 148 Roman Foot, whereas the 
other is above 200; (the Monument at Lon: 
don is rather higher.) But tho? the Trajan Pil- 
lar is ſo much Leſs than the other, I have hard- 
ly met with any one who judging only by rhe 
Eye has not been Miſtaken, as I was, Who did 


not doubt but that What is really the Leaſt is 


the Greateſt; the Reaſon of which muſt needs 
be that the 779ja» Pillar is ſeen vaſtly Nearer 
than the Other, the bottom of it being but a 


little above the Eye, for the Pedeſtal (as has 
been ſaid) is mod hid, and beſides the Houſes 
ſtand all round it pretty near; whereas the o- 


ther is in a Wide, Open place; and the hot- 


tom of the Pedeſtal is not only ſeen, but tisa Þ 


very Tall one, and perhaps more ſo than it 
burt to have been, for tis almoſt 50 Foot 

high, (that of the Monument is 40.) This 
Pi lar therefore being ſeen at Such a Diſtaice, 


no wonder the Eye is deceivid; Eſpecially 


when tis farther conſiderid, that tho there is 


| 2 59 Foot difference in the Whole, there 
? 
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bly between the Pillars themſelves, the one 
being about 106 Foot, the other a little above 
For the ſame Reaſons tis alſo probable 
has the Autouine Pillar does not t ſo Old, 
nor ſo Auguſt, as the other, as well as that its 
Bas-Relic f ſeems not dee cut, as n 

en already. 


Fan Pietro in Aare is 


This is a ſmall Church a little way out of 
Rome, and from whence one has a fine Pro- 
ſped of the City; but tis very Dark, the beſt 
Light coming in at the Door, very Diladvan- 
tageous to the Pictures; however tis Beauti- 
ful, and Magnificent Within, by the Goodneſs 
of Work, and Richneſs of the Materia of the 
Chapels, Altar-Pieces, Oc. 
| Over the High Altar is the Famous Transfi- Raffle, 
8 tis Painted on Board, or rather on 
Timber, being as I remember at leaſt a Foot 
Thick, the Largeneſs may be judg'd of, the ki. 
gures being as "big as the Life: tis in an Old 
Frame, probably the ſame it had at firſt; and 
is about 10, or 12 Foot from the Floor. I have 
conſider'd it very Attentively, Near, and at a 
Diſtance. The Tout-Euſemble is not extreme 
ly Agreeable; the Two Principal Actions, and 
Lights are really Choguing, much more than 
in any Prints of it that I have ſeen. The Sha- 
dows are all Alike, and in the fame Degree 
curn'd Black; and in fine, the Picture gives no 
Pleaſure till one comes to look into the Parts 
Nearly, Then one fees what tis that has made 
it ſo, > Univelally admir'd; tor beſides fi * 
II 7 
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Firſt, and before the Shadows were Chang'd 
there was a greater Variety of Tincts that de- 
lighted the Eye, and deliver'd it pleaſantly 
from One to Another; whereas Now that all 
the Shadows are alike Black, the Fleſh, the 
Reds, the Greens, the Blues, Sc. which in- 

ſteadof proper Maſſes, and Repoſes are Spots, 
and thoſe not in Beautiful Shapes neither; I 
ſay beſides all This, the Contours are more 
Open, and Elegant, and the Airs of the Heads 
are more Sublime, and Expreſſive, than in any 


- other ofhis Works Here. 'Tis painted in Oil 


in the mannerofthattimeThroughly wrought, 
and (tho not to the Degree as in ſeas {mal- 
ler Pictures) the Hair, and other Particulars 
are done with the Point of the Pencil. My 
Father has two Drawings; Firſt Thoughts for 
the lower part of this Picture; and the Print 
is ſo well known, that there needs no farther 
| Deſcription. e TROY YT 
The Principal Subject, and from whence the 
Picture is denominated (tho' the Epiſode has 
in a manner as good a Pretence to be So, as 
Raffaele has — it) is truly Sublime; and 
this great Maſter has ſhewn how he was di- 


ſtinguiſh'd from all others for ſuch a one. If 


inſtead of being Finiſh'd as it Is, This Picture 
were wrought up to the utmoſt height like 
Miniature; if the Colouring were more Beau- 
tiful than that of Correggio; if theDraperies, 
and other Ornaments; nay if the Heads were 
perfectly Natural, what a mean Work would 

this be if the Subject was treated without Dig- 
nity! and ſo Sublimely Noble as it Is, what 


we - 
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Compariſon is there between thoſe Inferior 
Excellencies, and This! A Man that reads this 
Story with Reflection will find his Imagina- 
tion fill'd with Something Glorious, and Aw- 
ful; but there are 7 few that can carry it 


to that height as Raffaele muſt have done in 
his Own Mind to make Such a Picture; or e- 
ven to what the Sight of this may raiſe it in 
Mlirinds leſs ſuſceptible of ſuch Impreſſions. 
On the firſt Altar on the Right-hand. 
The Scourging of our Lord, by Sebaſtianò Seb. det Poms 
Venetiano Frate del Piombo. This Sebaſtian on 
pretended to a Competition with Raffaele, 
and (according to Vaſarz) was prefer'd to all 
the Diſciples of that Great Maſter after his 
Death. Aich Angelo Confederated with him 
in this Concurrence, and aſſiſted him by ma- 
king Deſigns for him; and twas beliey'd he 
Corrected his Pictures, 4 making the Con- 
tours as he judg'd neceſſary. He made (as 
Vaſari alſo ſays, Part 3.Yol.1.p.341.) a ſmall 
Drawing for This Chriſt, from which d ebaſtian 
made a larger. Theſe Drawings my Father 
has, together with a Finiſh'd one for the 
whole Work. But the Picture can by no means 
ſtand in Competition with Raffaele. Tis true 
tis much Injur'd by Time, or Otherwiſe; but 
by what remains tis manifeſt Raffaele was 
vaſtly Superior to this Confederacy. 'The Co- 
louring has a Bricky Dirtyneſs like Red Clay; 
it wants Grace, and Spirit; Every thing. Tho' 
Vaſari fays had he never made any other 
Work, by This alone he ſhould have erred 
9 5 ** 55 FEternal 


(326 ) 
Eternal Praiſe. I give this as Another 8 


men of the Manner of the 1. talian Wrierin in 
General.. 


In the Portico. of the Vi W formerly of 


AMazarine, now 


Kapitel, 


00 the Ceiling is the Aurora of C Guide, : 


which being pretty high, the Figures are big- 
ger than the Life: a Gay Subject, and that A 


chanting Painter the fitteſt of any to excuſe it; 


and he has done it aceordingly. Tis Beauti- 


ſul, Gracious, and the Airs of the Heads Ex- 


| quiſire! 
The Morning may be divided into Three 


pr: ; the Dawn; the Time when the Sky 
ightens with the SunBeams, i it being yet be. 


low the Horizon; and all that from the Sun 


riſing. till Noon. een 929 0 all thele 
finely. r ee 12 55 


— 4 — eee 
Vnder the ofiening Eye-lids of the Morn. 
——— The Grey ' 
F Dam, and the Pleiades before him dancid 
Shedding feet Influence —— 


Thus ſang the upcouth Swain to Oaks 


and Rills 1: 


While the fill Mars u went out with Sandals 


S. 


Tie Moy: : 


Wat'd by Crain Hats r T9! Hand | 


| mana _ Gates of Li got. 
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"Now Morn her Roß Steps iu 705 Eaftern 
wine 
Atoancing ſow'd the Barth with Orient 
Peart. 
— the Sus wks Haares up rin 
2 ibm heels yet how? ring ber the Ocean hm 
Shot parallel to th Earth his Dewy Ray 
Diſcov ring in wide Landſkip all the 3 
on Paradiſe, and Eden' s happy Plains.” 


-. fo nks the Day:Star in the Oceats bed, 
And yet anon repairs his drooping Head, 
And tricks his Beams; and th new an- 
ci led Ore 0 7 
Flames in the r . 9 of the Mornin 2 Sh. 


For Theſe thive Palos of the Moraitic the tha 
lians have as __ Names, Aube, Aurora, 


and Mattina; and all theſe are ex reſd d in 


this Picture: the Firſt by a Cupid bearing a 
Torch repreſenting the Morning Star, which 
is very bright at the firſt opening of the Day; 
Aurora, a Figure of a Young Woman in the 
Clouds dreſsd in White and Vellow carrying 
Flowers; and laſtly Apollo in his Chariot 
drawn by fierce dappled Horſes, n away 
the Clouds, and ſubſtituting Glory in their 
place; and to expreſs che Chearfulneſs of this 
Sweet Time, the Hours Hand in Hand come 
on with great Alacrity. They are young 
 Nymph- lite Figures he almoſt eg 
the Chariot of Apollo, and make a principal 
part of the Beauty of this Lovely Picture. 


How 


a0} . 
How many Fine Pictures, and Beautiful 
Pieces of Poetry are owing to the Invention 
of Per ſoniging Things! The Deſcription of 


the Forms, Habits, Arms, Sc. of theſe Feign'd 


Beings, and their Diſcourſes, and Actions ſay 
as Much, or More than plain Narration, but in 


a manner vaſtly more Entertaining: And in 
Painting, and Sculpture ſuch 1 expreſs 


ole Arts can- 


. ” 


That moſtDelighttully which T 
not Otherwiſe expreſs at all. There are in- 
numerable Inſtances of This kind; a Colle- 
 Ction of Some of them, with proper Refle- 
ctions, might be a uſeful Work. If I had Lei- 
ſure, and was Qualify'd for it, I know notany 
thing that could be a more Delicious Amuſe- 
ment than to compole ſuch a one. 

There is one Image in a Poem little known; 
tis the Laſiad of Camoens, in Portugueſe) as 
fine as any I remember in its kind. The Sto- 


ry is the Expedition for the Diſcovery of the 


MWeſt- Indies; they found a dangerous Pro- 
montory in their way, and 'tis deſcrib d Canu- 
70 5. Stanza 37, Sc. Tis introduc'd by fay- 


ing there firſt appear d over their Heads a vaſt 
great Black Cloud, then comes the Figure, a 
Human Form of a Coloſſal Height in a Mena- 


cing Attitude, his Face rer 19 with a Cloud, 
through which is ſeen his Hollow Eyes, Black 
Mouth, double Row of Teeth, Dropping 


Beard, Hard, Curl'd Hair, Clotted with Dirt 
and Clay, and an Earth-Colour'd Complexion. 


This Fantom tells them in a Hoarſe Voice, as 


from the Abyſs, what Miſchiefs ſnould befal 
future Fleers failing that way. 2 


— 
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up the Earth; His Look, and Attitude is Ter- 
rible: "Tis among the Leſſer Works in the 
Vatican. And to expreſs the Rain that fell 
(as tis ſaid) in anſwer to the Prayers of the 
Theban Legion, the Sculptors of the Antonine 
Pillar have made the Jupiter Pluvius a Half 
Figure, fore- right, Arms extended, and Water 
pouring down from every part. 


But of all the Images of the Deity nothing 
can be Nobler than that in the 18* Pſalm, 
| where amongſt other things tis ſaid, He flew 
upon the Wings of theWind. I wonder the 
| Painters have not made uſe of This; tis finer 
than Jupiter on his Eagle, an Old Man on 
Clouds ſupported by Boy-Angels, or any other 
that I remember to have ſeen in Painting, or 
| Theſe are but Hints, for I find I am gotten 
| into afort of Digreflion. © 
In the Church of . Andrea della Valle. 
This Church is a very Noble one, and very 
Light; the Grand Cupola of Lanfranc, and tanfranc. 
the Tribunal, or Mezzo Cupola of Domin 
chin, with the Angels, and Ornaments, appear Dominichine, 
| at one View as one enters the Church ; and 
being very Bright, and Golly Painted, ſtrike 
the Eye, and give a vaſt Pleaſure from the 
mere Beauty of the Colours. Both theſe Ma- 
ſters have here ſhewn how Great they were; 
particularly Lanfranc for This kind of Paint- 
ing, which is Freſco, and at a vaſt Diſtance; 
Nas CTCertainly 
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| Certainly no Man ever carry d This to gteat- 


moſt part by Prints, or in the Lives of theſe 


er Perfection. Tis Strong, and Beautiful, and 
to make it appear ſo Below where the Behold- 


er was to be plac'd, ris amazing to ſee what 


Art has been us d in making every thing ſo 
Groſs, and Hard, ſo Rude, and even Difa- 


greeable, when one comes where he was when 


e painted it. Theſe Works need not be par- 
ticularly deſerib'd, That being done for the 


Maſters by Bellori, ce. 
The Cipol of Parma by Correggions Bx- 

quiſitely fine; as to the Invention, Painting, 

and Colouring; conſider d as a Picture, not as 


a Cupola to be ſeen at a great Diſtance; for in 


Guido. 
Dominichin. 


truth it has not a good Effect Below; inſo- 
much that if you came into the Church with- 
out knowing any thing of the matter, you 
might poſſibly not obſerve it; whereas This 


of Lanfranc by its vaſt Strength, and ſürpri- 


zing Fulgore, commands your Attention; and 


is indiſputably the Principal Cupola in the 
50 4 Greateſt Manner of Painting 


World, and t n1 
Farneſe by Annibalt is the moſt Perfedt fot 
S. Andrea d h . Gr egorio in Monte Celia. 

| One goes to this Church through an Unfre- 
quented Ill way, and finds it Deſerted; and ini 
a Bad Condition: On the two Sides of it are 


the Pictures of Guido, and Dominichin, done 


.* i 3. oY 


at the Same time, and conſequently in Con- 


currence: They are both of them Birty, and 


Injur'd; 


bas — 8 CRISP E=EY - ih; 


I £3 —y— =» 2 et 


(7) FAN 
Injur'd, particularly by the Rain Water com- 
ing through the Ceiling, and running down. 
The Subject of that of Gido is St. Andrew 
* on his Knees upon ſight of the Croſs on 
which he was going to be Martyr'd, (my Fa- 

ther- has the Drawing of the Head of the 
Saint) the other is his Flagellation. Prints 
there are of Both, by which ſome Judgment 
may be made of their Merit. N 
Dominichin was in Some reſpects under a 
great Diſadvantage in this Competition; He 
was then but about 27 Yeats old, whereas Guz+ 
do was above 40; and what was ſtill much 
more, He was a Mild, Devout, Modeſt Man, 
very ſubject therefore to be born down, and 

Oppreſsd by Guido, who was of a Temper 

more fit to make its way in the World. Be- 

ſides, he was perſecuted by a more Terrible 

Adverſary than Guido, that was Lanfranct; 

who was indeed of the ſame Age with him- 

| ſelf, but of a Spirit which that Soft, Humble 

Man was by no means fitted to Grapple with. 

But he had the Advantage as to the Subject, 
which was more apt to ſtir the Paſſions, elpe- 
cially of the Multitude, who were to be the 

Judges. Which of the two was the better 

Painter Tam not about to ſay ; in Some Views 

Guido was, in Others Dominichin: Both had 

dheir Excellencies, Both ought to be Eſteem'd. : 

| IE Tis certain nevertheleſs that in the preſent 

Caſe the Preference was Generally given to 

s I Guido, fo that poor Dominichin deſpairing of 

:  Enployment in Rome, had reſolv'd to try his 

1 Fortune Elſewhere; but That was deferr'd up- 

3 Y on 


t * 
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„ 
on his Undertaking the Communion of S. Je- 
rome in the Church of San Geronimo della 
Caritd by the means of a Prieſt of his Ac- 
quaintance, which rais'd his Reputation; and 
tis indeed an Admirable Picture. I ſhall give 
ſome Account of it hereafter. 
Aunibale Carracci however declar'd him- 
ſelf in his Favour, 


Viftrix Cauſa Dis placuit, ſedVittaCaton:. 


And 'tis * ſaid that he acknowledg'd an Old 
Woman had taught him to judge in This Cale: 
She ſeeing This Flagellation, ſhew'd it her 
Child with much Emotion; but caſting her 
Eyes on that of Guido, went away Uncon- 
cern'd. | 5 5 FO 
Agardi on the other hand (in a Letter to 
Count Malvaſia, fee Felſina Pittrice, Part 4. 
p. 318.) prefers the principal Figure with the 
| andiip of Guido to the Whole Picture of 
Dominichin, and flatly denies the Story of 
the Old Woman, without giving any Reaſon 
for ſo doing; but he ſays he had been ſeveral 
times at the Feaſts of that Church, and had 
only ſeen old Women endeavour to quiet their 
peeviſh Children, by the Example of that Boy 


in G#240's Picture who did not Cry as they 


6 7 "pf 
If Annibale only meant that That Picture 
was Beſt which moſt touch'd the Paſſions, and 
that Common Senſe was a good Judge of That 
he was certainly in the Right; and thus an 


* ad 2 —_— » 


* Bellori in the Life of Dominichin. 


Old 
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Old Woman, or the Multitude, might teach 
us to decide upon the Merit of two Pictures 
of the Same Subject; But ſurely in the preſent 
Caſe he ought not to have rely'd abſolutely 
upon his Old Woman, who might eaſily be 


ſuppos'd to be more affected with the Whip - 
ping of the Saint, than with his Tender Senti- 
ments of Devotion: She would in her Imagi- 
nation bring home to her ſelf the One, more 


probably than that ſhe would be livelily affe- 
cted with the Other; ſhe might feel the 
Scourge on her Back, ſooner than the Piety 
and Reſignation in her Heart. Aunibalè thero- 


fore ſhould have allow'd for the Difference of 


the Subjects, and then judg'd for himſelf, and 


not have ler ſuch an Important Deciſion turn 


upon the Accidental Flutterings of Nature. in 
any one whatſoever, i pe: 
Algardi indeed truſts not to Another, but 
expects Others ſhould do ſo with reſpect to 
Him, for he decides poſitively, withour of- 
fering at any Argument to ſupport his Judg- 
ment; and he maniteſtly builds upon a Falſe 
Foundation, becaule he takes not In the moſt 
conſiderable Circumſtance of the Queſtion : 
He regards not the manner of Thinking, but 
the Execution only. The Drawing, Colour- 
ing, and Pencil, are undoubtedly very mate- 
rial Parts of Painting, but not So material as 
the Thought, and Expreſſion; in Theſe the 
Painter applies himſelf to the Heart, and Un- 
derſtanding; the Other are addreis'd chietly 
to the Eye. To judge Thus of a Picture is like 
judging of Muſick by the mere Sounds only, 
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without conſidering what Paſſion,orSentiment 
they are intended to Expreſs, or Excite. 

As for theparticular Diſpute concerning the 

Merit of thele two Pictures, as That has Slept 
long ago I ſhall not Revive it: But without 

that — I am going to ſay is to be under- 
ſtood as giving any Advantage to Dominichin, 
don't doubt but that the General Deciſion at 
that time in favour of Guido was (as it almoſt 
always happens) more occaſion'd by Conſi- 
derations intirely Foreign, than thoſe that 
were Pertinent ; twas chiefly owing to the 
Gentile, Over- bearing Temper of Guido, op- 
pos d to the Meeknels, and Modeſty of his 
Concurrent; when Theſe different Qualities 
are in Competition, tis well known which 
will have the Advantage Czterzs paribus.) 
But what is worſe, the Firſt often cruſh the 
other, even when ſupported with a Superio- 
rity upon the main Queſtion. Poſterity in- 
deed often does Juſtice, and makes ſome A- 
mends to Injur'd Merit, by a Fame too Late 
however to be very Valuable. This was the 
Caſe of Dominichin, and he was very Senſi- 
ble of it, when Lanfranc was Criticiſing a 
Work he was upon, and had the Prejudices of 
the Multitude on his Side, after ſeveral Other 
_ Faults found, and which Dominichin heard 
with great Patience, and Submiſſion, he ſaid 
Such a Limb was too Short; The Oppreſsd 
Tngennous Man reply'd Mildly, It will be 
Long enough a fem Tears heute. 

I have told this Story, and made theſe Re- 
marks, to thew by Examples the ſeveral 
| : 1 wrong 


855 — 2 
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wrong ways of Judging: Not enough uſing our 
Own Reaſon; the Miſapplying Good Prin- 
ciples; the rejecting Thoſe for Others leſs 
Conſiderable, or Falſe; the not taking In the 
Whole of the Caſe; and being influenc'd by 
what is Forcign to the Subject. 1 


Palazzo delF Academia. 


Here is the French Academy ; One of the 
Many Inſtances of the Nobleneſs of Mind of 
Lewis XIV. Tis free to All Nations; but at 
the time of the Year when I was there no- 
| thing was done. TE 
| There is One Circumſtance that makes this 
place as well worth viſiting as almoſt Any in 
Rome : Here are Caſts of all the principal 
| Statues; Many of which are Thus ſeen much 
better than by the Statues Themſelves; I 
mean Thoſe that are in Diſadvantagious Lights, 
or Poſitions. Beſides Here one has the Conve- 
niency of Steps, ſo that one may come Near 
any part, how remote ſoever from the Eye as 
one ſtands on the Ground; and Here moreo- 
ver All theſe fine Things are brought toge- 
ther, and Seen at Once, and ſo may be Com- 
par'd one with another, as I did with a great 
deal of Pleaſure. . N 
The Magnificence, and Beauty of the 
Churches, and Palaces of Rome muſt be Seen 
to be Conceiv'd; particularly the Churches; 
ſuch Profuſion of Gold, Silver, Marble, Sc. 
and ſo Artfully diſpos'd! Many Chapels as it 
were Wainſcotted with Marble; Pavements 
of the ſame, and Theſe in the moſt Beautiful 
N * Figures 
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Figures, and Colours; for the Marble is com- 


monly Antique, and Finer than any is Now 


found in the World; nor is it known what 
part of the Globe produc'd This. Candle- 
ſticks there are of vaſt Dimenſions, Some of 
Gold, Others of Silver, ſupported by Angels 
as large as the Life. Monuments with Cano- 
pies of Marble of the height of two, or 


three Stories of our Houſes, with the Folds 
reaching. down to the Ground, and tumbling 


finely upon it. In ſhort; to ſee Rome in ſome 
Views, it appears to be the Habitation of the 
Maſters of the World, and where the greateſt 
Genius's have exerted themſelves. In Others, 


Slavery is Palpable; and Art one would think 


neither Has been, nor ever Would be. 


H E Urn in which the Tribute was 


brought which the Romans paid to the 
Emperor: Marble, Large! Tis plac'd by the 
Dome, on a Pillar of Granite: Upon it is a 
fine Bas-Relief of ſeveral Independent Fi- 
gures, and _— them That commonly cal- 
led Trmmalchi, ſupported by a Faun. 


In the Wall of the Dome are ſeveral An- 


rique Inſcriptions, put Careleſly as Ordinary 


Stones, ſome Upſide down, ſome Sideways, Sc. 


On the ſide of the Dome going in is the 


Tomb of the Counteſs Matilda; upon it is a 
Boar-Hunting, a Fine Taſte; Antique: the 


| Tomb it ſelf is So. 
In the Dome is the Diſpute of the Doctors: 
My Father has above thirty Figures of this in 


three Several Drawings. pres in Oil, 


and hung upon one of the Pilaſterss. 
In the Campo Santo are Paintings of ſeve- 

ral of the O'd Maſters: the Beſt of which are 

of Benog go Gozzolhi. Thele Pictures are De- 


{crib'd by Vafar:, and there are little Prints of 


them in the Book that the Milani's have pub- 


liſh'd of this Place; fo that I need not en- 


lag, ED 
Here are about Fifty,orThreeſcore Antique 


Tombs full of Fine Bas-Relzefs, moſt of them 


Greek. Os „ 
Y 4  SIENNA. 


Ben8220 Goz- 
Loli, 


Ditto, 


Hleccarino, 


\ 


Pinturicchio. 


Raff. gels. 
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STENNA. 


The Dome ſtands upon a Hill; a Noble, 
Large, Old Church; the Pavement is chiefly 
of Meccarino, but tome parts of it are by his 


_ Diſciples; tis a Work very famous, and de- 


ſervedly ſo. The Out: lines of the Figures are 


cut into the Marble, which being White, and 
_ thoſe Lines fill'd with a Dark Colour, as are 
the Gravings which make the Shadows; the 


Whole is a Clair-Ob/ture like a Silver Plate 


for Printing fill'd with its Ink, and wip'd rea- 
dy for the Prefs: Theſe Out- lines having been 


cut by common Workmen, are not ſo Elegant 
as they ought : The Figures are as big as the 
Life, and the Stories are from the Scripture. 
That of Abraham Offering is molt eſteem'd, 
and is accordingly kept cover'd. j 
At a private Houle in Sienna (I have for- 


got the Name of the Street) I ſaw the Origi- 


nal Drawings of the Whole, and the Carton 
of Part of this Pavement. 


In the Library is painted ten Hiſtories of 
the Life of Pius II. Vaſari lays ey are of 
Pinturicchio; the Cartons however he owns 
were made by Rafacte, who was his Cotem- 
porary under Pietro Perugino, and then very 
Young: They ſay here that he Painted, at 


leaſt Aſſiſted in the painting of the firſt Story 


on the Right-hand coming in. What the Style 
is will be eafily conceiv'd by thoſe acquaint- 
ed with that of Perugiuo, and 'tis indeed ve- 
ry Good: The Colouring is extreme "_ 
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ful, and the Work in general ſo preſery'd, as 
if juſt come from the Pencil. 


EVCCH 
Church of S. Giovanni. 


A Fine Madonna of the Frate, ( Fra. Bar- Fra. Bartolo- 


tolome is always ſo call'd.) She is Sitting,“ 
and there are two Saints ſtanding by her on 
cach ſide. At the Foot of the Throne | is an 
Angel pla ing on a Fiddle, quite turn'd black, 
and {| doll By the Wall of the City under a 
Shed is a Lage Braſs Cannon, at the Great 
end of it is a very fine Head, bigger than the 


Life; over it is written Carolus Albertus fer. carolus Al- 


bertus. 


8 anta Maria Corto Landis: 


The Aſſumption; a Great Altar. piece: Guido, 
Lightſome Manner; very fine. 
8B 'On the Lefi-hand of the Altar a Madonna Ditto, 
in the Clouds, and two She-Saints, of which 
| One holds a Chalice. 


Church of” $. Romano of the Dominicans. 


A Madonna di Miſericordia ; many Fi- 1 Fra:e. 
gures: A moſt Excellent Picture. 

| There are few good Pictures in this City, 
and thoſe that are, have been generally fuf- 
ter'd to go to Decay by the Careleſneſs, and 
extreme Ignorance of the Religious to whom 
they belong. 


AR AA. 


Corriggio. 
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PARM A, continu'd from pag. 30. 


The Church of St. John. Large and Beau- 
"= bie. 


The Cupola is painted; God the Father, 
and Chriſt crowning the Virgin, (of which 
my Father has three ſeveral Drawings) En- 
rich'd with an infinite number of gw 
There is a Gallery round this Church; about 
the middle between it, and the Ceiling is paint- 
ed in Squares about one Yard and a half long, 
_ adorn'd with Feſtons, and all kind of Orna- 
ments, where are the Sacrifices, of which my 
Father has One; a Drawing. And here too 
are thoſe Single Figures ſitting with Cartels: 
My Lord Pembroke has Drawings of ſome of 
them. They are in Print by Biſcop. My Fa- 
ther's Drawing above-mention'd ſhews the 

Order, and Manner of placing theſe; for in 
the upper part of that Drawing Correggio has 
givena Specimen of the whole Gallery: There 
is that Sacrifice which is the principal Subject 
of the Drawing, and on each fide one of the 
Figures ſitting: the Same goes all round the 
Church. The Altar-piece was to have been 
painted by Correggio; my Father has the 
Drawing of it. A Heaven, on the back of 
which is another leſſer, where the Virgin is. 
Tis upon the Authority of Padre Reſta that 
I ſay this was intended for this place, and that 
'twas not executed upon account of the Ex- 

pence of it. Certain it is, here is now no Al- 
_ © tar-piece on the Great Altar, which is very 
. b Rare 


1 
Rare in /zaly; and the Reaſon here given is, 


that *rwas thought none ſince Correggio was 
Worthy to paint one. 


 Chieſa di Sant? Antonio Abbate. 


The Madonna, with the SS. Mary Magda: correggio. 


len, and Jerome, of which my Father has the 
Drawing, together with the Head of the Mag- 
dalen in Crayons by Barocci; tis Grav'd by 
Agoſtino Caracci. The Figures in the Picture 
are as big as the Life. There is I believe ten 
Copies of this Picture in Parma, Altar- pieces. 
"Tis Exquiſite, and very well Preſerv'd; very 
Bright, and Beautiful. Several of the Copies 
are very fine, and in the true, Old Taſte. 
The Gallery of the Duke of Parma. 
This Gallery has Plaiſter d White Walls, 
the Pictures are hung on them. Over the Door 
coming in, turning back, and looking up, one 
ſees Pope Paul III. ¶ Harne ſe and the Cardi- 
nal Farneſe, a Meſſenger coming to the Pope. 
Figures at Whole Length; Exquiſitely fine! Tran. 
The Pope is Sitting; the Air of his Head, Wile, 
and with great Dignity, and is very Strongly 
painted. The Meſſenger has not that Force, 
and appears to have great Awe. The Cardi- 
nal looks upon the Meſſenger, but is leſs 
Strong ſtill, as being farther from the Eye. 
The Whole well Preſerv'd, and very Beauti- 
fal; much in the Style' of that Noble one the 
D. of Somerſet has of the Family Cornaro. 
A Madonna ſitting, the Chriſt lies aſleep „rmgg 
by her; ſhe. chucks the St, John ones: the 1 
„ TT: 5 in 
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Annibale. 


Griev'd. Tis as big as the Life, and hig 
niſh'd. A Celebrated Picture, as is the Par- 
meggiano juſt now deſcribd e. 
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Chin as he approaches to them; the Figures 
as big as the Life; the Air of the Madonna is 
perfectly fine. The Colouring very Red, and 
Rawiſh, as this Maſters commonly is, but (as 
it muſt needs be) his Pictures have not the 
Lightneſs, and Delicacy as his Drawings. 
A Peta; the Chriſt is exactly the Same, 
the ſame Air of the Head, the ſame Attitude, 
the ſame Tinct of Colour as one in Small (a 
finely finiſh'd Sketch) which my Father has, 
but the Boy - Angel holding the Crown of 
Thorns in That is not Here; and the Angel 
which holds up the Arm is not Kiſſing the 
Wound as in That, but looking towards ano- 
ther Angel as ſhowing it, which other Angel 
points to the Wounds in the Feet, and 1 4 95m 


y Fi- 


The ſame Madonna as that in the Little Ca- 
binet of the Duke de Bracciano. Both are 
contended for as the Right; and both are ex- 
actly in the manner in all reſpects as another 
Madonna my Father has (not quite ſo large.) 
Iconſider'd Theſe in that particular View, and 
can be ſo poſitive, that if either of Theſe are 
Right I ſee no reaſon to doubt of That being 
o too. 11 


And. del Sar- The famous Copy after Raffaele of Leo X. 
Sc. This they make a great Affair of, and at- 
teſt it here to be better than the Original in 


the Collection of the Great Duke. Tis indeed 
better Preſerv d, and the Colouring Brighter : 
So that if This is the ſame Copy Vaſari ſpeaks 
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oß, the difference is Now very Viſible, whate- | 
ver it was in his Time. But there Is, and al- | 
ways Was, a more Material difference; tis 
not ſo Good by a great deal; tis not ſo 
Touching, it has not that Sublimity, that Dig- 
_ nity, that Force, but is Raw, and Tame: In 
ſhort, tis a Picture in no degree Equal to what 
one would Expect, ſuppoſing it to be That of 
which Yaſar: tells the Story. 
Her own Picture; the ſame with that of my sn Angu- 
 LordCadogan,butHere the Muſical Inſtrument Viola. 
is Damag'd, and gone, and the other Head is not 
here; nor is This ſo Good a Picture. 
Bacchus; a Single Figure. bi 


| Anibal. 
A Madonna, very Coregeſca, a ſmall Pi- gehidene. 
cture, extremely fine! My Father has the : 
Drawing. There are ſeveral other Madonna's 
here of the ſame Maſter, and the ſame Taſte. 
„„ I# $0 Canmee.': 
N A Fine Miſſal, bound in Silver Plate, a lit- D. Giulio Clos: 
tle aboye the Size of a French 12% At the wi. | 
end of it on an Altar is written, Julius Clo- 
wins Monumenta hæc Alexandro Farneſio 
Domino ſiio facicbat M. D. XL. VI. This 
Miſſal is vaſtly beyond whatever in the Vati- 
can is aſcrib'd to this Maſter. Thoſe indeed 
have been Retouch'd by Padre Ramelli, (of 
the ſame Order as D. Jul.) and now alive: 
but This is perfectly well preſerv d, and is ad- 
mirably well Drawn, and Colour'd, equal to 
Any Maſter: The Taſte in General is Chaſte, 
and Gentile; in ſome of the Figures more e- 
ſpecially there is an Inclination toward the 
Toh LP Style 


| 
j! 
j 
| 
| 
if 
i 
[i 
1 
Ii 
i 


—— — 
— — — RD 


— 
— 


— —— — ce eee 


- — — 
— ——— ä U— 
— ——— H 
— 


Correggio. 


| Raſſaele. 


Annibale. 


Correggio. 


Titian, 


Correggio. 


HParmeggiano. 
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Style of Mich. Angelo, but without his Extra- 


vagance. All the Pictures have Groze/qite Or- 


naments about them; the Colouring of which 


humours the general Tinct of the Picture, 
with much Beauty, and Harmony. 

A Single Picture in Miniature, with a 
Frame, and Glaſs ; tis a St. 7ohn; but in a 
Style different from that of the Miſſal, and 
like thoſe of this Maſter in Florence. 


2 The Gallery again. | 
The Marriage of St. Katharine, the Virgin 


is a Profile, and the Chriſt, and St. Katharine 
look up in her Face: A ſmall Picture; Fine 


Bright Colouring; hisBeſt Manner; well Pre- 
ſerv'd. 1 95 TED oe 0.24, 
The Madonna della Gatta, call'd fo be- 


cCauſe of a Cat upon the Ground at the Foot of 
the Virgin; the Chriſt is on the Lap of his 


Mother holding out both his Hands to St. 
John. The Picture is not of the Beſt of Raf 
faete. V 
5 Lucretia, Half Figure, big as the Life, Face 
in ; Very ne; ĩð 
A Dead Chr iſt, the fame as that at Poggo 
a Caiano. This allo appears to be Right. 
An Exquiſite Madonna, a Half Figure on- 
ly, the ſame Attitude as the Z7ngana. 
A Fine Copy of the Magdalen of Correggio 


by Titian, the ſame Size. The Blue, and the 
whole Picture well Preſerv e. 


The famous Zingana, the ſame Size, and 
the ſame faulty Drawing of the Hand (I for- 
got to obſerve the Foot) as the Copy my Fa- 
e b ther 


. 

ther has of it by Annibale Carracci. As for 
the Browniſh I inct of Colouring it had That 
too without Doubt, and from thence was cal- 
led the Zingana; but of That one cannot 
judge otherwiſe Now, the Picture being hor- 
ribly Spoil'd; the Colours ſeem to have been 
Broil'd, and are Re- painted, hut not fo as to 
unite with the Old, ſo that all is in Spots; the 
Boy a- top is juſt gone. This Picture was made 
for a Cardinal of the Houle of Farne ſe. My 
Father's Copy is Exactly of the ſame Style 
with many others I have ſeen of Annibale, 
and is Undoubtedly of Him. The Pope has a 
Copy of this Picture; and there are ſeveral 

Others in Italy, and England, lome Large, 
and ſome of the ſame Size with This, but I 
law none Good. Tis a Rzpo/e, the Virgin 
reſting her {elf in her Journey to Ag ypr. 
She fits on the Ground, the Child aſleep in 
her Lap, Both in moſt Lovely Attitudes, and 
the Expreſſion of Sweetneſs, and Innocence 
in Him, and of a Motherly Tenderneſs in Her 
is fo fine, that one may fairly ſay tis now In- 
conceivable, the Original Picture being ſpoil- 
ed, and there being none but Copies or Prints 
that we know of left, but Theſe juſtify us in 
carrying our Imaginations as high as poſſible. 
The Poetry of this Picture is Delicate: The 
Virgin is in a Solitary, Obſcure Place, under 
the Shade of a Palm-Tree, a Boy-Angel is 
drawing the Branches over them, the better 
to protect them from the Heat; and Birds 
in the Glade, and a White Rabbet (ſtaring up 
at her) prettily enrich the Picture, and ar the 
6 | | ; ame 


Parmeggiano. 


1 
ſame time help to expreſs the Solitarineſs of 
the Place. 


The Church of the Madonna della Steccata. 
Here are four Half Cupola s painted in Co- 


lours, the Pilaſters are in Clair-Obſcure, and 


all the Ornaments throughout are of Parmeg- 
giano. The Cariatides and ſuch like Figures 
are painted on thoſe Pilaſters (whether the 
Square Pillars, or thoſe which are Flat againſt 
the Walls) four or five Figures one over ano- 


ther are on all thoſe Flats, with Ornaments 


for the ſpace of a Yard or two interpos'd. 
The Cupola s are ſo High, and the Church ſo 
Dark, that one cannot make a very poſitive 
Judgment concerning them; but for the reſt 


here is not that Appearance of a Decay in the 


Genius of Parmeggiano as Vaſar: intimates; 


at leaſt I don't obſerve it. My Father has ſe- 


els af 


ter Correggzo. 


veral Drawings of theſe Ornaments, Figures, 


and Groteſques. 


the Town. 


The firſt Apartment is All of Aunibale Car- 


racci after Correggio. There are I believe a- 


bout zo ſeveral Pictures, the greater part of 
which together compoſe the Whole Cupola; 


the Figures are of the ſame Size as the Origi- 


nals, perhaps three times bigger than the Life. 


The reſt are Copies of ſeveral of his Other 
Works; Some of which are deſtroy'd. In all 


theſe Annibale has admirably well imitared 
55 ; the 


The Palace of the Duke; which is diſtant 
from the Gallery, and in another part of 
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the manner of Correggio, to that degree that 
one may almoſt ſay they are Equally Fine; 

and they are well Preſery'd. All Theſe are 

in Oil, though the Cupola is in Freſco: The 

Manner of Painting Broad, and very Great. 


In another Room. 


A Madonna, very Hard: but ſhe has a Vir- K atle 


gin-Modeſty as finely expreſs'd as Any this 
Maſter has done. Ee 


Virtue ſhewing a General (who is before %% Rem. 


her on his Knees) the Temple of Fame; there 
are ſeveral Soldiers; all is highly Finiſh'd. 
The Colouring is very Thick, and Bricky, 

the Pencil Heavy, and the Whole not ve- 
ry Agreeable ; as lay be ſaid of what he 
has done in Oil Generally, and of Some in 
Fre eh. 5 | | 


In another Room. 


1 Holy Family; very fine. My Father has 42. del Sar- 


the Drawing highly Finiſh'd, only there is a“. 
difference in the Back Ground; the Picture 
has a Landſkip, and in the Sky are two An- 
gels holding a Curtain: the Drawing places 
the Figures Within Doors, and a Landſkip is 
ſeen through a Window in one Corner. 
Here are ſeveral other Apartments, but no- 
thing in them Conſiderable. 855 


Z MODE 


Corrtggio. 


Diſpoſition, and alſo the Clair 


| Uſual, particularly the Old Shepherd at the 
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MODENA, continu'd from pag. 29. 


Palazzo Ducale. 


Notte: Perfectly well 1 and has 
that admirable Splendor that tis always re- 


| mark'd for; and indeed tis perhaps the firſt 


Picture in the World for the Clazr-Ob/cure. 
The greateſt Maſters in this part of Painting 


are Correggio, Rubens, and Rembrandt. The 


Firſt, and Laſt of theſe generally kept their 
Lights more Contracted; or (as one may ſay) 


their Principal Lights are more Principal; 


whereas Rubens is more Diftus'd, fo that the 
Subordinate Lights approach nearer to a Com- 
petition with the Principal one, and ſpread 
themſelves even to the Extremities of the Pi- 
Cture. In This of Corregezo, the Child, and 
Virgin is one amazing Spot of Light, bur 
the Shepherds partake of but little of it, com- 
paratively ; the Sky indeed is pretty clear, but 

ſeveral Tones lower than the Grand Light. 
The ſame may be ſaid of the Magdalen, Io, 

The Picture is the fame with the Print of 
Metelli (only as to the Clarr-Ob/enre) but the 


Drawing my Father has, which nevertheleſs 


was undoubtedly made for it, is pretty Diffe- 
rent from it both as to the Figures, and their 

Obſcure, the 
Light being more Diffus'd. The Figures are as 


big as the Life; *tis Prodigiouſly Sweet, the 


— 


Colouring Inimitably fine; The Drawing as 


ſide 


5 
C 
O 


n 

ſide of the Picture (a Whole Figure) is the Ex- 
travagance of Correggio: In 25 the Excel- 
lence of this Picture is in the Clair-Obſcure, 
and Colouring. Theſe Correggio ſeems to 
have had chiefly in his View when he paint- 


cd it, and he has ſucceeded to the Utmoſt De- 


gree of the Sublime. 95 
That Correggio's Drawing is Incorrect is 


certain; as it alio is that he had a moſt An- 


, 


| pas Grace: How theſe ſeeming Inconſi- 
tencies are Reconcil'd I will in ſhort explain. 
It muſt be oblery'd that Drawing is to give 


the Appearances of Things as they preſent 


themſelves to our Eyes, whether as to their 
Proportions, or Forms, in which 'tis inconte- 
{table there is One fort of Grace; but there is 


Another in the General Airs, and Attitudes: 


By Theſe the Thought of the Painter is ſeen, by 


the otherꝰtis Soſhewn as alſo to pleaſe the Eye. 


This Diſtinction between the Grace that 
reſults from the Beauty, and Correction of De- 
ſign, and that of the Idea, is very Evidently 
ſeen in Drawings, which (Generally ſpeaking) 
have more Grace in the Ideal kind than even 
Pictures themſelves, but with Notorious In- 


correctneſſes in the Other. Now *'tis in this 


Latter kind that e excell'd; and that 
in Such a degree as perhaps no Modern eyer 


did more, not even Raffaele, Parmeggiano, 


or Guido. | vt 314 
When Both theſe kinds of Grace are ſeen 


Tons, the Picture is no doubt more Per- 


fect; and Corregezo would have been more 
Excellent than he is if his Works had Correct. 
: L „„ neſs, 
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nels, and Beauty of Drawing, as well as Fine 
Ideas. But whar he Has, join'd to his Lovely 
Colouring, and Delicate manner of Painting, 
lufficiently juſtifies the vaſt Eſteem we have 
for him. 161. 2 
This ought not however by any means to 
be extended to Excuic a Neglect of Drawing. 
Tis a very conſiderable Circumſtance in a Pi- 
cture, whether a Hiſtory, or Portrait, chiefiy 
in the Latter, for ſeveral Reaſons not Now 
to be enumerated. Even a Landſkip, Fruit, 
Flowers, or whatever it be, is Much the Bet- 
ter, or the Worſe, according as the Drawing 
is, becauſe One great part of the Buſineſs of 
a Picture is to delight the Eye, which is done 
as well by Forms, as Colours. And tho'the want 
of This Property may be More than compen- 
Hated by Other Good ones, let us Painters be 
Sure of Thoſe before we Neglect That: nay, 
if we could be ſecure of all thoſe that Correg- 
gi had, He that has not Ambition, and In- 
duſtry enough to Endeavour to be Greater than 
Correggio will probably for That very Rea- 
ſon never be Equal to him by many, many 
„ , N | 
Father Re/?a (heretofore mention'd) in a 
Manuſcript I have ſeen of him, which Mr. 
Kent has fayour'd me with the Ule of, tells us 
ſeveral Particulars relating to this Picture 
worth remembring: He aye I was made for 
an Altar in S. Proſpero in Reggio, and gives a 
Copy of the Contract, the Original of which 
he affirms to be then in the Hands of Sig. 
Cav. Donzi Gallery-keeper of the Duke of 
EQ 1 : Modena, 
| 1 


\ 
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Modena, which becaule 'tis Curious I will 
tranſcribe. 

Per queſta nota di mano mio io Alberto 
Pratonero faccio fede a ciaſeuno come 10 
prometto di dare a Maſtro Antonio da Cor- 
reggio Pittore Lire Ducento otto di moneta 
vecchia Reggianua e queſto per pagam duna 
Tavola che ini promettèe di fare in tutta ec- 
cellenza done ſia dipinto la Nati vita del Sig 
noſiro con le figure attinenti ſecondo le mi- 
fare e grandezza che capeno nel diſegno che 
mh porto efſp Maſtro Antonio di man ſua 
All: XIIII. di Ott. MDXXII. 

Al ſodo giorno gli contai par parte di pa- 
gam lire Sue di Moneta vecchia. 
Et io Antonio Lieta da Correggia mi chi- 
amo haver riceuuto il di e milleſimo ſopra- 
ſeritto quanto & ſopraſeritto, & in ſegno di 
cid queſto hd ſtritto di mia mano. | 

Fuori — Scritto della Tavola di S. 
Proſpero fatto dal Correggia. Es 
Stad ſeritto in un foghio di Carta che hd 
per merco un Aquila coronata. - 

Lire 208 di moneta necchia di Reggio [0- 
20 circa doppie otto di moneta noſirana 

1713. 3 

Thus far Father Reſſa in this Place; only 
that in the Margin he accounts for the Mark 

of the Eagle, and the Word Correggea which 
J omit ; tis a Story of an Apparition of the 
Virgin to one Gzberto of Auſtria ; but he 


* —_— 3 
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takes no notice of Correggzo's writing his 
Name Lieto inſtead of Alegro. 
lt was upon occaſion of a Sketch made for 
this Picture, and then in the Hands of Gig. 
G Hegi a Painter at Rome, that Father Reſta 
wrote the Diſcourſe where this is inſerted; 
This he ſays differs from the Picture, and ju- 
diciouſly remarks that the latter would have 
been Better had he follow'd his Firſt Thought 
in the Sketch; for There the Action is in a 
Pack Inclos'd, with only a little Window, as 
>Cing a better Shelter from the Rigour of the 
Sealon; and the Night is more exprels'd, as 
being Darker, and a Moon appearing amongſt. 
Clouds: in all which Circumſtances the Sketch 
agrees with my Father's Drawing abovemen- 
tion'd. et a ky CY $a ; 

Father Re/?a ſays he had ſeen in the Hands 
of H. Pinotti at Correggio, another Origi- 
nal Sketch ſor this Picture upon a larger Cloth 
than that of Sig. Ghezzz, but much torn, the 
Colouring of which was more Languid. And 
that there was a fine Copy of this Picture by 
Amuntivale Car acct, which was bought by the 
Duke 4" Urredo Ambaſſador of Spain. _ 

The 7a%0nna,and S. George, with Boys, Sc. 
(a Drawing of one of which Boys my Father 
has, and of che St. George;) This is in ſome 
Reipects che Reverie of the Notte; the Light 
ipreads as in Pictures of Rubens; and the Out- 
lines of the Figures cut againſt the Ground; 

{o that this is in a Manner between the Laſt, 
and moſt Delicate, and the S. Cecilia of Borg- 
heſe, which is his Firſt Audrea Mautegna- like 
Manner. | e In 
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In a Back Chamber. 


The Madonna above, and Bp. in his Rich Ditto. 
Cope below, Sc. of the fame Character with 
the laſt mention'd. My Father has a Rz:calco 

of a Fine Drawing of this: as he has Copies 
of ſeveral Other Drawings, as of the Madonna 
and S. George, &c. of which I take no notice. 


In another Room. 


A Madonna ſitting, with four Saints ſtand- Dir. 
ing; big as the Life. This is in a Manner be- 
tween the two laſt, and the St. Cecilia. Cor- 
reggio was here apparently making his Ad- 
vance from that Firſt Manner towards a Bet- 

ter, as in Thoſe two he was got ſomething 
farther towards that Sublimity to which he at 

length arriv'd. 

The Madonna of the Go- Cart, becauſe the p. Perugine, 
Chriſt is in ſuch a Machine. Mr. F/zuck of 
Rotterdam has the Drawing which is aſcrib'd 
to Raffaele, but not judg dto be Certainly of 
him by Mr. Flinck : however 'tis certainly 
not of Pietro Per nc of whom this Picture 


is ſaid to be. 


In another Room. 


Over againſt the Window is the St. Roch of Annina 
Annibale; the Figures as big as the Life; it 
takes up That Side of the Room. Tis well 

Preſery d, Strong, in his Dark Manner, not 

very Touching. 
Gn another ide is the Kn don, of which 84 0 


uu of Devonſhire has the Drawing. 
2 4 On 


Ditto. 
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On the other ſide of the Room is the Ma- 
donna with ſeveral Saints, of which Dr. Mead 
has a Sketch, and my Father a Drawing by 
Guido of one of the Saints. Both theſe Pi- 
ctures of Lodouico ſeem to have been intend- 
ed for Altar- pieces; the Figures are conſide- 
rably bigger than the Life; Both are Exqui- 


ſirely Good, the very Utmoſt of this Maſter ; 
| Intirely in che Style of Correggio, and per- 


haps Equal to him: Even the Drawing has 


Something, but the Beſt of him. The Air of 


the Virgin in the Aſſumption is particularly 
Excellent, but not in the Soft, rather in the 
Haughty, Majeſtick Character. She, and the 
Angels accompanying her, ſeem to ſlide away 
as if they were ſucſ d up into Heaven, and 


juſt going to leave us. Neither of theſe Pi- 
tures have any Blackneſs, but are Bright where 


the Subject requires it, the reſt is full of Re- 


Dofſs « da Fer- 
rara. 


flexions, and Tranſparency. Both in the Ut- 
moſt Preſervation. 


| 2 another Room. 


S. Geo- ge, tlie ſame as that done for an An- 
ceſtor of my Lord Pembroke, which he part- 
ed withal to King Charles I. and which Now 
Monſicur C7ozat has. This is aſcrib'd to Doſe 


ſo da Ferrara,and is bigger than that of Raf 


Faele, for tis of a Size between a Three 18 


ter, and a Half Length. 
In the Gold Bed. Chamber, ſo call'd from the 
= much Gilding of tt. 


Here are the Ritrattoes. of the Family; a- 3 
mongt 
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mongſt others ſome by Titian, Giorgion, &c. Titians 
nothing particularly Remarkable. eee 


In a Cloſer in this Room is kept in a Box 8 
the Famous Magdalen, Small, the ſame Size Correggio. 
as the Copy my Father has: the Blue is turn d 
quite Black, but the Fleſh is mighty Bright, 

and which (the Ground being allo Dark) is 
therefore a perfect Spot; but that Spot is moſt 
exceſſively Beautiful : the Fleſh the ſame kind 
of Colouring as the Chriſi in another Copy 

after Correggio my Father has, a Holy Fami- 
ly, (the Duke of Somerſet has the Original, 
and Colonel Campbel the Drawing.) This 
Magdalen is in a Silver Frame all ſet with 
Jewels. 
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M ANT UL A. 
The Palace of T. 
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The Plan of he Palace is of this kind, [4] 

is the Entrance, [HJ a large Court, Ce] the Paſ- 
lage with Lodgings on each fide, [ gg] lead- 
ing to a Portico [ 4] which looks into the Gar- 
den [V, and which Portico has three Rooms 
on each ſide of it, le I, 1, Sc.] 
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In the firſt Room [e 1] on the Left-ſide is G. Romans. 
the Fall of Phaeton, painted in the Middle of 

the Ceiling; my Father has a Colour'd Draw- 

ing (not the Original) of this: *Tis the Same, 

and thar Particular, but very Proper, and No- 

ble Jinct of Colour as in theDrawing. Over 

the Window in the fame Room are ſeveral 


Beaſts fighting ; my Father has the Drawing 


of This by Primaticcio. In the Right Corner 
a-top, and partly coming over the Picture is 
the Sphynx, of which my Father has the Draw- 
ing by Giulio. There are three Battels in this 
W beſides that of the Beaſts. 
Divers Stories of Ovid, in Medallions; 
a the reſt the Horatii, and Curiatlii, of 
which my Father has a Drawing by Gi. Barti- 


ſla Bertano Montovano, aDiiciple of Giulio. 


e3. is the Hiſtory of Pſyche; the Banquet 
of the Gods is Etch'd by Battiſta Franco. 
My Father has a Drawing of a {mall part of 


ir. Over the Chimney is Hercules ſitting: He 
appears vaſtly Large, tho' he takes up but lit 


tle room, but tis fill'd Intirely. In the ſame 
Room next the Window, and fronting the 


Door, is the Mars, and //, enus, of whic my 


Father has the Drawing. | 
In the Porch over the Door on the Left- 


hand is the David, and Goliah. My Lord 


Pembroke has the Drawing. Tis in a half 


| Round as Thar. 


In the Room 24, on the Right-hand of the 
| Portico. are the Marches, and Battels, Erch'd 


by Peter Sant?a Bartoli My Father has {e- 


veral 
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veral Drawings of theſe, by Giulio himſelf, 
Girolamo da Carp, &c. 

25. In the Middle of the Ceiling is Julius 
Cæſar with his Lictors, and all round the Pi- 
cture are Groteſques. 

Over the Doors are two Medallions, one of 


which is the Continence of Scipio. Under 
theſe Medallions is a Frize of Boys, and which 
is continued all round the Room, a great part 
of which my Father has in ſeveral Drawings 
of Giulio. 

The laſt Room [e 6] is a Noble one indeed! 
here is the Fall of the Giants (Etch'd by P. 
Santta;) 'tis Painted on the Ceiling, and all 
round the Walls quite to the Ground. At the 
firſt Entrance every thing ſeems to be tumb- 
ling (as has been remark'd by Vaſari, and Fi- 


libien, who have deſcrib'd this Palace at 


large.) Particularly a Brick Wall with an Ar- 
chitrave of Stone is ſo painted, that every bo- 
dy muſt needs be deceiv'd by it. TheDefcri- 
ption given by theſe Authors is not however 

to be Intirely rely d on; They ſay the Room 
is round, which tis not. 'Tis thus: : 


The Plan. The Profile. 


 Filibien 
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Filibien ſays, that the Stories on the Tyajau 
Column are here repreſented. I don't doubt 
but he means thoſe call Battels, and Marches; 
whether they are what are on that Pillar ma 
be ſeen by the Prints of One, and the Other. 

A Great part of the Fall of the Giants my 
Father has a Drawing of: tis a Copy all gone 
over with Oil Colours in Beautiful Tincts 
(Stone Colour) by Rabens. . 

The Six Rooms, but more eſpecially This 
laſt, are well preſerv d. „ 

The Apartments on both Sides, [g g, Sc.] 
which make the Perpendicular of the T are 
Chambers, all of them Dark, and Almoſt all 
of them painted with Groteſques, and Foliage. 
In one of theſe Rooms on the Right-hand 
is a Range of Little Hiſtories in Squares juſt 
under the Ceiling, amongſt which is Apollo 
flaying Marfyas, and Orpheus ſinging to 
Pluto; but the Place is fo dark that they are 
JJ ooo in nn Fen 
All theſe Apartments are Ill preſerv'd, be- 
ing Now us'd for Lodging Rooms for Poor 
© | People, and open to Every body; but the ſix 
that make the Upper part of the T are kept 
* Lock'd up, and Preferv'd accordingly. My 
Father has ſeveral other Drawings for this Pa- 
* lace, beſides thoſe already noted; as a Foli- 
age, in the Middle of which is a Dog afleep, 
2 Groteſque Head, Sc. . 
i. doe 
The Church of dt. George. | 
At the Great Altar; the Famous Martyrdom 2 Fero- 
* 53 | | | of 6. 
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of St. George; Extremely finely Colour'd, * 
without Harmony. A Picture of prodigious 
Magnificence, and Richneſs of Invention: 


many Figures, and thoſe as big as the Life. A 
Ditto. Two other Good Pictures of this Maſter ; 9 
5 one over the Door, the Baptiſm of Corift; the T 
other at an Altar on the Right-hand 5 

St. Barnabas curing the Blind. LY 


Paolo Fari- Next to the Great Altar is the Feeding the 3 pt 
dati. 5ooo. Tis much Admir'd, and is indeed a ve-— ©7 
ry Good Picture, tho” the Colouring is ſome- © 


thing Heavy, and Dirty. My Father has the "4 


Drawing very Large. L 
hree Tombs of th EE 1 

Here are the three Tombs of the Sealigers, 14 
full of Ornaments and Statues: Gothick. 9 5 
The Theatre. 2 bi 


Before it is a large Square fall of Inſcri- * 
ptions, and Bas- Neelie f: in the Walls. There ® © 
are two of Theſe, Small, of an Excellent Taſte, 
and very much alike. In One Mercaryſtands, © G 
and holds ſomething in his Hand to the Earth, © fl 
repreſented by a Woman which ſits : under *® 
theſe Figures is written EPMHY and TH. In te 


the Other is the Same Woman, only Here one \ 
Foot is rais'd on a round Ball. This Figure is © 
anInutaglia, (as Ithinł) in the king of France's 4 D 
Collection. My Father has a Paſt of it, as he © F 
has a Drawing by Parmeggiano of the fame ® 8 
Woman; together with a Figure, Clad, in L 
the {ame Attitude as the Mercury in the o- J 
ther Bac. Ne lic. There is a Wood. Print of | f 
This. 3 1 
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DUSSELDORE. 
Here is ſuch a Collection of Cafes from the 


Antique Statues as at the Academy at Rome. 
The Elector Palatine's Collection of Pi- 


Ctures conſiſts of Some Italian, but chiefly of 
Dutch, and Flemmiſh. Rubens is Here ſeen in tens. = 


Perfection: I believe there is about 40 Pictures 


of him, many very Capital; as the Battel of the 


Amazons; the Fall of the Angels (of which my 
Father has the firſt Thoughts, and Sir James 
Thornhill the Finiſh'd Drawings in ſeveral 


Large Pictures, as they may almoſt be call'd) 
The moſt Capital Picture of all here is the Aſ- 


ſumption. Whoever ſees this Collection muſt 
have a Greater Idea of Rubens than tis poſſi- 


ble to have without ſeeing it; and ſuch a One 


as will give him a place amongſt the moſt Ex- 
cellent Painters. LEE nas 19 
 Raffaele's Figures are Fine Actors, and 


Graceful, and Noble Perſons, but examine 


them as to Particular Parts, they are not by 
much ſo Perfect as what he Studied, and Imi- 
tated, the Antique: Rubens's People are as it 

were of Another Countrey ; one ſees not Na- 
ture Improv'd by the Antique, but a Sort of 
Nature, not the Beſt; Not only Hands, and 


Feet, and ſome Particulars, but the Whole Fi- 


gures are Incorrect, and Something Lourd 


They are not People ſo Agreeable as to their 


Perſons as Raffaele's; But they perform their 
Parts well, with great Propricty, and Energy ; 
(generally ſpeaking) and Theſe Pictures have 
Harmony, and Magnificence, together mo 
a va 


11 
a vaſt Force of Painting, and Colouring: tho 
(to ſay the Truth) This laſt Article, and for 
which This Maſter is ſo much Celebrated, is 
not Intirely to my Got; It has Vigour, but 
not the true Delicacy withal, as is ſeen in 77. 
tian, and ſome Others; It partakes Something 
of the Groſs Style of his Figures: May not 


the ſame be faid of his way of Thinking 


Throughout? And perhaps Thoſe Thoughts, 


Thoſe Figures, Thar ſort of Magnificence, FE 


Colouring, &c. have a Better Effect Together 
than if any One of them had been in Another 
Taſte. They produce Pictures, Excellent in 
their Kind; tho' That Kind is not the Same 

with Thoſe of Raffaele, nor ſo Good! Thus 

Mich. Angelo was an Excellent Sculptor as 
well as the Beſt of the Ancients; But their 


Styles are Different, as are the Degrees of That 
Excellence. And Thus too Paolo Veroneſe is 


juſtly Eſteem'd, but his People are not like 


the Others I have mention'd; they are Agree- 
able enough in a Modern Story, not in an 


Antique One. Indeed every School, and al- 


moſt every Maſter exhibits a ſeveral ſort of 


People; Better, or Worſe, as they approach 


the Model leſt us by the Ancients, (for the 


Naked eſpecially) and as they fit the Stories 
they repreſent, and the Parts they act. 
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Page 29, after . Woe 3. 


3*³ garelli Modal all the Conſiderable 


Figures for Correggio in the Dome of 


Parma and Church of St. Al, as Monſieur 
Cat told me. 


n 56. 7 3 4 
Bianchi ( Cal e of the Greit 


Duke) told me, that before twas remoy'd 


from Rome, (which according to Maffes was 


in the Time of Julius II.) twas in perfect 
© Preſervation, and that theſe Fractures hap- 


pen d in the Carriage of it to Florence. 
Tis the Work of Cleomenes the Son of 


® Apollodorus an Athenian, as appears by the 
I Inſcription on the Baſe. The Venus which 


Julius Ceſar dedicated, and ſet in the Pan- 


= Zheon had the Ears bor'd, and the Remains 
of the Pearl (Undiſſolyd) which Cleopatra 
= drank, and was afterwards cut in two, were 
2 hung to * e * 132. 


The Body, 2 AO] of EY Thi ts, a6 


= the Winning of the Arms, are all that is 


A a Antique 


Antique, the reſt is added, (as Maſei ſays,) 
by Ercole Ferrata, who he alſo fays has 
found this Body to be probably of Phidias; 
tis in his Note on the Venus of Medici, © 
his Words are, © Nel luogo dove ſi conſerva® 
« preſentamente queſta Statua ſi vede an- 
« cora il nobiliſſimo Tor ſo della Venere che 
« gid ſtette in Belvedere, e era creduta 
<« per quello di Fidin, ſiccome reconobbe di. 
« Jigentamente Ercole Ferrata che lo re- 
 & ſlaurò di Teſta, Bractia, a Gambe da un 
« Geſſo antico del torſo che ſi conſerva di Po 
ce quella ſteſſa di Belvedere, © M 
I don't remember to have ſeen this Caſt, © th. 
but my Father has one of this Tor/o, and 
two Drawings of it, one of Andrea del Sar- © 
to; the other of Parmeggiano, at leaſt they 
are judg'd to be of thoſe Hande. lac 


3 P. 63. J. 19. 6 
My Lord Pembroke has an OriginalDraw- 7 
ing of This; very Capital. 


According to Ficaroni. 


72 #' 125. at the bottom. q 
Pliny (L. 36. c. 5 ſays, the Niobe was 
judg d to be of Praxiteles, or Scopas. When, 

and Where twas found is not known, at 
leaſt I don't remember to have heard; but 

tis very probable all theſe Figures did not 
belong to it Anciently; and that thoſe that 
did were Otherwiſe plac c. 4 
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made by the Same Hand, and that the Firſt 


2 lace, but belongs to the Family Farne ſe, and 
is in another part of the City. 
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They have taken up an Opinion at Rome, 
that both theſe Statues of Hercules were 
done not being lik d, occaſion'd the making 
of the Other. There is indeed a yaſt diffe- 


© rence in the Goodneſs of them, ſo great, that 
though the ſame Name were upon both, (as 


I think it is) or whatever other Reaſon can 


poſſibly be Offerd for that Opinion, tis 


much more probable that One is a Copy of 
the Other, and by ſome Inferior. Hand. is 


8 Fenn . 
The Garden is not Contiguous to the Pa- 


NY p. 153. L. 


2 Cicero in his fourth Letter to At. Zeus. 
ſpeaks of the Marble Statues of Mercury, 
With Brazen Heads; upon which his French 
* Tranſlator (the Abbe St. Real) ſays it was 
= uſual with the Ancients to make the Heads 
of Statues of different Matter from the reſt, 
that changing Thoſe they might ſerve for O- 
ther Perſons, without making new Intire 
= Statues: for this he quotes Sueton. in Calig. 
C. 22. This however could not be the Rea- 
© ſon for the Brazen Heads of theſe Mercu- 


F. 176. 4.20, 


Ficaroni told me it had been a Temple of 
ewes Aaz Bacchus; 
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Bacchus; *tis Certain *twas-not a Chriſtian © 


Charch Origioalys They never building their 
Sacred Edifices in the Form This is; tis Oc- 
tangular, and at every Corner a Pillar. 


p. 280. J. 13 5 


not Efteminate, nor Ungentile; the Chara- 


cter of a Laocoon was then Thus far for their 
Purpoſe: And this Story furniſh'd an Occa- 
fion of a fine Expreſſion, that it might not 
be an Indolent, Unactive Figure, but have 
ſomething beſides its Maſculine Beauty to 
Awaken the Attention of the Beholders : © 
and this moreover puts the Muſcles in Mo- 
tion, and makes them more Apparent. Theſe © 


A 
2 


+ 


8 
n 


undoubtedly were farther Inducements to the © 
Choice of this Subject. And the two Sons 
of the Prieſt, together with the Serpent be- 7 
ing very ſubſervient, as Contraſting, and Eu- 
riching the Figure, makes it the Beſt that 
can poſſibly be Imagin'd for the Defign of 
the Sculptors. They have then not only © 
made the Prieſt Naked, but the two Voung 
Men fo Small, as to bear no Proportion to 


452.8 


In this Stupendious Piece of Sculpture is E 
another Inſtance of this Maſterly Liberty of 
| Diſpenſing with the Vulgar Rules which In- 
ferior Genius's Truckle under; The Deſign © 
of the Artiſts was to make a Man in the Ut. 
moſt Perfection; This then muſt be between 
the two Extremes, it muſt not be too Young, © 
and Delicate, nor too Old, and in Decay; 


the Other, the Principal Figure, ſo that = 


conſider'd as a Father, and his two Sons, 
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( 357 ) : 
(Youths) as well as a Prieſt Officiating, here 
is Abſurdity upon Abſurdity. Bat as 'twas 
not the Deſign to Tell, or Repreſent This 
Story, ſuch Objections are Impertinenr : 
Theſe Great Maſters had another View, and 
their Conduct has been the Wiſeſt that could 

oſſibly have been: for as the Pontifical Ha- 
bits would have ſipoiPd their Deſign Intirely; 
by making the Young Men Larger they 
would have calld in Enemies, inftead of 


Auxiliaries; Theſe would have Hid, or Em- 


baraſs'd their Laocoon, and Divided, and 
Perplex d the Attention, and ſo in a great 
meaſure fruſtrated their Deſign. g 


The Conſideration of what is the Inten- 


tion and Main Buſineſs of an Artiſt would 


ſtrike off a great deal of what Injudicious 
People take to be unqueſtionable Faults, or 


Neglects at leaſt, and Diſcover as many Beau- 
ties: and Particularly in Portraits, where 
the Principal Affair is the Figure; and of 
That the Face, to which Every thing elſe 
in the Picture ought to be Subordinate, and 
Subſervient. ED pos RY 
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ii. 16. often written 

5. are more | 
xvi. 11. in the Vatican 
xxi. 20. he was then paſſing 

Colveniets 

Lovino 

the ſame care 

Incendio 


and zhere are Angels with Muſt ick; Aj are 
over her Head 


however 

Ariadne, and Theſeus 
Paſtelles 
Bacchante 
Caiano £ SANE , 
choquing N 
Santa F 
are held SS nas, £2. 
are four 


The Article of the Unfiniſh'd Statue of Mi. 
chael Angelo in the Yard of the Houſe by 
it ſhould have 
been inſerted after the Gallery, which goes 


the Dome is Miſplac'd ; 


on to the Tribunal, p. 55. 
2 1a Romaine 

I foall mention 

del Monte 

Guido Reni's 

Guidacci 

Cavallini 

theſe are 

there are | 

Letters and Signatures 


. the Ideas 


is no 

Sparta 

is as probable 
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8. 30. [in the Margin] Grids 


13, 14. the Hercules the Same, but the Others Dif- 
ferent 


"= „ Sorrow of Dirce. 
emple of Peace 

13 that gave ſuch 

22. dixeris 


. 28. Prejudice: 


„ ult. Mezza 


. 2 
20. Over the 

2, 3. Riformato 

20. are There too 

24. (not Originals) 


4. as is ſeen 


89. 4. Aldobrandizr 


16. /a Maſchera 
. 20. San Paolo 
. 23. which reſemble. 


26. when at 20 


2. of either kind 
. 22. There are 


8. ſtrike out The 

25. for having ſaid 

23. are founded 

x; Gtr 
29. they fit 8 

32. Agoſtin? If a 


34. Others, he is 
„21. PamBilio: -- 
06. 12, 13. ſtrike out the Fires are about a B. 


long. 
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IVa Work of This nature one cannot hope 


chere will be No Miſtakes, Eſpecially when, 
as in the Preſent caſe, there was nothing 


More, Originally intended than Private Me- 


morandums. When I made my Notes upon 


the Places I had not the leaſt Imagination 


of their being Beaten out, W rought up, and 
Set to Publick View. But now that it has 
fo happen'd, that what is done might be 
as free from Errors as poſſible, we laid hold 
of an Opportunity which came very ſeaſona- 
bly of ſubmitting the Whole to the Exami- 


Italy, who we knew had been a very Ju- 


dicious, and Exact - Obſerver, and would | 
on This, and All Occaſions uſe the Freedom, 


and Candour of a Friend: What Corrections 
be has made we thought our ſelves Oblig'd 


to add to thoſe we had already noted. 


P. 10. J. 2. & 3. the words in the Palace 


Pitti ſhould have been left out. 
Pi. 46. J. 4. I believe that Antinous is not 


without a Noſe, but That it Has is not 
Antique. „ 
P. 130. 4. 5 That Second Gate I Now very 
well remember delivers you into a large 
wiaſte ground, at the Corner of which on 
the Right hand near the Palace is the Toro. 
The Palace is as the Royal Exchange 
"I 5 in 


in London the Lodgings, and Porticoes 


encompaſs a Square Court. 


164. at the Bottom. 


Plato a Boy, aſleep with ſeveral Bees Tc. 

Our Friend ſayes this ſubject is Painted on 
the Ceiling inanother Room of this Palace, 
and very finely by Gui ſeppe Chiari (with 


Alluſion doubtleſs to the Arms of the Bar- 


berini Family, which are Bees) but does 


not remember the Picture here Deſcrib'd, 
as neither do I That He ſpeaks of. Poſſi- 


bly here may be ſome Miſtake; but whe- 
ther there Is, or No, or if there Is, What 
it is, or How it happen'd, not having a 


Diſtinct, Poſitive Remembrance of this 


Particular, and my Notes being Now flung 
Aſide as of no farther uſe I cannot take 
upon me to ſay ; but muſt leave the whole 
to be farther enquir'd into by thoſe who 


ſhall think it worth their while. 
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